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CHAPTER XXVII.

ORIGIN AND STRUCTURE OF THE OLD COMEDY.

§ 1. The comic element in Greek poetry due to the worship of Baochus. § 3. Also
connected with the Comus at the lesser Dionysia: Phallic songs. § 3. Begin-
nings of dramatic comedy at Megara: Susarion, Chionides, &c. § 4. The per-
fectors of the old Attic comedy. § 5. The structure of comedy. What it has in
common with tragedy. § 6. Peculiar arrangement of the chorus ; Parabasis.
§ 7. Dances, metres, and style.

§1. HAVING followed one species of the drama, Z¥yagedy,

through its rise, progress, and decay, up to the time
when it almost ceases to be poetry, we must return once more
to its origin, in order to consider how it came to pass that the
other species, Comedy, though it sprang from the same causes,
and was matured by the same vivifying influences, nevertheless
acquired so dissimilar a form.

The opposition between tragedy and comedy did not make
its first appearance along with these different species of the
drama : it is as old as poetry itself. By the side of the noble
and the great, the common and the base always appear in the
guise of folly, and thus make the opposed qualities more con-
spicuous. Nay more, in the same proportion as the mind
nurtured and cultivated within itself its conceptions of the
perfect order, beauty, and power, reigning in the universe and
exhibiting themselves in the life of man, s0o much the more
capable and competent would it become to comprehend the

Vou. II. B



2 ORIGIN AND STRUCTURE OF THE OLD COMEDY.

weak and perverted in their whole nature and manner, and to
penetrate to their very heart and centre. In themselves the
base and the perverted are certainly no proper subject for
poetry : when, however, they are received among the con-
ceptions of a mind teeming with thoughts of the great and
the beautiful, they obtain a place in the world of the beautiful
and become poetic. In consequence of the conditional and
limited existence of our race, this tendency of the mind is
always conversant about bare realities, while the opposite one
has, with free creative energy, set up for itself a peculiar do-
main of the imagination. Real life has always furnished
superabundant materials for comic poetry; and if the poet in
working up these materials has often made use of figures which
do not actually exist, these are always intended to represent
actual appearances, circumstances, men, and classes of men:
the base and the perverted are not invented ; the invention
consists in bringing them to light in their true form. A chief
instrument of comic representation is Wi, which may be de-
fined to be,—a startling detection and display of the perverted
and deformed, when the base and the ridiculous are suddenly
illuminated by the flash of genius. Wit cannot lay hold of
that which is really sacred, sublime, and beautiful : in a certain
sense, it invariably degrades what it handles; but it cannot
perform this office unless it takes up a higher and safer ground
from which to hurl its darts. Even the commonest sort of
wit, which is directed against the petty follies and mistakes of
social life, must have for its basis a consciousness of the pos-
session of that discreet reserve and elegant refinement which
constitute good manners. The more concealed the perversity,
the more it assumes the garb of the right and the excellent; so
much the more comic is it when suddenly seen through and
detected, just because it is thus brought most abruptly into
contrast with the true and the good.

We must now break off these general considerations, which
do not properly belong to the problem we have to solve, and
are only designed to call attention to the cognate and cor-
responding features of tragic and comic poetry. If we return
to history, we meet with the comic element even in epic poetry,
partly in connexion with the heroic epos, where, as might be



WORSHIP OF BACCHUS. 3

expected, it makes its appearance only in certain passages,' and
partly cultivated in a separate form, as in the Margites. Lyric
poetry had produced in the iambics of Archilochus masterpieces
of passionate invective and derision, the form and matter of
which had the greatest influence on dramatic comedy. It was
not, however, till this dramatic comedy appeared, that wit and
ridicule attained to that greatness of form, that unconstrained
freedom, and, if we may so say, that inspired energy in the
representation of the common and contemptible which every
friend of antiquity identifies with the name of Aristophanes.
At that happy epoch, when the full strength of the national
ideas and the warmth of noble feelings were still united with
the sagacious, refined, and penetrating observation of human
life, for which the Athenians were invariably distinguished among
the other Greeks, Attic- genius here found the form in which
it could not merely point out the depraved and the foolish as
they appeared in individuals, but even grasp and subdue them
when gathered together in masses, and follow them into the
secret places where the perverted tendencies of the age were
fabricated.

It was the worship of Bacchus again which rendered the
construction of these great forms possible. It was by means of
it that the imagination derived that bolder energy to which we
have already ascribed the origin of the drama in general. The
nearer the Attic comedy stands to its origin, the more it has of
that peculiar inebriety of mind which the Greeks showed in
everything relating to Bacchus; in their dances, their songs,
their mimicry, and their sculpture. The unrestrained enjoy-
meats of the Bacchic festivals imparted to all the motions of
comedy a sort of grotesque boldness and mock dignity which
raised to the region of poetry even what was vulgar and common
in the representation: at the same time, this festal jollity of

1 As in the episode of Thersites and the comic scene with Agamemnon, above,
chap. V. § 8. The Odyssey has more elements of the satyric drama (as in the story
of Polyphemus) than of the comedy proper. Satyric poetry brings rude, unintel-
lJectual, half-bestial humanity into contact with the tragical ; it places by the lofty
forms of the heroes not human porverseness, but the want of real humanity, whereas
comedy is conversant about the deterioration of civilited humanity. With regard
to Hesiod's comic vein, see above, chap. XI. § 3. ; and for the Margites, the same
chap. § 4.

B 2
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comedy at once broke through the restraints of decent beha-
viour and morality which, on other occasions, were strictly
attended to in those days. ¢Let him stand out of the way of
our choruses,” cries Aristophanes,' ¢ who has not been initiated
into the Bacchic mysteries of the steer-eating Cratinus.” The
great comedian gives this epithet to his predecessor in order to
compare him with Bacchus himself. A later writer regards
comedy as altogether a product of the drunkenness, stupe-
faction, and wantonness of the nocturnal Dionysia;* and though
this does not take into account the bitter and serious earnest-
ness which so often forms a background to its bold and un-
bridled fun, it nevertheless explains how comedy could throw
aside the restraints usually imposed by the conventions of
society. The whole was regarded as the wild drollery of an
ancient carnival. When the period of universal inebriety and
licensed frolic had passed away, all recollection of what had
been seen and done was dismissed, save where the deeper
earnestness of the comic poet had left a sting in the hearts of
the more intelligent among the audience.?

§ 2. The side of the multifarious worship of Bacchus to
which comedy attached itself, was naturally not the same as
that to which the origin of tragedy was due. Tragedy, as we

have seen, proceeded from the Lenwa, the winter feast of
" Bacchus, which awakened and fostered an enthusiastic sympathy
with the apparent sorrows of the god of nature. But comedy
was connected, according to universal tradition, with the lesser
or country Dionysia, (rd uuxpa, ra xar’ dypove Awovicia,) the
concluding feast of the vintage, at which an exulting joy over
the inexhaustible exuberant riches of nature manifested itself in
wantonness and petulance of every kind. In such a feast the
comus or Bacchanalian procession was a principal ingredient : it
was, of course, much less orderly and ceremonious than the
comus at which Pindar’s Epinician odes were sung, (chap. XV.

1 Progs, v. 356.

3 Eunapius, Vite Sophist. p. 33, ed. Boissonade, who explains from this the re-
presentation of Socrates in the Clouds. During the comic contest the people kept
eating and tippling ; the choruses had wine given to them as they went on and
oame off the stage. Philochorus in Athenszus, xi. p. 464 F.

2 The gogol, who are opposed to the yeAdrres. Aristoph. Ecclesiaz. 1155,
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§ 3. p. 221,) but very lively and tumultuous, a varied mixture
of the wild carouse, the noisy song, and the drunken dance.
According to Athenian authorities, which connect comedy at
the couuntry Dionysia immediately with the comus,' it is indu-
hitable that the meaning of the word comedy is ‘a comus song,’
although others, even in ancient times, describe it as ¢ a village
song,” not badly as far as the fact is concerned, but the ety-
mology is manifestly erroneous.

With the Bacchic comus, which turned a noisy festal banquet
into a boisterous procession of revellers, a custom was from the
earliest times connected, which was the first cause of the origin
of comedy. The symbol of the productive power of nature was
carried about by this band of revellers, and a wild, jovial song
was recited in honour of the god in whom dwells this power of
nature, namely, Bacchus himself, or one of his companions.
Such phallophoric or ithyphallic songs were customary in
various regions of Greece. The ancients give us many hints
about the variegated garments, the coverings for the face, such
as masks or thick chaplets of flowers, and the processions and
songs of these comus singers.” Aristophanes, in his Acharnians,
gives a most vivid picture of the Attic usages in this respect:
in that play, the worthy Diczopolis, while war is raging around,
alone peacefully celebrates the country Dionysia on his own
farm ; he has sacrificed with his slaves, and now prepares for
the sacred procession ; his daughter carries the basket as Cane-
phorus; behind her the slave holds the phallus aloft; and,
while his wife regards the procession from the roof of the house,
he himself begins the phallus song, ¢ O Phales, boon companion
of Bacchus, thou nightly reveller I’ with that strange mixture of
wantonness and serious piety which was possible only in the
elementary religions of the ancient world.

1 See the quotations chap. XXI. § 5. 8 xGuos xal ol xwupdol. The feast of the
great or city Dionysia is thus described, but it is obvious that the connexion pro-
ceeded from the country Dionysia.

% From xdun. The Peloponnesians, according to Aristotle, Poet. c. 3, used this
etymology to support their claim to the invention of comedy, because they called
villages xuas, but the Athenians 3fuoc

3 Athenwus, xiv. p. 621, 3, and the lexioographers Hesychius and Suidas, in
various articles relating to the subject. Phallophori, Ithyphalli, Autokabdali,
Iambiste, are the different names of these merryandrews.
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It belonged especially to the ceremonies of this Bacchic feast
that after singing the song in honour of the god who was the
leader of the frolic, the merry revellers found an object for
their unrestrained petulance in whatever came first in their way,
and overwhelmed the innocent spectators with a flood of witti-
cisms, the boldness of which was justified by the festival itself.
‘When the phallophori at Sicyon had come into the theatre with
their motley garb, and had saluted Bacchus with a song, they
turned to the spectators and jeered and flouted whomsoever
they pleased. How intimately these jests were connected with
the Bacchic song, and how essentially they belonged to it, may
be seen very clearly from the chorus in the Frogs of Aristo-
phanes. This chorus is supposed to consist of persons initiated
at Eleusis, who celebrate the mystic Dionysus Iacchus as the
author of festal delights and the guide to a life of bliss in the
other world. But this Iacchus is also, as Dionysus, the god of
comedy, and the jokes which were suitable to these initiated
persons, as an expression of their freedom from all the troubles
of this life, also belonged to the country Dionysia, and attained
to their highest and boldest exercise in comedy : this justifies
the poet in treating the chorus of the Myste as merely a mask
for the comic chorus, and in making it speak and sing much
that was suitable to the comic chorus alone, which it resembled
in all the features of its appearance.! And thus it is quite in
the spirit of the old original comedy that the chorus, after
having in beautiful strains repeatedly celebrated Demeter and
Tacchus, the god who has vouchsafed to them to dance and joke
with impunity, directly after, and without any more immediate
inducement, attacks an individual arbitrarily selected : < Will ye,
that we join in quizzing Archedemus ?’ &c.?

§ 3. This old lyric comedy, which did not differ much either
in origin or form from the Iambics of Archilochus, may have
becn sung in various districts of Greece, just as it maintained
its ground in many places even after the development of the

1 See below, chap. XX VIII. § ro.

$ When Aristotle says (Poet. 4) that comedy originated dxd 7dv éfapxbrrur 74
@alhixd, he alludes to these unpremeditated jokes, which the leader of the Phallus
song might have produced.
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dramatic comedy.! By what gradations, however, dramatic
comedy was developed, can only be inferred from the form of
this drama itself, which still retained much of its original
organization, and from the analogy of tragedy: for even the
ancients laboured under a great deficiency of special tradition
and direct information with regard to the progress of this branch
of the drama. Aristotle says that comedy remained in obscurity
at the first, because it was not thought serious or important
enough to merit much attention ; that it was not till late that
the comic poet received a chorus from the archon as a public
matter ; and that previously, the choral-dancers were volunteers.?
The Icarians, the inhabitants of a hamlet which, according to
the tradition, was the first to receive Bacchus in that part of
the country, and doubtless celebrated the country Dionysia
with particular earnestness, claimed the honour of inventing
comedy ; it was here that Susarion was said, for the first time,
to have contended with a chorus of Icarians, who had smeared
their faces with wine-lees, (whence their name, rpvy@doi, or
¢ lee-singers,’) in order to obtain the prize, a basket of figs and
a jar of wine. It is worth noticing, that Susarion is said to
have been properly not of Attica, but a Megarian of Tripodiscus.®
This statement is confirmed by various traditions and hints
from the ancients, from which we may infer that the Dorians of
Megara were distinguished by a peculiar fondness for jest and
ridicule, which produced farcical entertainments full of jovial
merriment and rude jokes. If we consider, in addition to this,
that the celebrated Sicilian comedian Epicharmus dwelt at

1 The existence of a lyrical tragedy and comedy, by the side of the dramatio, has
been lately established chiefly by the aid of Baeotian inscriptions, (Corpus Inscript.
Gracar. No. 1584,) though it has been violently controverted by others. But
though we should set aside the interpretation of these Boeotian monuments, it ap-
pears even from Aristotle, Poet. 4, (& ¢pallixd & &rc xal »iv év xoA\als T@» wbhewry
Siapéves voudbueva,) that the songs, from which the dramatic comedy arose, still
maintained their ground, as the [f¢paNlot also were danced in the orchestra at
Athens in the time of the orators. Hyperides apud Harpocrat, v. '186¢paNroc. It
is clear that the comedies of Antheus the Lindian were also of this kind, according
to the expressions of Athenwmus, (x. p. 445); ‘he composed comedies and many other
things in the form of poems, which he sang as leader to his fellow-revellers who bore
the phallus with him.’

% Poet. 5. Comp. above, chap. XXTII. § 1.

3 See Miiller's Dorians, Book IV, ch. 7. § 1.
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Megara in Sicily, (a colony of the Megarians who lived near
the borders of Attica,) before he went to Syracuse, and that the
Sicilian Megarians, according to Aristotle, laid claim to the
invention of comedy, as well as the neighbours of the Athenians,
we must believe that some peculiar sparks of wit were contained
in this little Dorian tribe, which, having fallen on the sus-
ceptible temperaments of the other Dorians, and also of the
common people of Attica, brought the talent for comedy to a
speedy development,

Susarion, however, who is said to have flourished in Solon’s
time, about Ol. 50, somewhat earlier than Thespis,' stands quite
alone in Attica; a long time elapses before we hear of any
fuarther cultivation of comedy by poets of eminence. This will
not surprise us if we recollect that this interval is filled up by
the long tyranny of Peisistratus and his sons, who would feel it
due to their dignity and security not to allow a comic chorus,
even under the mask of Bacchic inebriety and merriment, to
utter ribald jests against them before the assembled people of
Athens ; as understood by the Athenians of those days, comedy
could not be brought to perfection save by republican freedom
and equality.? This was the reason why comedy continued so
long an obscure amusement of noisy rustics, which no archon
superintended, and which no particular poet was willing to
avow : although, even in this modest retirement, it made some
sudden advances, and developed completely its dramatic form.
Consequently, the first of the eminent poets received it in a
definite and tolerably complete form.> This poet was CHIONIDES,
whom Aristotle reckons the first of the Attic comediaus,
(omitting Myllus and some other comedians, though they also
left their works in writing), and of whom we are credibly in-
formed* that he began to bring out plays eight years before the
Persian war. (Ol. 73, B.c. 488). He was followed by MagnEs,
also born in the Bacchic village Icaria, who for a long time

1 Parian marble. Ep. 39.  See above, ch. XX. § 3.
3 Aristot. Poet. 5. #3n 3¢ oxhuard Twa adris éxobons ol Aeybuevor abrijs wopral
prnuoretorras.
4 Suidas, v. Xiuwridns. Consequently, Aristotle, Poet. 3, (or, according to F.
Ritter, a later interpreter,) must be in error when he places Chionides & good deal
Iater than Epicharmus.
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delighted the Athenians with his cheerful and multifarious
fictions. To the same age of comedy belongs EcpaANTIDES,
who was so little removed from the style of the Megarian farce,
that he expressly remarked in one of his pieces,—* He was not
bringing forward a song of the Megarian comedy ; he had grown
ashamed of making his drama Megarian.’!

§ 4. The second period of comedy comprises poets who
flourished just before and during the Peloponnesian war. Cra-
TINUs died Ol 89, 2. B.c. 423, being then very old; he seems
to have been not much younger than AEschylus, and occupies a
corresponding place among the comic poets; all accounts of
his dramas, however, relate to the latter years of his life; and
all we can say of him is, that he was not afraid to attack
Pericles in his comedies at a time when that statesman was in
the height of his reputation and power.? Crares raised himself,
from being an actor in the plays of Cratinus, to the rank of a
distinguished poet : a career common to him with several of the
ancient comedians. TeLecLEIDEs and HErMIPPUS also belong to
the comic poets of the time of Pericles. Euroris did not begin
to bring out comedies till after the beginning of the Pelopon-
nesian war (Ol 87, 3. B.c. 429); his career terminated with
that war. ArisToruaNEs made his first appearance under
another name in Ol. 88, 1. B.c. 427, and under his own name,
Ol 88, 4. B.c. 424 ; he went on writing till Ol. 97, 4. B.c. 388.
Among the contemporaries of this great comic poet, we have
also PrryNichUs (from Ol. 87, 3. B.c. 429); PraTo (from Ol. 88,
1. B.C. 427 to Ol. 97, 1. B.C. 391, or even longer) ; PHERECRATES
(who also flourished during the Peloponnesian war) ; AMEIPs1as,
who was sometimes a successful rival of Aristophanes ; Leucon,
who also frequently contended with Aristophanes; DiocLEs,
PrivyLLius, SANNYRION, STRATTIS, THEOPOMPUS, Who flourished
towards the end of the Peloponnesian war and subsequently,

1 Meyapixiys
xwppdlas dou’ ob Slew'* goxurbuny
70 Spiua Meyapwdr woiely.
Acocording to the arrangement of this fragment, (quoted by Aspasius on Aristot.
EtR. Nic. iv. 2,) by Meineke, Historia Critica Comicorum Gracorum, p. 33, which
is undoubtedly the correct one.
2 As appears from the fragmenta referring to the Odeion and the long walls.
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form the transition to the middle comedy of the Athe-
nians.!

We content ourselves for the present with this brief chrono-
logical view of the comic poets of the time, because in some
respects it is impossible to characterize these authors, and in
others, this cannot be done till we have become better acquainted
with Aristophanes, and are able to refer to the creations of this
poet. Accordingly, we will take a comparative glance at some
of the pieces of Cratinus, Eupolis, and some others, after we
have considered the comedy of Aristophanes: but must remark
here beforehand that it is infinitely more difficult to form a con-
ception of a lost comedy from the title and some fragments,
than it would be to deal similarly with a lost tragedy. In the
latter, we have in the mythical foundation something on which
we may depend, and by the conformation of which the edifice
to be restored must be regulated; whereas comedy, with its
greater originality, passes at once from one distant object to
another, and unites things which seem to have no connexion
with one another, so that it is impossible to follow its rapid
movements merely by the help of some traces accidentally
Ppreserved.

§ 5. Before we turn to the works of Aristophanes, we must
make ourselves acquainted with eomedy in the same way that
we have already done with tragedy, in order that the technical
forms into which the poet had to cast his ideas and fancies may
stand clearly and definitely before our eyes. These forms are
partly the same as in the tragic drama,—as the locality and its
permanent apparatus were also common to both; in other
respects they are pecuhar to comedy, and are intimately con-
nected with its origin and development.

To begin with the locality, the stage and orchestra, and, on
the whole, their meaning, were common to tragedy and comedy.

The stage (Proscenion) is, in comedy also, not the inside of

1 According to the researches of Meineke, Hist. Orit. Com. Gracorum. Callias,
who lived before Strattis, was likewise a comedian: his ypauuarh Tpaypdla
could not have been a serious tragedy, but must have been a joke; the object and
occasion of it, however, cannot easily be guessed at. The old grammarians must
bave been joking when they asserted that Sophocles and Euripides imitated this
Ypapparch Tpaypdia in some piece or other.
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a house, but some open space, in the background of which, on
the wall of the scene, were represented public and private build-
ings. Nay, it appeared to the ancients so utterly impossible to
regard the scene as a room of a house, that even the new
comedy, little as it had to do with actual public life, neverthe-
less for the sake of representation, as we have remarked above,
(chap. XXTI. § 5,) made the scenes which it represents public :
it endeavours, with as little sacrifice of nature as it may, so to
arrange all the conversations and events that they may take
place in the street and at the house-doors. The generally
political subjects of the old comedy rendered this much less
difficult ; and where it was absolutely necessary to represent an
inner chamber of a house, they availed themselves of the
resource of the Eccyclema.

Another point, common to tragedy and comedy, was the
limited number of the actors, by whom all the parts were to be
performed. According to an authority,' (on which, however, we
cannot place perfect reliance,) Cratinus raised the number to
three, and the scenes in most of the comedies of Aristophanes,
as also in the plays of Sophocles and Euripides, can be per-
formed by three actors only. The number of subordinate per-
sons in comedy has made the change of parts more frequent and
more varied. Thus, in the Acharnians, while the first player
acted the part of Diczopolis, the second and third actors had to
undertake now the Herald and Amphitheus, then again the
ambassador and Pseudartabas; subsequently the wife and
daughter of Diceopolis, Euripides, and Cephisophon ; then the
Megarian and the Sycophant, and the Beeotian and Nicarchus.!
In other pieces, however, Aristophanes seems to have introduced
a fourth actor (a8 Sophocles has done in the Edipus at Colonus) ;
the Wasps, for example, could hardly have been performed with-
out four actors.’

The use of masks and of a gay and striking costume was also

1 Anonym. de Comedia, p. xxxii. Comp. Aristot. Poet. 5.

3 The little daughters, who are sold as pigs, were perhaps puppets ; their kof, ko3,
nnd the other sounds they utter, were probably spoken behind the scenes as a para-
scenion.

3 In the Wasps, Philocleon, Bdelycleon, and the two slaves Xanthias and Sosias,
arv frequently on the stage at the same time as speaking persons.
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common to tragedy and comedy; but the forms of the ome
and the other were totally different. To conclude from the
hints furnished by Aristophanes, (for we have a great want of
special information on the subject,) his comic actors must have
been still more unlike the histriones of the new comedy, of
Plautus and Terence; of whom we know, from some very
valuable and instructive paintings in ancient manuscripts, that
they adopted, on the whole, the costume of everyday life, and
that the form and mode of their tunics and palliums were the
same as those of the actual personages whom they represented.
The costume of Aristophanes’ players must, on the other hand,
have resembled rather the garb of the farcical actors whom we
often see depicted on vases from Magna Grecia, namely, close-
fitting jackets and trousers striped with divers colours, which
remind us of the modern Harlequin; to which were added
great bellies and other disfigurations and appendages purposely
extravagant and indecorous, the grotesque form being, at the
most, but partially covered by a little mantle: then there were
masks, the features of which were exaggerated even to carica-
ture, yet so that particular persons, when such were brought
upon the stage, might at once be recognised. It is well known
that Aristophanes found great difficulty in inducing the mask-
makers (okevomotol) to provide him with a likeness of the uni-
versally dreaded demagogue, Cleon, whom he introduces in his
Knights. The costume of the chorus in a comedy of Ari-
stophanes went farthest into the strange and fantastic. His
choruses of birds, wasps, clouds, &c., must not of course be
regarded as having consisted of birds, wasps, &c. actually repre-
sented, but, as is clear from numerous hints from the poet
himself, of a mixture of the human form with various ap-
pendages borrowed from the creatures we have mentioned ;' and
in this the poet allowed himself to give special prominence to
those parts of the mask which he was most concerned about,
and for which he had selected the mask : thus, for example, in
the Wasps, who are designed to represent the swarms of Athe-
nian judges, the sting was the chief attribute, as denoting the

1 Like the Alvo: with beasts’ heads (sop’s fables) in the picture described by
Philostratus. JImagines, 1. 3.
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style with which the judges used to mark down the number of
their division in the wax-tablets; these waspish judges were
introduced humming and buzzing up and down, now thrusting
out, and now drawing in an immense spit, which was attached
to them by way of a gigantic sting. Ancient poetry was suited,
by its vivid plastic representations, to create a comic effect by
the first sight of its comic chorus and its various motions on the
stage; as in a play of Aristophanes (the I'npac), some old men
come on the stage, and casting off their age in the form of a
serpent’s skin (which was also called ynpac), immediately after
conducted themselves in the most riotous and intemperate
manner.

§ 6. Comedy had much that was peculiarly its own in the
arrangement, the movements, and the songs of the chorus. The
authorities agree in stating the number of persons in the comic
chorus at twenty-four: it is obvious that the complete chorus
of the tragic tetralogy, (consisting of forty-eight persons,) was
divided into two, and comedy kept its moiety undivided. Con-
sequently, comedy, though in other respects placed a good deal
below tragedy, had, nevertheless, the advantage of a more nu-
merous chorus by this, that comedies were always represented
separately, and never in tetralogies; whence it happened also,
that the comic poets were much less prolific in plays than the
tragic.! This chorus, when it appeared in regular order, came
on in rows of six persons, and as it entered the stage sang the
parodos, which, however, was never so long or so artificially
constructed as it was in many tragedies. Still less considerable
were the stasima, which the chorus sings at the end of the scene
while the characters are changing their dress: they only serve
to finish off the separate scenes, without attempting to awaken
that collected thought and tranquillity of mind which the tragic
stasima were designed to produce. Deficiencies of this kind in
its choral songs, comedy compensated in a very peculiar manner
by its parabasis.

The parabasis, which was an address of the chorus in the
middle of the comedy, obviously originated in those phallic traits,

1 With all Aristophanes’ long career, only 54 were attributed to him, of which
four were said to be spurious—consequently, he only wroto half as many plays as
Sophocles. Compare above, chap. XXIV. § 2.
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to which the whole entertainment was due; it was not ori-
ginally a constituent part of comedy, but improved and worked
out according to rules of art. The chorus, which up to that
point had kept its place between the thymele and the stage, and
had stood with its face to the stage, made an evolution, and
proceeded in files towards the theatre, in the narrower seunse of
the word; that is, towards the place of the spectators. This
is the proper parabasis, which usually consisted of anapestic
tetrameters, occasionally mixed up with other long verses; it
began with a short opening song, (in anapzestic or trochaic verse,)
which was called kommation, and ended with a very long and
protracted anapeestic system, which, from its trial of the breath,
was called pnigos (also makron). In this parabasis the poet
makes his chorus speak of his own poetical affairs, of the object
and end of his productions, of his services to the state, of his
relation to his rivals, and so forth. If the parabasis is com-
plete, in the wider sense of the word, this is followed by a
second piece, which is properly the main point, and to which
the anapests only serve as an introduction. The chorus, namely,
sings a lyrical poem, generally a song of praise in honour of
some god, and then recites, in trochaic verses, (of which there
should, regularly, be sixteen,) some joking complaint, some re-
proach against the city, some witty sally against the people,
with more or less reference to the leading subject of the play:
this is called the epirrkema, or ¢ what is said in addition.” Both
pieces, the lyrical strophe and the epirrhema, are repeated anti-
strophically. It is clear, that the lyrical piece, with its anti-
strophe, arose from the phallic song; and the epirrhema, with
its antepirrhema, from the gibes with which the chorus of revel-
lers assailed the first persons they met. It was natural, as the
parabasis came in the middle of the whole comedy, that, instead
of these jests directed against individuals, a conception more
significant, and more interesting to the public at large, should
be substituted for them; while the gibes against individuals,
suitable to the original nature of comedy, though without any
reference to the connexion of the piece, might be put in the
mouth of the chorus whenever occasion served.'

1 Such parts are found in the Acharnians, v. 1143-1174, in the Wasps, 1265-



DANCES. 15

As the parabasis completely interrupts the action of the
comic drama, it could only be introduced at some especial pause;
we find that Aristophanes is fond of introducing it at the point
where the action, after all sorts of hindrances and delays, has
got so far that the crisis must ensue, and it must be determined
whether the end desired will be attained or not. Such, however,
is the laxity with which comedy treats all these forms, that the
parabasis may even be divided into two parts, and the anapwms-
tical introduction be separated from the choral song ;' there may
even be a second parabssis, (but without the anapeestic march,)
in order to mark a second transition in the action of the piece.?
Finally, the parabasis may be omitted altogether, as Aristo-
phanes, in his Lysistrata, (in which a double chorus, one part
consisting of women, the other of old men, sing so many sin-
gularly clever odes,) has entirely dispensed with this address to
the public.?

§ 7. It is a sufficient definition of the comic style of dancing
to mention that it was the kordaz, i. e. a species of dance which
no Athenian could practise sober and unmasked without incur-
ring a character for the greatest shamelessness. Aristophanes
takes great credit to himself in his Clouds (which, with all its
burlesque scenes, strives after a nobler sort of comedy than his
other pieces) for omitting the kordaz in this play, and for having
laid aside some indecencies of costume.' Everything shows
that comedy, in its outward appearance, had quite the character
of a farce, in which the sensual, or rather bestial, nature of
man was unreservedly brought forward, not by way of permission

1391, in the Birds, 1470-1493, 1553-1565, 1694—1705. We must not trouble our-
selves with seeking a connexion between these verses and other parts. In fact, it
needed but the slightest suggestion of the memory to occasion such sallies as these.

1 Thus in the Peace, and in the Progs, where the first half of the parabasis has
coalesoed with the parodos and the Iacchus-song, (of which see above, § 2.). As
Iacchus has been already praised in this first part, the lyrical strophes of the second
part (v. 675 foll.) do not contain any invocation of gods, and such like, but are full
of sarcasms about the demagogues Cleopbon and Cleigenes. We find the same de-
viation, and from the same reasons, in the second parabasis of the Knights.

3 As in the Knights.

3 The parabasis is wanting in the Ecclesiazusee and the Plutus, for reasons which
are stated in chap. XXVIIL. § 11.

4 Theophrast. Charact. 6. comp. Casaubon.

§ Aristophanes, Clouds, 537 foll.
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only, but as a law and rule. So much the more astonishing,
then, is the high spirituality, the moral worth, with which the
great comedians have been able to inspire this wild pastime,
without thereby subverting its fundamental characteristics. Nay,
if we compare with this old comedy the later conformation of
the middle and new comedy, with the latter of which we are
better acquainted, and which, with a more decent exterior,
nevertheless preaches a far laxer morality, and if we reflect on
the corresponding productions of modern literature, we shall
almost be induced to believe that the old rude comedy, which
concealed nothing, and was, in the representation of vulgar life,
itself vulgar and bestial, was better suited to an age which
meant well to morality and religion, and was more truly based
on piety, than the more refined comedy, as it is called, which
threw a veil over everything, and, though it made vice ludicrous,
failed to render it detestable.!

To return, however, to the kordax, and to connect with it a
remark on the rhythmical structure of comedy ; we learn acci-
dentally that the trochaic metre was also called kordax,? doubtless
because trochaic verses were generally sung as an accompaniment
to the kordax dances. The trochaic metre, which was invented
along with the iambic by the old iambographers, had a sort of
lightness and activity, but wanted the serious and impressive
character of the iambus. It was especially appropriated to
cheerful dances;® even the trochaic tetrameter, which was not
properly a lyrical metre, invited to motions like the dance.
The rhythmical structure of comedy was obviously for the most
part built upon the foundation of the old iambic poetry, and
was merely extended and enlarged much in the same way as the
Zolian and Doric lyrical poetry was adapted to tragedy, namely,
by lengthening the verses to systems, as they are called, by a
frequent repetition of the same rhythm. The asynartetic verses,
in particular, i. e., loose combinations of rhythms of different

V Plutarch, in hia comparison of Aristophanes and Menander, (of which an epitome
has been preserved,) expresses an entirely opposite opinion, but this is only a proof
how very often the later writers of antiquity mistook the form for the mbstmoe

8 Aristotle, quoted by Quintilian, ix. 4. Cicero Orat. 57.

3 Chap. XI. § 8, 22.

¢ Aristophan, Peace, 334 foll.
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kinds, such as dactylic and trochaic, which may be regarded as
forming a verse and also as different verses, belong only to the
iambic and comic poetry ; and in this, comedy, though it added
several new inventions, was merely continuing the work of
Archilochus.!

That the prevalent form of the dialogue should be the same
in tragedy and comedy, namely, the tambic trimeter, was natural,
notwithstanding the opposite character of the two kinds of poetry;
for this common organ of dramatic colloquy was capable of the
most various treatment, and was modified by the comic poets in
a manner most suitable to their object. The avoidance of spon-
dees, the congregation of short syllables, and the variety of the
ceesuras, impart to the verse of comedy an extraordinary light-
ness and spirit, and the admixture of anapests in all feet but the
last, opposed as this is to the fundamental form of the trimeter,
proves that the careless, voluble recitation of comedy treated
the long and short syllables with greater freedom than the tragic
art permitted. 1In order to distinguish the different styles and
tunes, comedy employed, besides the trimeter, a great variety of
metres, which we must suppose were also distinguished by different
sorts of gesticulation and delivery, such as the light trochaic te-
trameter so well suited to the dance, the lively iambic tetra-
meter, and the anapeestic tetrameter, flaunting along in comic
pathos, which had been used by Aristoxenus of Selinus, an old
Sicilian poet, who lived before Epicharmus.

In all these things comedy was just as inventive and refined
as tragedy. Aristophanes had the skill to convey by his rhythms
sometimes the tone of romping merriment, at others that of
vestal dignity; and often in jest he would give to his verses and
his words such a pomp of sound that we lament he is not in
earnest. In reading his plays we are always impressed with
the finest concord between form and meaning, between the tone
of the speech and the character of the persons; as, for example,
the old, hot-headed Acharnians admirably express their rude

1 For the sake of brevity, we merely refer to Hephwmstion, cap. xv. p. 83 foll.
Gaisf. and Terentianus, v. 3243.
Aristophanis ingens micat sollertia,
Qui spe metris multiformibus novis
Archilochon arte est emulatus musica. Comp. above, chap. XI. § 8.
Vor. IL c
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vigour and boisterous impetuosity in the Cretic metres which
prevail in the choral songs of the piece.

But who could with a few words paint the peculiar instrument
which comedy had formed for itself from the language of the
day? It was based, on the whole, upon the common con-
versational language of the Athenians,—the Attic dialect, as it
was current in their colloquial intercourse; comedy expresses
this not only more purely than any other kind of poetry, but
even more so than the old Attic prose:' but this every day col-
loquial language is an extraordinarily flexible and rich instru-
ment, which not only contains in itself a fulness of the most
energetic, vivid, pregnant, and graceful forms of expression, but
can even accommodate itself to the different species of language
and style, the epic, the lyric, or the tragic; and, by this means,
impart a special colouring to itself? But, most of all, it gained
a peculiar comic charm from its parodies of tragedy; here a
word, a form slightly altered, or pronounced with the peculiar
tragical accent, often sufficed to recal the recollection of a pa-
thetic scene in some tragedy, and so to produce a ludicrous
contrast.

1 We only remind the reader that the connexions of consonants which distin-
guish Attio Greek from its mother dialect the lonic, 77 for oo, and gp for ps, occur
every where in Aristopbanes, and even in the fragments of Cratinus, but are not
found in Thucydides any more than in the tragedians; although even Pericles is
said to have used these un-Ionic forms on the bema. Eustathius on the Iliad,
x. 385, p. 813. In other respects, too, the prose of Thucydides has far more epic
and Ionic gravity and unction than the poetry of Aristophanes,—even in particular
forms and expressions.

3 Plutarch very justly remarks, (4 ristoph. e¢ Menandri comp. 1,) that the diction
of Aristophanes contains all styles, from the tragic and pathetic (3yxos) to the
vulgarisms of farce, (swepuoloyla xal ¢hvapia;) but he is wrong in maintaining
that Aristophanes assigned these modes of speaking to his characters arbitrarily
and at random,
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CHAPTER XXVIII

ARISTOPHANES.

§ 1. Events of the life of Aristophanes ; the mode of his first appearance. § 2. His
dramas : the Deetaleis ; the Babylonians ; § 3. the A charnians analyzed ; § 4. the
Knights ; § 5. the Clouds; § 6. the Wasps; § 7. the Peace; § 8. the Birds;
§ 9. the Lysistrata ; Thesmophoriazuse; § 10. the Frogs; § 11. the Eoclesia-

zuse ; the second Plutus. Transition to the middle comedy.

§ 1. A RISTOPHANES, the son of Philippus, was born at

Athens about Ol. 82. B.c. 452.! We should know more
about the events of his life had the works of his rivals been pre-
served ; for it is natural to suppose that he was satirized in them,
much in the same way as he has attacked Cratinus and Eupolis
in his own comedies. As it is, we can only assert that he
passed over to Agina with his family, together with other Attic
citizens, as a Cleruchus or colonist, when that island was
cleared of its old inhabitants, and that he became possessed of
some landed property there.’

The life of Aristophanes was so early devoted to the comic
stage, that we cannot mistake a strong natural tendency on his
part for this vocation. He brought out his first comedies at so
early an age that he was prevented (if not by law, at all events
by the conventions of society) from allowing them to appear
under his own name. It is to be observed that at Athens the
state gave itself no trouble to inquire who was really the author
of a drama: this was no subject for an official examination ;

11t is clearly an exaggeration when the Schol. on the Progs, 504, calls Aris-
tophanes oxeddv uepaxlonos, i.c. about 18 years old, when he first came forward as
» dramatist. If such were the case, he would have been at his prime in his 20th
year, and would have ceased to compose at the aye of 56. In the pieces of Ari-
stophanes we discern indications of advanced age, and we therefore assume that
he was at least 25 years old at the time of his first appearance as a comic poet,
B.C. 427.
( ’ 8:07A)r|#opb Acharn. 652 ; Vita Aristoph. p. 14 ; Kiister, and Theagenes
quoted by the Schol. on Plat. Apol. p. 93, 8, (p. 331, Bekk.) The Acharnians
was no doubt brought out by Callistratus ; but it is clear that the passage quoted
above referred the public to the poet himself, who was already well known to his
audience.

C 2
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but the magistrate presiding over any Dionysian festival at
which the people were to be entertained with new drawmas,' gave
any chorus-teacher who offered to instruct the chorus and actors
for a new drama the authority for so doing, whenever he had
the necessary confidence in him. The comic poets, as well as
the tragic, were professedly chorus-teachers, (xopodidaskalo,
or, as they specially called themselves, xwu@dodidaoxalor;) and
in all official proceedings, such as assigning and bestowing the
prize, the state only inquired who had taught the chorus, and
thereby brought the new piece before the public. The comic
poets likewise retained for a longer period a custom, which
Sophocles was the first to discontinue on the tragic stage, that
the poet and chorus-teacher should also appear as the profa-
gonist or chief actor in his own piece. This will explain what
Aristophanes says in the parabasis of the Clouds, that his muse
at first exposed ler children, because, as a maiden, she dared
not acknowledge their birth, and that another damsel had taken
them up as her own ; while the public, which could not be long
in recognizing the real author, had nobly brought up and edu-
cated the foundlings® Aristophanes handed over his earlier
pieces, and some of the later ones too, either to Philonides or
to Callistratus, two chorus-teachers, with whom he was intimate,
and who were at the same time poets and actors; and these
persons produced them on the stage. The ancient grammarians
state that he transferred to Callistratus the political dramas,
and to Philonides those which related to private life.® It was
these persons who applied for the chorus from the archon, who
produced the piece on the stage, and, if it was successful, re-
ceived the prize, of which we have several examples in the
didascalie ; in fact, everything was done as if they had been
the real authors, although the discriminating public could not
have failed to discover whether the real author of the piece was

! At the great Dionysia, the first archon ; (3 &pxw» ashe was emphatically called ;)
at the Lenea, the basileus, or king archon.

2 Compare the Knights, 513, where he says that many considered he had too
long abstained from xopd» aireiv xaf éavrév. In the parabasis of the Wasps,
he compares himself to a ventriloquist who had before spoken through others.

380 the anonym. de comedia apud Kister. The Vita Aristuphanis has the
oontrary statement, but merely from an error, as is shown by various examples.
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the newly-risen genius of Aristophanes or the well-known and
hacknied Callistratus. ’

§ 2. The ancients themselves did not know whether Philo-
nides or Callistratus brought out the Dstaleis, the first of his
plays, which was performed in Ol 88, 1. B.c. 437.! The
Feasters, who formed the chorus in this piece, were conceived
as a company of revellers who had banqueted in a temple of
Hercules, (in whose worship eating and drinking bore a promi-
nent part,’) and were engaged in witnessing a contest between
the old frugal and modest system of education and the frivolous
and talkative education of modern times, in the persons of two
young men, Temperate (cdppwv) and Profligate (karamiywy).
Brother Profligate was represented, in a dialogue between him
and his aged father, as a despiser of Homer, as accurately
acquainted with legal expressions, (in order, of course, to em-
ploy them in pettifogging quibbles,) and as a zealous partizan of
the sophist Thrasymachus, and of Alcibiades the leader of the
frivolous youth of the day? 1In his riper years, Aristophanes
completed in the Clouds what he had attempted in this early
play.

The second play of Aristophanes was the Babdylonians, and
was brought out Ol. 88, 2, B.c. 426, under the name of Callis-
tratus. This was the first piece in which Aristophanes adopted
the bold step of making the people themselves, in their public
functions, and with their measures for ensuring the public good,
the subject of his comedy. He takes credit to himself, in the
parabasis of the Acharnians, for having detected the tricks
which the Athenians allowed foreigners, and especially foreign
ambassadors, to play upon them, by lending too willing an ear ta
their flatteries and misrepresentations. He also maintains that
he has shown how democratic constitutions fall into the power
of demagogues; and that he bas thereby gained a great name
with the allies, and, as he says, with humorous rhodomontade,
at the court of the Great King himself. The name of the piece

1 Sckol. on the Clouds, 531.

? Miiller's Dorians, I1. 13. § 10.

3 In the important fragment preserved by Galen ‘Irwoxpdrovs YAGooai Proemixm,
which has been recently freed from some corruplions which disfigured it. See
Dindorf A ristoph. Fragmenta. Detal. 1.
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is obviously connected with this. We infer from the statements
of the old grammarians,' that the Babylonians who formed the
chorus, were represented as common labourers in the mills, the
lowest sort of slaves at Athens, who were branded, and were
forced to work in the mills by way of punishment ; and that they
passed themselves off as Babylonians, i. e., as ambassadors from
Babylon.

By this it was presumed that Babylon had revolted against
the great king, who was constantly at war with Athens; and
Aristophanes thought that the credulous Athenians might easily
be gulled into the belief of something of the kind. The play
would therefore be nearly related to that scene in the Achar-
nians, in which the supposed ambassadors of the Persian
monarch make their appearance, though the one cannot be con-
sidered as a mere repetition of the other. Of course, these
fictitious Babylonians were represented as a cheat practised
on the Athenian Demus by the demagogues, who were then
(after the death of Pericles) at the head of affairs; and Aristo-
phanes had made Cleon the chief butt for his witty attacks.
This comedy was performed at the splendid festival of the great
Dionysia, in the presence of the allies and a number of stran-
gers who were then at Athens; and we may see, from Cleon’s
earnest endeavours to revenge himself on the poet, how severely
the powerful demagogue smarted under the attack made upon
him. He dragged Callistratus’ before the council of the Five

1 See eapecially Hesychius on the verse: Zaulwy é 37juos &s wohvypduparos: ‘these
are the words of one of the characters in Aristophanes,’ says Hesychius, ‘ when he
sees the Babylonians from the mill, being astonished at their appearance, and not
knowing what to make of it.” The verse was clearly spoken by some one, who
was looking at the chorus without knowing what they were intended to represent,
and who mistook them for Samians branded by Pericles, so that woAvypduuaros
contains a direct allusion to the invention of letters by the Samians. Thut these
Babylonians were intended to represent mill-slaves appears to stand in cvnnexion
with the fact that Eucrates, a demagogue powerful at that very time, possessed
mills. (Aristoph. Knights, a54.) The piece, however, seems to have been directed
chiefly against Cleon.

? We say Callistratus, because, as yopodiddoxalos and protagonist in the Ackar
nians, he acted the part of Dicsopolis, and b the public could not fail to
understand the words airés 7° duavrdr vxd KNéwros & walbor, éxiorauar, v. 377 foll.,
as spoken of the performer himself. In the wounrhs of the parabasis in the Ackar-
nians we do not hesitate to recognise Aristophanes, whose talents could not have
remained unknown to the public for three years.




ANALYSIS OF THE ACHARNIANS. 23

Hundred, (which, as a supreme tribunal, had also the superin-
tendence of the festival amusements,) and overwhelmed him with
reproaches and threats. With regard to Aristophanes himself,
it is probable that Cleon made an indirect attempt to bring him
into danger by an indictment against him for assuming the rights
of a citizen without being entitled to them (-ypanpt) Eeviac).
There is no doubt that the poet successfully repelled the charge,
and victoriously asserted his civic rights.!

§ 3. In the following year, (Ol. 88, 3. B.c. 425,) at the
Lenzea, Aristophanes brought out the Acharnians, the earliest
of his extant dramas. Compared with most of his plays, the
Acharnians is a harmless piece : its chief object is to depict the
earnest longing for a peaceful country life on the part of those
Athenians who took no pleasure in the babbling of the market-
place, and had been driven into the city against their will by the
military plans of Pericles. Along with this, a few lashes are
administered to the demagogues, who, like Cleon, had inflamed
the martial propensities of the people, and to the generals, who,
like Lamachus, had shown far too great a love for the war.
We have also in this play an early specimen of his literary
criticism, directed against Euripides, whose overwrought at-
tempts to move the feelings, and the vulgar shrewdness with
which he had invested the old heroes, were highly offensive to
our poet. In this play we have at once all the peculiar cha-
racteristics of the Aristophanic comedy ;—his bold and genial
originality, the lavish abundance of highly comic scenes with
which he has filled every part of his piece, the surprising and
striking delineation of character which expresses a great deal
with a few master-touches, the vivid and plastic power with
which the scenes are arranged, the ease with which he has dis-
posed of all difficulties of space and time. Indeed, the play
possesses its author’s peculiar characteristics in such perfection
and completeness, that it may be proper in this place to give such
an analysis of this, the oldest extant comedy, as may serve to
illustrate not merely the general ideas, which we have already

1 Schol. Ackarn. 377. It was on this occasion, according to the author of the
Vita Aristophanis, that Aristoph quoted that verse of Homer, (Odyss. 1. 216,)
00 ydp w0 i3 &dv Yybror alirds dréyrw.
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given, but also the whole plot and technical arrangement of the
drama.

The stage in this play represents sometimes town and some-
times country, and was probably so arranged that both were
shown upon it at once. When the comedy begins, the stage
gives us a glimpse of the Pnyz, or place of public assembly ;
that is to say, the spectator saw the bdema for the orator cut
out of the rock, and around it some seats and other objects
calculated to recal the recollection of the well-known place.
Here sits the worthy Diceeopolis, a citizen of the old school,
grumbling about his fellow citizens, who do not come punctually
to the Pnyx, but lounge idly about the market-place, which is
seen from thence; for his own part, although he has no love for
a town.life, with its bustle and gossip, he attends the assembly
regularly in order to speak for peace. On a sudden the Prytanes
come out of the council-house ; the people rush in; a well-born
Athenian, Amphitheus, who boasts of having been destined by
the gods to conclude a peace with Sparta, is dismissed with the
utmost contempt, in spite of the efforts of Diceeopolis on his
behalf; and then, to the great delight of the war party, ambas-
sadors are introduced, who have returned from Persia, and have
brought with them a Persian messenger, ‘ the Great King’s eye,’
with his retinue: this forms a fantastic procession, which, as
Aristophanes hints, is all a trick and imposture, got up by the
demagogues of the war party. Other ambassadors bring a
similar messenger from Sitalces, king of Thrace, on whose assist-
ance the Athenians of the day built a great deal, and drag before
the assembly a miserable rabble, under the name of picked
Odomantian troops, which the Athenians are to take into their
service for very high pay. Meanwhile Diceeopolis, seeing that
he cannot turn affairs into another channel, has sent Amphi-
theus to Sparta on his own account; the messenger returns in
a few minutes with various treaties, (some for a longer, others
for a shorter time,) in the form of wine-jars, like those which
were used for pouring out libations on the conclusion of a treaty
of peace ; Diceeopolis selects a thirty years’ truce by sea and
land, which does not smell of pitch and tar, like a short armis-
tice, in which there is only just time to calk the ships. All
these delightful scenes are possible only in a comedy like that
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of the Athenians, which has its outward form for the repre-
sentation of every relation, every function, and every character ;
which is able to sketch everything in bold colours by means of
grotesque speaking figures, and does not trouble itself with con-
fining the activity of these figures to the laws of reality and the
probabilities of actual life.!

The first dramatic complication which Aristophanes intro-
duces into his plot, arises from the chorus, which consists of
Acharnians, i.e., the inhabitants of a large village of Attica,
where the people gained a livelihood chiefly by charcoal-burn-.
ing, the materials of which were supplied by the neighbouring
mountain-forests : they are represented as rude, robust old
fellows, hearts of oak, martial by their disposition, and especially
incensed against the Peloponnesians, who had destroyed all the
vineyards in their first invasion of Attica. These old Acharnians
at first appear in pursuit of Amphitheus, who, they hear, has gone
to Sparta to bring treaties of peace : in his stead, they fall in with
Diceeopolis, who is engaged in celebrating the festival of the
country Dionysia, here represented as an abstract of every sort
of rustic merriment and jollity, from which the Athenians at
that time were debarred. The chorus no sooner learns from
the phallus-song of Diceopolis, that he is the person who has
sent for the treaties, than they fall upon him in the greatest
rage, refuse to hear a word from him, and are going to stone
him to death without the least compunction, when Diceeopolis
seizes a charcoal-basket, and threatens to punish it as a hostage
for all that the Acharnians do to himself. The charcoal-basket,
which the Acharnians needed for their every-day occupations, is
80 dear to their hearts that they are willing, for its sake, to
listen to Dicseopolis; especially as he has promised to speak
with his head on a block, on condition that he shall be be-
headed at once if he fails in his defence. All this is amusing
enough in itself, but becomes additionally ludicrous when we
remember that the whole of Diczopolis’s behaviour is an imita-

11In all this, comedy does but follow in its own way the spirit of ancient art in
general, which went far beyond modern art in finding an outward expression for
every thought and feeling of the mind, but fell short of that art in keeping up an
appearance of consistency in the employment of these forms, as the laws of actual
life would have required.
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tion of one of the heroes of Euripides, the rhetorical and plain-
tive Telephus, who snatched the infant Orestes from his cradle
and threatened to put him to death, unless Agamemnon would
listen to him, and was exposed to the same danger when he
spoke before the Achaans as Diceeopolis is when he argues with
the Acharnians. Aristophanes pursues this parody still farther,
as it furnishes him with the means of exaggerating the situation
of Diceeopolis in a very comic manner; Dicseopolis applies to
Euripides himself, (who is shown to the spectators by means of
an eccyclema, in his garret, surrounded by masks and costumes,
such as he was fond of employing for his tragic heroes,) and
begs of him the most piteous of his dresses, upon which he
obtains the most deplorable of them all, that of Telephus. We
pass over other mockeries of Euripides, in which Aristophanes
indulges from pure wantonness, and turn to the following scene,
one of the chief scenes in the piece, in which Diceopolis, in
the character of a comic Telephus, and with his head over the
block, pleads for peace with the Spartans. It is obvious, that
however seriously Aristophanes embraced the cause of the peace-
party, he does not on this occasion speak one word in serious
earnest. He derives the whole Peloponnesian war from a bold
frolic on the part of some drunken young men, who had carried
off a harlot from Megara, in reprisal for which the Megarians
had seized on some of the attendants of Aspasia. As this
explanation is not satisfactory, and the chorus even summons
to its assistance the warlike Lamachus, who rushes from his
house in extravagant military costume,' Diczeopolis is driven to
have recourse to argumenta ad hominem, and he impresses on the
old people who form the chorus, that tkey are obliged to serve
as common soldiers, while young braggadocios, like Lamachus,
made a pretty livelihood by serving as generals or ambassadors,
and 80 wasted the fat of the land. This produces its effect, and
the chorus shows an inclination to do justice to Dicsopolis.
This catastrophe of the piece is followed by the parabasis, in

1 Consequently, the house was also represented on the stage; probably the town
house of Dicmopolis was in the middle, on the one side that of Euripides, on the other
that of Lamachus.  On the left was the place which represented the Pnyx ; on the
right some indication of & country house: this, however, occurs only in the scene
of the country Dionysia, all the rest takes place in the city.
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the first part of which the poet, with particular reference to his
last play, takes credit to himself for being an estimable friend
to the people; he says that he does not indeed spare them,
but that they need not fear, for that he will be just in his satire.'
The second part, however, keeps close to the thought which
Diceeopolis had awakened in the minds of the chorus ; they com-
plain bitterly of the assumption of their rights by the clever,
witty, and ready young men, from whom they could not defend
themselves, especially in the law-courts.

Thesecond part of the piece,after the catastrophe and parabasis,
is merely a description, overflowing with wit and humour, of the
blessings which peace has conferred on the sturdy Diceeopolis.
At first he opens his free market, which is visited in succession
by a poor starving wretch from Megara, (the neighbouring
country to Attica, which, poorly gifted by nature, had suffered
in the most shocking manner from the Athenian blockade and
the yearly devastations of its territory,) and by a stout Beeotian
from the fertile land on the shore of the Copaic lake, which
was well known to the Athenians for its eels. For want of
other wares, the Megarian has dressed up his little daughters
like young pigs, and the honest Diceopolis is willing to buy
them as such, though he is strangely surprised by some of their
peculiarities ;—a purely ludicrous scene, which was based, per-
haps, on the popular jokes of the Athenians; a Megarian
would gladly sell his children as little pigs, if any one would
take them off his hands :—we could point out many jokes of
this kind in the popular life, as well of ancient as of modern
times. During this, the dealers are much troubled by syco-
phants, a race who lived by indictments, and were especially
active in hunting for violations of the customs’ laws;’ they
want to seize on the foreign goods as contraband, but Dicseopolis
makes short work with them : one of the sycophants he drives
away from his market ; the other, the little Nicarchus, he binds

1y, 655, 4AN’ Uueis pf) wore Selond ds xwupdfoe: 78 3lxaia. When we find such
open professions as this, we may at least be certain that Aristophanes intended
to direct the sting of his comedy against that only which appeared to him to be
really bad.

% The sycophants, no doubt, derived their names from a sort of ¢dats, t.c.
public information against those who injured the state in any of its pecuniary
interests.
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up in a bundle, and packs him on the back of the Beeotian, who
shows a desire to take him away as a laughable little monkey.

Now begins, on a sudden, the Athenian feast of the pitchers
(the Xdec). Lamachus' in vain sends to Dicsopolis for some
of his purchases, in order that he may keep the feast merrily ;
the good citizen keeps every thing to himself, and the chorus,
which is now quite converted, admires the prudence of Diceo-
polis, and the happiness he has gained by it. In the midst of
his preparations for a sumptuous banquet, others beg for some
share of his peace; he returns a gruff answer to a countryman
whose cattle have been harried by the Beeotians ; but he behaves
a little more civilly to a bride who wants to keep herhusband at
home. Meanwhile, various messages are brought ; to Lamachus,
that he must march against the Beeotians, who are going to
make an inroad into Attica at the time of the feast of the
Choes ; to Diczopolis, that he must go to the priest of Bacchus,
in order to assist him in celebrating the feast of the Choes.
Aristophanes works out this contrast in a very amusing manner,
by making Diceeopolis parody every word which Lamachus utters
as he is preparing for war, so as to transfer it to his own
festivities ; and when, after a short time which the chorus fills
up by a satirical song, Lamachus is brought back from the war
wounded, and supported by two servants, Diceopolis meets him
in a happy state of intoxication, and leaning on two damsels of
easy virtue, and so celebrates his triumph over the wounded
warrior in a very conspicuous manner.

To say nothing of the pithy humour of the style, and the
beautiful rhythms and happy turns of the choral songs, it must
be allowed that this series of scenes has been devised with
genial merriment from beginning to end, and that they must
have produced a highly comic effect, especially if the scenery,
costumes, dances, and music were worthy of the conceptions
and language of the poet. The piece, if correctly understood,
is nothing but a Bacchic revelry, full of farce and wantonness ;
for although the conception of it may rest upon a moral founda-

1 That Lamachus is only a representative of the warlike spirits is clear from his
name, Aa-payos: otherwise, Phormio, Demosthenes, Paches, and other Athenian
heroes might just as well have been substituted for him,
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tion, yet the author is, throughout the piece, utterly devoid of
seriousness and sobriety, and in every representation, as well of
the victorious as of the defeated party, follows the impulses of
an unrestrained love of mirth. At most, Aristophanes expresses
his own sentiments in the parabasis: in the other parts of the
play we cannot safely recognize the opinions of the poet in the
deceitful mirror of his comedy.

§ 4. The following year (Ol 88, 4. B.c. 424) is distinguished
in the history of comedy by the appearance of the Knights of
Aristophanes. It was the first piece which Aristophanes brought
out in his own name, and he was induced by peculiar circum-
stances to appear in it as an actor himself. This piece is en-
tirely directed against Cleon; not, like the Babylonians, and at
a later period the Wasps, against certain measures of his policy,
but against his entire proceedings and influence as a demagogue.
There is a certain degree of spirit in attacking, even under the
protection of Bacchic revelry, a popular leader who was mighty
by the very principle of his policy, viz. of advancing the material
interests and immediate advantage of the great mass of the people
at the sacrifice of everything else; and who had become still
more formidable by the system of terrorism with which he carried
out his views. This system consisted in throwing all the citizens
opposed to him under the suspicion of being concealed aris-
tocrats; in the indictments which he brought against his ene-
mies, and which his influence with the law courts enabled him
without difficulty to turn to his own advantage; and in the
terrible severity with which he urged the Athenians in the public
assembly and in the courts to put down all movements hostile
to the rule of the democracy, and of which his proposal to
massacre the Mitylensans is the most striking example.
Besides, at the very time when Aristophanes composed the
Knights, Cleon’s reputation had attained its highest pitch, for
fortune in her sport had realized his inconsiderate boast, that it
would be an easy matter for him to capture the Spartans in
Sphacteria ; the triumph of having captured these formidable
warriors, for which the best generals had contended in vain, had
fallen, like an over-ripe fruit, into the lap of the unmilitary Cleon
(in the summer of the year 425). That it really was a bold
measure to attack the powerful demagogue at this time, may
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‘also be inferred from the statement that no one would make a
mask of Cleon for the poet, and still less appear in the character
of Cleon, so that Aristophanes was obliged to undertake the
part himself.

The Knights is by far the most violent and angry production
of the Aristophanic Muse ; that which has most of the bitterness
of Archilochus, and least of the harmless humour and riotous
merriment of the Dionysia. In this instance comedy almost
transgresses its proper limits; it is almost converted into an
arena for political champions fighting for life and death ; the
most violent party animosity is combined with some obvious
traces of personal irritation, which is justified by the judicial
persecution of the author of the Babylonians. The piece pre-
sents a remarkable contrast to the Acharxians; just as if the
poet wanted to show that a checkered variety of burlesque
scenes was not necessary to his comedy, and that he could pro-
duce the most powerful effect by the simplest means; and
doubtless, to an audience perfectly familiar with all the hints
and allusions of the comedian, the Knights must have pos-
sessed still greater interest than the Acharnians, though modern
readers, far removed from the times, have not been always able
to resist the feeling of tediousness produced by the prolix scenes
of the piece. The number of characters is small and unpre-
tending ; the whole dramatis persone consist of an old master
with three slaves, (one of whom, a Paphlagonian, completely
governs his master,) and a sausage-seller. The old master,
however, is the Demus of Athens, the slaves are the Athenian
generals Nicias and Demosthenes, and the Paphlagonian is
Cleon : the sausage-seller alone is a fiction of the poet’s,—a rude,
uneducated, impudent fellow, from the dregs of the people,
who is set up against Cleon in order that he may, by his
audacity, bawl down Cleon’s impudence, and so drive the
formidable demagogue out of the field in the only way that is
possible. Even the chorus has nothing imaginary about it, but
consists of the Knights of the State,' i.e. of citizens who, ac-

1 Hardly of actual knights, so that in this case reality and the drama were one
and the same. That no phyle, but the state paid the expenses of this chorus (it
we are 80 to explain Syuocig in the didascalis of the piece: see the examples in
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cording to Solon’s classification, which still subsisted, paid taxes
according to the rating of a knight’s property, and most of
whom at the same time still served as cavalry in time of
war:' being the most numerous portion of the wealthier and
better educated class, they could not fail to have a decided
antipathy to Cleon, who had put himself at the head of the
mechanics and poorer people. We see that in this piece Aris-
tophanes lays all the stress on the political tendency, and con-
siders the comic plot rather as a form and dress than as the
body and primary part of his play. The allegory, which is
obviously chosen only to cover the sharpuess of the attack, is
cast over it only like a thin veil ; according to his own pleasure,
the poet speaks of the affairs of the Demus sometimes as matters
of family arrangement, sometimes as public transactions.

The whole piece has the form of a contest. The sausage-
seller (in whom an oracle, which has been stolen from the
Paphlagonian while he was sleeping, recognises his victorious
opponent) first measures his strength against him in a display
of impudence and rascality, by which the poet assumes that of
the qualities requisite to the demagogue these are the most
essential. The sausage-seller narrates that having, while a
boy, stolen a piece of meat and boldly denied the theft, a
statesman had predicted that the city would one day trust itself
to his guidance. After the parabasis, the eontest begins afresh ;
the rivals, who had in the meantime endeavoured to recommend
themselves to the council, come before Demus himself, who
takes his seat on the Pnyx, and sue for the favour of the childish
old man. Combined with serious reproaches directed against
Cleon’s whole system of policy, we have a number of joking
contrivances, as when the sausage-seller places a cushion under
the Demus, in order that he may not gall that which sat by the
oar at Salamis.? The contest at last turns upon the oracles, to
which Cleon used to appeal in his public speeches (and we know

Bockh’s Public Economy of Athens, book iii. § 332, at the end,) is no ground for the
former inferenoce.

! That Aristophanes considers the knights as a class is pretty clear from their
kunown political tendency ; as part of the Athenian army, he often describes them as
stardy young men, fond of horsemanship, and dreesed in grand military costume.

2 bra uh TplBys Ty év Zakauir. v. 785.
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from Thucydides' how much the people were influenced through-
out the Peloponnesian war by the oracles and predictions attri-
buted to the ancient prophets); in this department, too, the
sausage-seller outbids his rival by producing announcements of
the greatest comfort to the Demus, and ruin to his opponent.
As a merry supplement to these long-spun transactions, we have
a scene which must have been highly entertaining to eye and
ear alike : the Paphlagonian and the sausage-seller sit down as
eating-house keepers (xarnAo) at two tables, on which a number
of hampers and eatables are set out, and briug one article after
the other to the Demus with ludicrous recommendations of their
excellences ;* in this, too, the sausage-seller of course pays his
court to the Demus more successfully than his rival. After a
second parabasis we see the Demus—whom the sausage-seller
has restored to youth by boiling him in his kettle, as Medea did
Ason—in youthful beauty, but attired in the old-fashioned
splendid costume, shining with peace and contentment, and in his
new state of mind heartily ashamed of his former absurdities.

§ 5. In the following year we find Aristophanes (after a fresh
suit’ in which Cleon had involved him) bringing out the Clouds,
and so entering upon an entirely new field of comedy. He had
himself made up his mind to take a new and peculiar flight
with this piece. The public, and the judges, however, deter-
mined otherwise; it was not Aristophanes but the aged Cra-
tinus who obtained the first prize. The young poet, who had
believed himself secure against such a slight, uttered some warm
reproaches against the public in his next play; he was induced,
however, by this decision to revise his piece, and it is this
rifaccimento (which deviates considerably from the original
form) that has come down to us.*

1 Thucyd. ii. 54. viii. I.

2 The two eating-houses are represented by an eccyclema, as is clear from the
conclusion of the scene.

3 See the Wasps, v. 1284. According to the Vita Aristoph. the poet had to
stand three suits from Cleon touching his rights as a citizen.

4 The first Clouds had, according to a definite tradition,, a different parabasis; it
wanted the contest of the 3{xacos and d3wos Aéyos, and the hurning of the school at
the end. Itis also probable, from Diog. Laért. ii. 18, (notwithstanding all the
confusions which he has made,) that in the first Clouds, Socrates was brought into
connexion with Euripides, and was declared to have had a share in the tragedies of
the latter.
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There is hardly any work of antiquity which it is so difficult
to estimate as the Clouds of Aristophanes. Was Socrates really,
perhaps only in the earlier part of his career, the fantastic
dreamer and sceptical sophist which this piece makes him ?
And if it.is certain that he was not, is not Aristophanes a
common slanderer, a buffoon, who, in the vagaries of his
humour, presumes to attack and revile even what is purest
and noblest? Where remains his solemn promise never to
make what was right the object of his comic satire ?

If there be any way of justifying the character of Aristo-
phanes, as it appears to us in all his dramas, even in this hostile
encounter with the noblest of philosophers, we must not attempt,
as some modern writers have done, to convert Aristophanes into
a profound philosopher, opposed to Socrates; but we must be
content to recognise in him, even on this occasion, the vigilant
patriot, the well-meaning citizen of Athens, whose object it is
by all the means in his power to promote the interests of his
native country so far as he is capable of understanding them.

As the piece in general is directed against the new system
of education, we must first of all explain its nature and ten-
dency. Up to the time of the Persian war, the school-education
of the Greeks was limited to a very few subjects. From his
seventh year, the boy was sent to schools in which he learned
reading and writing, to play on the lute and sing, and the usual
routine of gymnastic exercises.! In these schools it was cus-
tomary to impress upon the youthful mind, in addition to these
acquirements, the works of the poets, especially Homer, as the
foundation of all Greek training, the religious and moral songs
of the lyric poets, and a modest and decent behaviour. This
instruction ceased when the youth was approaching to manhood ;
then the only means of gaining instruction was intercourse with
older men, listening to what was said in the market-place, where
the Greeks spent a large portion of the day, taking a part in
public life, the poetic contests, which were connected with the
religious festivals, and made generally known so many works of
genius ; and, as far as bodily training was concerned, frequenting
the gymnasia kept up at the public expense. Such was the

1 ¢s ypappariorod, és kibapiorod, és wawdorplBov.
Vou. IIL. D
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method of education up to the Persian war; and no effect was
produced upon it by the more ancient systems of philosophy,
any more than by the historical writings of the period, for no
one ever thought of secking the elements of a regular education
from Heraclitus or Pythagoras, but whoever applied himself to
them did so for his life. With the Persian war, however,
according to an important observation of Aristotle,' an entirely
new striving after knowledge and education developed itself
among the Greeks; and subjects of instruction were established,
which soon exercised an important influence on the whole spirit
and character of the nation. The art of speaking, which had
hitherto afforded exercise only to practical life and its avocations,
now became a subject of school-training, in connexion with
various branches of knowledge, and with ideas and views of
various kinds, such as seemed suitable to the design of guiding
and ruling men by eloguence. All this taken together, con-
stituted the lessons of the Sophists, which we shall contemplate
more nearly hereafter; and which produced more important
effects on the education and morals of the Greeks than any-
thing else at that time. That the very principles of the Sophists
mnst have irritated an Athenian with the views and feelings of
Aristophanes, and have at once produced a spirit of opposition,
is sufficiently obvious: the new art of rhetoric, always eager for
advantages, and especially when transferred to the dangerous
ground of the Athenian democracy and the popular law-courts,
could not fail to be regarded by Aristophanes as a perilous in-
strument in the hands of ambitious and selfish demagogues ; he
saw with a glance how the very foundations of the old morality
upon which the weal of Athens appeared to him to rest, must
be sapped and rooted up by a stream of oratory which had the
skill to turn everything to its own advantage. Accordingly, he
makes repeated attacks on the whole race of the artificial orators
and sceptical reasoners, and it is with them that he is principally
concerned in the Clouds.

The real object of this piece is stated by the poet himself in
the parabasis to the Wasps, which was composed in the following
year: he says that he had attacked the fiend which, like a night-

1 Aristot. Polit. viii. 6.
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mare, plagued fathers and grandfathers by night, besetting in-
experienced and harmless people with all sorts of pleadings and
pettifogging tricks.! It is obvious that it is not the teachers of
rhetoric who are alluded to here, but the young men who abused
the facility of speaking which they had acquired in the schools
by turning it to the ruin of their fellow citizens. The whole
plan of the drama depends upon this: an old Athenian, who is
sore pressed by debts and duns, first labours to acquire a
knowledge of the tricks and stratagems of the new rhetoric, and
finding that he is too stiff and awkward for it, sends to this
school his youthful son, who has hitherto spent his life in the
ordinary avocations of a well-born cavalier. The consequence
is, that his son, being initiated into the new scepticism, turns it
against his own father, and not only beats him, but proves that
be has done so justly. The error of Aristophanes in identifying
the school of Socrates with that of the new-fangled rhetoric must
have arisen from his putting Socrates on the same footing with
sophists like Protagoras and Gorgias, and then preferring to
make his fellow-citisen the butt of his witticisms, rather than
his foreign colleagues, who paid only short visits to Athens. It
cannot be denied that Aristophanes was mistaken. It must
indeed be allowed that Socrates, in the earlier part of his career,
had not advanced with that security with which we see him in-
vested in the writings of Xenophon and Plato; that he still took
more part in the speculations of the Tonian philosophers with
regard to the universe,’ than he did at a later period; that
certain wild elements were still mixed up in his theory, and not
yet purged out of it by the Socratic dialectic: still it is quite
inconceivable that Socrates should ever have kept a school of
rhetoric (and this is the real question), in which instruction was
given, as in those of the Sophists, how to make the worse
appear the better reason’ But even this misrepresentation on
the part of Aristophanes may have been undesigned: we see

1 Gomwpare, by way of explanation, also Ackarnians, 713. Birds, 1347. Progs,
147.

% 74 perdwpa.

3 The #rrew» or &3ix0s, and the xpelrrwr or Slxaios Néyos.  Aristophanes makes the
former manner of speaking the representative of the assuming and arrogant youth,
and the latter of the old respectable education, and personifies them both.

D 2
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from passages of his later comedies,' that he actually regarded
Socrates as a rhetorician and declaimer. He was probably de-
ceived by appearances into the belief that the dialectic of
Socrates, the art of investigating the truth, was the same as
the sophistry which aped it, and which was but the art of pro-
ducing a deceitful resemblance of the truth. It is, no doubt, a
scrious reproach to Aristophanes that he did not take the
trouble to distinguish more accurately between the two: but
how often it happens that men, with the best intentions, con-
demn arbitrarily and in the lump those tendencies and exertions
which they dislike or cannot appreciate.

The whole play of the Clouds is full of ingenious ideas, such
as the chorus of Clouds itself, which Socrates invokes, and which
represents appropriately the light, airy, and fleeting nature of
the new philosophy.’ A number of popular jokes, such as
generally attach themselves to the learned class, and banter the
supposed subtilties and refinements of philosophy, are here heaped
on the school of Socrates, and often delivered in a very comic
manner. The worthy Strepsiades, whose homebred under-
standing and mother-wit are quite overwhelmed with astonish-
ment at the subtle tricks of the school-philosophers, until at last
his own experience teaches him to form a different judgment, is
from the beginning to the end of the piece a most amusing cha-
racter. Notwithstanding all this, however, the piece cannot
overcome the defect arising from the oblique views on which it
is based, and the superficial manner in which the philosophy of
Socrates is treated,—at least not in the eyes of any one who is
unable to surrender himself to the delusion under which Aris-
tophanes appears to have laboured.

§ 6. The following year (Ol 89, 2. B.c. 422) brought the

1 See Aristoph. Progs, 149t. Birds, 1555. Eupolis had given a more correct
picture of Socrates, at least in regard to his outward appearance. Bergk de rel.
com. Atticee, p. 353.

? That this chorus loses its special character towards the end of the piece,
and even preaches reverence of the gods, is a point of resemblance between it and
the choruses in the Acharnians and the Wasps, who at least act rather according
to the general character of the Greek chorus, which was on the whole the same
for tragedy and comedy, than according to the particular part which has been

assigned to them.
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Wasps of Aristophanes on the stage. The Wasps is so con-
nected with the Clouds, that it is impossible to mistake a
similarity of design in the development of certain thoughts in
each. The Clouds, especially in its original form, was directed
against the young Athenians, who, as wrangling tricksters,
vexed the simple inoffensive citizens of Athens by bringing them
against their will into the law-courts. The Wasps is aimed at
the old Athenians, who took their seats day after day in great
masses as judges, and being compensated for their loss of time
by the judicial fees established by Pericles, gave themselves up
entircly to the decision of the causes, which had become in-
finitely multiplied by the obligation on the allies to try their
suits at Athens, and by the party spirit in the State itself:
whereby these old people had acquired far too surly and snarling
a spirit, to the great damage of the accused. There are two
persons opposed to one another in this piece; the old Philocleon,
who has given up the management of his affairs to his son, and
devoted himself entirely to his office of judge (in consequence
of which he pays the profoundest respect to Cleon, the patron
of the popular courts) ; and his son Bdelycleon, who has a horror
of Cleon and of the severity of the courts in general. It is
very remarkable how entirely the course of the action between
these two characters corresponds to that in the Clouds, so that
we can hardly mistake the intention of Aristophanes to make
one piece the counterpart of the other. The irony of fate,
which the aged Strepsiades experiences, when that which had
been the greatest object of his wishes, namely, to have his son
thoroughly imbued with the rhetorical fluency of the Sophists,
soon turns out to be the greatest misfortune to him,—is pre-
cisely the same with the irony of which the young Bdelycleon is
the object in the Wasps; for, after having directed all his
efforts towards curing his father of his mania for the profession
of judge, and having actually succeeded in doing so, (partly by
establishing a private dicasterion at home, and partly by recom-
mending to him the charms of a fashionable luxurious life, such
as the young Athenians of rank were attached to,) he soon
bitterly repents of the metamorphosis which he has effected,
since the old man, by a strange mixture of his old-fashioned
rude manners with the luxury of the day, allows his dissolute-



38 ARISTOPHANES.

ness to carry him much farther than Bdelycleon had either ex-
pected or desired. .

The Wasps is undoubtedly one of the moet perfect of the
plays of Aristophanes.! We have already remarked upon the
happy invention of the masks of the chorus’ The same spirit
of amusing novelty pervades the whole piece. The most farcical
scene is the first between two dogs, which Bdelycleon sets on
foot for the gratification of his father, and in which not only is
the whole judicial system of the Athenians parodied in a ludi-
crous manner, but also a particular law-suit between the dema-
gogue Cleon and the general Laches appears in a comic contrast,
which must have forced a laugh from the gravest of the
spectators.

§ 7. We have still a fifth comedy, the Peace, which is con-
nected with the hitherto unbroken series ; it is established by a
didascalia, which has been recently brought to light, that it was
produced at the great Dionysia in Ol 89, 3. B.c. 421. Accord-
ingly, this play made its appearance on the stage shortly
before the peace of Nicias, which concluded the first part of
the Peloponnesian war, and, as was then fully believed, was
destined to put a final stop to this destructive contest among
the Greek states.

The subject of the Peace is essentially the same as that of
the Acharnians, except that, in the latter, peace is represented
as the wish of an individual only, in the former as wished for
by all. In the Acharnians, the chorus is opposed to peace; in
the Peace, it is composed of countrymen of Attica, and all parts
of Greece, who are full of a longing desire for peace. It must,
however, be allowed, that in dramatic interest the .4charnians
far excels the Peace, which is greatly wanting in the unity of
a strong comic action. It must, no doubt, have been highly
amusing to see how Trygeus ascends to heaven on the back of
an entirely new sort of Pegasus—a dung beetle,—and there,

1 We cannot by any means accept A. W. von Schlegel's judgment, that this
play is inferior to the other comedies of Aristophanes, and we entirely approve
of the warm apology by Mr. Mitchell, in his edition of the Wa:pa, 1835, the
object of which has unfortunately pmveneed the editor from giving the comedy in
its full proportions.

% Chap. XXVIL § 5.
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amidst all kinds of dangers, in spite of the rage of the dsemon
of war, carries off the goddess Peace, with her fair com-
panions, Harvesthome and Mayday:' but the sacrifice on account
of the peace, and the preparations for the marriage of Trygweus
with Harvesthome, are split up into a number of separate
scenes, without any direct progress of the action, and without
any great vigour of comic imagination. It is also too obvious,
that Aristophanes endeavours to diminish the tediousness of
these scenes by some of those loose jokes which never failed to
produce their effect on the common people of Athens; and it
must be allowed, in general, that the poet often expresses better
rules in respect to his rivals than he has observed in his own
pieces.?

§ 8. There is now a gap of some years in the hitherto un-
broken chain of Aristophanic comedies; but our loss is fully
compensated by the Birds, which was brought out in Ol. g1,
2. B.C. 414. If the Acharnians is a specimen of the youthful
vigour of Aristophanes, it appears in the Birds displayed in all
its splendour, and with a style, in which a proud flight of
imagination is united with the coarsest jocularity and most
genial humour. '

The Birds belongs to a period when the power and dominion
of Athens had attained to an extent and grandeur which can only
be compared to the time about Ol. 81, 1. B.c. 456, before the
military power of Athens was overthrown in Egypt. Athens
had, by the very favourable peace of Nioias, strengthened her
authority on the sea and in the coasts of Asia Minor; had
shaken the policy of the Peloponnese by skilful intrigues; had
brought her revenues to the highest point they ever attained ;
and finally had formed the plan of extending her authority by
sea and on the coasts, over the western part of the Mediterranean,
by the expedition to Sicily, which had commenced under the most
favourable auspices. The disposition of the Athenians at this
period is known to us from Thucydides: they allowed their de-

180 we venture to translate 'Oxdpa and Bewpla.

3 It should be added, that according to the old grammarians Eratosthenes and
Crates, there were two plays by Aristophanes with this title, though there is no
indication that the one which has come down to us is not that which appeared in
the year 421.
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magogues and soothsayers to conjure up before them the most
brilliant visionary prospects; henceforth nothing appeared un-
attainable ; people gave themselves up, in general, to the intoxi-
cation of extravagant hopes. The hero of the day was Alci-
biades, with his frivolity, his presumption, and that union of
a calculating understanding with a bold, unfettered imagination,
for which he was so distinguished ; and even when he was lost
to Athens by the unfortunate prosecution of the Hermocopidee,
the disposition which he had excited still survived for a con-
siderable time. -

It was at this time that Aristophanes composed his Birds.
In order to comprehend this comedy in its connexion with the
events of the day, and, on the other hand, not to attribute to
it more than it really contains, it is especially necessary to take
a rigorous and exact view of the action of the piece. Two
Athenians, Peistheterus and Euelpides, (whom we may call
Agitator and Hopegood,) are sick and tired of the restless life
at Athens, and the number of law-suits there, and have wan-
dered out into the wide world in search of Hoopoo, an old
mythological kinsman of the Athenians.! They soon find him
in a rocky desert, where the whole host of birds assemble at
the call of Hoopoo: for some time they are disposed to treat
the two strangers of human race as national enemies ; but are
at last induced, on the recommendation of Hoopoo, to give
them a hearing. Upon this, Agitator lays before them his
grand ideas about the primeval sovereignty of the birds, the
important rights and privileges they have lost, and how they
ought to win them all back again by founding a great city for
the whole race of birds: and this would remind the spectators
of the plan of centralization (ocuvoikiopuic), which the Athenian
statesmen of the day often employed for the establishment of
democracy, even in the Peloponnese. While Agitator under-
takes all the solemnities which belonged to the foundation of a
Greek city, and drives away the crowd, which is soon collected,
of priests, writers of hymns, prophets, land-surveyors, inspectors-
general, and legislators—scenes full of satirical reflexion on the

1Tt is said to have been, in fact, the Thracian king Tereus, who had married
Pandion’s daughter Procne, and was turned into a hoopoo, his wife being meta~
morphosed into a nightingale.
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conduct of the Athenians in their colonies and in allied states,—
Hopegood superintends the building of this castle-in-the-air,
the Cloudcuckootown (Nepedoxokxvyia), and shortly after a
messenger makes his appearance with a most amusing descrip-
tion of the way in which the great fabric was constructed by
the labours of the different species of birds. Agitator treats
this description as a lie;' and the spectators are also sensible
that Cloudcuckootown exists only in imagination, since Iris, the
messenger of the gods, flies past without having perceived, on
her way from heaven to earth, the faintest trace of the great
blockading fortress.? The affair creates all the more sensation
among men on this account, and a number of swaggerers come
to get their share in the promised distribution of wings, without
Agitator being able to make any use of those new citizens for
his city. As, however, men leave off sacrificing to the gods,
and pay honour to the birds only, the gods themselves are
obliged to enter into the imposture, and bear a part in the
absurdities which result from it. An agreement is made in
which Zeus himself gives up his sovereignty to Agitator ; this is
brought about by a contrivance of Agitator; he has the skill to
win over Hercules, who has come as an ambassador from the
gods, with the savoury smell of certain birds, whom he has
arrested as aristocrats, and is roasting for his dinner. At the
end of the comedy Agitator appears with Sovereignty, (Baci)eta,)
splendidly attired as his bride, brandishing the thunder-bolts of
Zeus, and in a triumphal hymeneal procession, accompanied by
the whole tribe of birds.

In this short sketch we have purposely omitted all the
subordinate parts, amusing and brilliant as they are, in order
to make sure of obtaining a correct view of the whole piece.
People have often overlooked the general scope of the play, and
have sought for a signification in the details, which the plan of
the whole would not allow. It is impossible that Athens can
have been intended under Cloudcuckootown, especially as this

l1v. 1167. loa y&p d\n0ds palveral pot Yetdesw.

3 Of course we see nothing of the new city on the stage, which throughout the
Piece represents a rocky place with trees about it, and with the house of the Epops
in the centre, which at the end of the play is converted into the kitchen where the
birds are roasted. .
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city of the birds is treated as a mere imagination: moreover,
the birds are real birds throughout the play, and if Aristophanes
had intended to represent his countrymen under these masks,
the characteristics of the Athenians would have been shown in
them in a very different way.! Besides, it is very difficult to
believe that Agitator and Hopegood were intended to re-
present any Athenian statesmen in particular; the chief
rulers of the people at the time could not possibly have shown
themselves diametrically opposed, as Agitator does, to the
judicial and legislative system, and to the sycophancy of the
Athenians. But according to the poet’s express declaration,
they are Athenians, the genuine offspring of Athens, and it is
clear, that in these two characters, he intended to give two per-
fect specimens of the Athenians of the day; the one is an
intriguing projector, a restless, inventive genius, who knows how
to give a plausible appearance to the .most irrational schemes ;
the other is an honest credulous fool, who enters into the follies
of his companion with the utmost simplicity.’ Consequently,
the whole piece is a satire on Athenian frivolity and credulity,
on that building of castles in the air, and that dreaming ex-
pectation of a life of luxury and ease, to which the Athenian
people gave themselves up in the mass: but the satire is so
general, there is so little of anger and bitterness, so much of
fantastic humour in it, that no comedy could make a more
agreeable and harmless impression. We must, in this, dissent
entirely from the opinion of the Athenian judges, who, though
they crowned the Knights, awarded only the second prize to the
Birds ; it seems that they were better able to appreciate the
force of a violent personal attack than the creative fulness of
comic originality.

§ 9. We have two plays of Aristophanes whiech came out in
Ol g2, 1. B.c. 411 (if our chronological data are correct), the

1 That several points applicable to Athens occur in the Cloudcuckootown (the
Acropolis, with the worship of Minerva Polias, the Pelasgian wall, &c.) proves
nothing but this, that the Atheniaus, who plan the city, made use of names
common at home, as was always the custom in colonies.

? We may remark that Euelpides only remains on the stage till the plan of
Nepheloooacygia is formed : after that, the poet has no further employment for
him,
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Lysistrata and the Thesmophoriazuse. A didascalia, which has
come down to us, assigns the Lysistrata to this year, in which,
after the unfortunate issue of the Sicilian expedition, the occu-
pation of Deceleia by the Spartans, and their subsidiary treaty
with the king of Persia, the war began to press heavily upon
the Athenians. At the same time the constitution of Athens
had fallen into a fluctuating state, which ended in an oligarchy;
a board of commissioners (wps3ovAot), consisting of men of the
greatest rank and consideration, superintended all the affairs of
state ; and, a few months after the representation of the Thes-
mophoriazuse began the rule of the Four Hundred. Aristo.
phanes, who had all along been attached to the peace-party,
which consisted of the thriving landed proprietors, now gave
himself up entirely to his longing for peace, as if all civic rule
and harmony in the state must necessarily be restored by a
cessation from war. In the Lysistrata this longing for peace is
exhibited in a farcical form, which is almost without a parallel
for extravagant indecency ; the women are represented as com.
pelling their husbands to come to terms, by refusing them the
exercise of their marital rights; but the care with which he
abstains from any direct political satire shows how fluctnating
all relations were at that time, and how little Aristophanes could
tell whither to turn himself with the vigour of a man who has
chosen his party. ’

In the Thesmophoriazuse, nearly contemporary with the
Lysistrata,' Aristophanes keeps still further aloof from politics,

1 The date assigned to the Thesmophoriazusee, Ol 93, 1. B.0. 411, rests partly
on its relation to the Andromeda of Euripides, (see chap. XXV. § 17, note,)
which was a year older, and which, from its relation to the Frogs, (Schol. Aristoph.
Frogs, 53,) is placed in Ol g1, 4. B.C. 413. No doubt the expression éy36¢ Ere:
would also allow us to place the Andromeda in 413; and therefore, the Thesmo-
phoriazuse in 412; but this is opposed by the clear mention of the defeat of
Charminus in a sea-fight, (Thesmopk. 804 ;) which falls, according to Thucyd. viii.
47, in the very beginning of 411. Without setting aside the Schol. Progs, 53, and
some other corresponding notices in the Ravenna scholia on the Thesmophoriazuse,
we cannot bring down this comedy to the year 410: consequently, the passage in v.
808 about the deposed councillors, cannot refer to the expulsion of the Five Hundred
by the oligarchy of the Four Hundred (Thucyd. viii. 69,) which did not take place
till after the Dionysia of the year 411; but to the circumstance that the SovAevral
of the year 413, Ol. 91, 4, were obliged to give up a considerable part of their
functions to the board of wpéBovrot (Thucyd. viii. 1).
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and plunges into literary criticism (such as before only served
him for a collateral ornament), which he helps out with a com-
plete apparatus of indecent jokes. Euripides passed for a
woman-hater at Athens: but without any reason ; for, in his
tragedies, the charming, susceptible mind of woman is as often
the motive of good as of bad actions. General opinion, how-
ever, had stamped him as a misogynist. Accordingly, the piece
turns on the fiction that the women had resolved at the feast of
the Thesmophoria, when they were quite alone, to take ven-
geance on Euripides, and punish him with death; and that
Euripides was desirous of getting some one whom he might pass
off for a woman, and send as such into this assembly. The first
person who occurs to his mind, the delicate, effeminate Agathon
—an excellent opportunity for travestying Agathon’s manner—
will not undertake the business, and only furnishes the costume,
in which the aged Mnesilochus, the father-in-law and friend of
Euripides, is dressed up as a woman. Mnesilochus conducts his
friend’s cause with great vigour ; but he is denounced, his sex
is discovered, and, on the complaint of the women, he is com-
mitted to the custody of a Scythian police-slave, until Euripides,
having in vain endeavoured, in the guise of a tragic Menelaus
and Perseus, to carry off this new Helen and Andromeda,
entices the Scythian from his watch over Mnesilochus by an
artifice of a grosser and more material kind. The chief joke
in the whole piece is that Aristophanes, though he pretends to
punish Euripides for his calumnies against women, is much
more severe upon the fair sex than Euripides had ever been.

§ 10. The literary criticism, which seems to have been the
principal employment of Aristophanes during the last gloomy
years of the Peloponnesian war, came out in its most perfect
form in the Frogs, which was acted Ol. g3, 3. B.c. 405, and is
one of the most masterly productions which the muse of comedy
has ever conceded to her favourites. The idea, on which the
whole is built, is beautiful and grand. Dionysus, the god of the
Attic stage, here represented as a young Athenian fop, who
gives himself out as a connoisseur of tragedies, is much dis-
tressed at the great deficiency of tragic poets after the deaths of
Euripides and Sophocles, and is resolved to go and bring up a
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tragedian from the other world,—if possible, Euripides.! He
gets Charon to ferry him over the pool which forms the
boundary of the infernal regions (where he is obliged to pull
himself to the merry croaking of the marsh frogs),’ and arrives,
after various dangers, at the place where the chorus of the
happy souls who have been initiated into the mysteries (i.e. those
who are capable of enjoying properly the freedom and merriment
of comedy) perform their songs and dances: he and his servant
Xanthias have, however, still many amusing adventures to
undergo at Pluto’s gate, before they are admitted. It so happens
that a strife has arisen in the subterranean world between
Zschylus, who had hitherto occupied the tragic throne, and the
newly-arrived Euripides, who lays claim to it: and Dionysus
connects this with his own plan by promising to take with him
to the upper regions whichever of the two gains the victory in
this contest. The contest which ensues is a peculiar mixture of
jest and earnest : it extends over every department of tragic
art,—the subject-matter and moral cffects, the style and execu-
tion, prologues, choral songs and monodies, and often, though
in a very comic manner, hits the right point. The comedian,
however, does not hesitate to support, rather by bold figures
than by proofs, his opinion that Zschylus had uttered profound
observations, sterling truths, full of moral significance; while
Euripides, with his subtle reasonings, rendered insecure the basis
of religious faith and moral principles on which the weal of the
state rested. Thus, at the end of the play, the two tragedians
proceed to weigh their verses; and the powerful sayings of
Zschylus make the pointed thoughts of Euripides kick the
beam. In his fundamental opinion about the relative merits of
these poems, Aristophanes is undoubtedly so far right, that the
immediate feeling for and natural consciousness of the right

1 He is chiefly desirous of seeing the Andromeda of Euripides, which was
exceedingly popular with the people of Abdera also. Lucian. Quom. conscr. sit,
Hist. 1.

3 The part of the Frogs was indeed performed by the chorus, but they were
not seen, (i.c. it was a parachoregema;) probably the choreut® were placed in the
Ryposcenium, (a space under the stage,) and therefore on the same elevation as the
orchestra.
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and the good which breathes in the works of MBschylus, was far
more conducive to the moral strength of mind and public virtue
of his fellow-citizens than a mode of reasoning like that in
Euripides, which brings all things before its tribunal, and, as it
were, makes everything dependent on the doubtful iseue of a
trial. But Aristophanes is wrong in reproaching Euripides
personally with a tendency which exercised such an irresistible
influence on his age in general. If it was the aim of the
comedian to bring back the Athenian public to that point of
literary taste when schylus was fully sufficient for them, it
would have been necessary for him to be able to lock the wheels
of time, and to screw back the machinery which propelled the
mind in its forward progress.

‘We should not omit to mention the political references which
occasionally appear by the side of the literary contents of this
comedy. Aristophanes maintains his position of opponent to
the violent democrats: he attacks the demagogue Cleophon,
then in the height of his power: in the parabasis he recom-
mends the people, covertly but significantly enocugh, to make
peace with and be reconciled to the persecuted oligarchs, who
had ruled over Athens during the time of the Four Hundred ;
recognising, however, the inability of the people to save them-
selves from the ruin which threatens them by their own power
and prudence, he hints that they should submit to the mighty
genius of Alcibiades, though he was certainly no old Athenian
according to the ideal of Aristophanes: this suggestion is con-
tained in two remarkable verses, which he puts into the mouth
of Aschylas :—

"Twere best to rear no lion in the state,
But when ‘tis done, his will must not be thwarted ;—

a piece of advice which would have been more in season had it
been delivered ten years earlier.

§ 11. Aristophanes is the only one of the great Athenian
poets who survived the Peloponnesian war, in the course of
which Sophocles and Euripides, Cratimus and Eupolis, had all
died. We find him still writing for the stage for a series of
years after the close of the war. His Ecclesiazuse was probably
brought out in Ol 96, 4. B.c. 392: it is a piece of wild
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drollery, but based upon the same political creed which Aristo-
phanes had professed for thirty years. Democracy had been
restored in its worst features; the public money was again
expended for private purpoees ; the demagogue Agyrrhius was
catering for the people by furnishing them with pay for their
attendance in the public assembly; and the populace were fol-
lowing to-day one leader, and to-morrow another. In this
state of affairs, according to the fiction of Aristophanes, the
women resolve to take upon themselves the whole management
of the city, and carry their point by appearing in the assembly
in men’s clothes, principally ¢ because this was the omly thing
that had not yet been attempted at Athens ;' and people hoped
that, according to an old oracle, the wildest resolution which
they made would turn out to their benefit. The women then
establish an excellent Utopia, in which property and wives are
to be in common, and the interests of the ugly of both sexes
are specially provided for, a conception which is followed out
into all its absurd consequences with a liberal mixture of
humour and indecency.

From this combination of a serious thought, by way of
foundation, with the boldest creations of a riotous imagination,
the Ecclesiazuse must be classed with the works which appeared
during the vigour of Attic comedy : but the technical arrange-
ment shows, in a manner which canuot be mistaken, the poverty
and thriftiness of the state at this time.! The chorus is obvi-
ously fitted out very parsimoniously ; its masks were easily
made, as they represented only Athenian women, who at first
appear with beards and men’s cloaks ; besides, it required but
little practice, as it had but little to sing. The whole parabasis
is omitted, and its place is supplied by a short address, in which
the chorus, before it leaves the stage, calls upon the judges
to decide fairly and impartially.

These outward deviations from the original plan of the old
comedy are in the Plufus combined with great alterations in
the internal structure; and thus furnish a plain transition to

1 Eeclesiaz. v. 456. ¢é36xec ydp Toiro pbvov év Ty wéhet
odxrw yeyerijolas,
3 The choregis were not discontinued, but people endeavoured to make them less
expensive every year. See Boeckh, Public Economy of Athens, book iii. § 23.
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the middle comedy, as it is called. The extant Plutus is not
that which the poet produced in Ol. g2, 4. B.c. 408, but that
which came out twenty years later in Ol. 94, 4. B.c. 388, and
was the last piece which the aged poet brought forward himself;
for two plays which he composed subsequently, the Cocalus and
AEolosicon, were brought out by his son Araros. In the extant
Plutus, Aristophanes tears himself away altogether from the
great political interests of the state. His satire in this piece is,
in part, universally applicable to all races and ages of men, for
it is directed against defects and perversities which attach them-
selves to our everyday life; and, in part, it is altogether
personal, as it attacks individuals selected from the mass at the
caprice of the poet, in order that the jokes may take a deeper -
and wider root. The conception on which it is based is of
lasting significance : the god of riches has, in his blindness,
fallen into the hands of the worst of men, and has himself
suffered greatly thereby: a worthy, respectable citizen, Chre-
mylus, provides for the recovery of his sight, and so makes
many good people prosperous, and reduces many knaves to
poverty. From the more general nature of the fable it follows
that the persons also have the general character of their condi-
tion and employments, in which the piece approximates to the
manner of the middle comedy, as it also does in the more
decent, less offensive, but at the same time less genial nature of
the language. The alteration, however, does not run through
the play so as to bring the new species of comedy before us in
its complete form ; here and there we feel the breath of the old
comedy around us, and we cannot avoid the melancholy convic-
tion that the genial comedian has survived the best days of his
art, and has therefore become insecure and unequal in his
application of it.
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CHAPTER XXIX.

THE OTHER POETS OF THE OLD COMEDY—THE MIDDLE AND
NEW COMEDY.

§ 1. Cbaracteristics of Cratinus. § 2. Eupolis. § 3. Peculiar tendencies of Crates ;
his connexion with Sicilian comedy. § 4. Sicilian comedy originates in the
Doric farces of Megara. § 5. Events in the life of Epicharmus; general tendency
and nature of his comedy. § 6. The middle Attic comedy; poets of this class
akin to those of the Sicilian comedy in many of their pieces. § 7. Poets of the
new comedy the immediate successors of those of the middle comedy. How the
new comedy becomes naturalized at Rome. § 8. Public morality at Athens
at the time of the new comedy. § 9. Character of the new comedy in connexion
therewith,

§ 1. MNARATINUS and EvroLis, PaerecraTEs and HerMiPPUS,

TeLecLEIDES and PrLaTo, and several of those who com-
peted with them for the prize of comedy, are known to us from
the names of a number of their pieces which have come down
to our time, and also from the short quotations from their plays
by subsequent authors; these furnish us with abundant ma-
terials for an inquiry into the details of Athenian life, public
and private, but are of little use for a description like the
present, which is based on the contents of individual works and
on the characteristics of the different poets.

Of CraTiNus, in particular, we learn more from the short but
pregnant notices of him by Aristophanes, than from the very
mutilated fragments of his works. Itis clear that he was well
fitted by nature for the wild and merry dances of the Bacchic
Comus. The spirit of comedy spoke out as clearly and as
powerfully in him as that of tragedy did in Aschylus. He
gave himself up with all the might of his genius to the fantastic
humour of this amusement, and the scattered sparks of his
wit proceeded from a soul imbued with the magnanimous honesty
of the older Athenians. His personal attacks were frce from
all fear or regard to the consequences. Asopposed to Cratinus,
Aristophanes appeared as a well educated man, skilled and apt
in speech, and not untinged with that very sophistic training of

Vou. II. E
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Euripides, against which he so systematically inveighed: and
thus we find it asked in a fragment of Cratinus—‘ Who art
thou, thou hair-splitting orator; thou hunter after sentences;
thou petty Euripidaristophanes ?’*

Even the names of his choruses show, to a certain extent, on
what various and bold devices the poems of Cratinus were based.
He not only made up a chorus of mere Archilochuses and Cleo-
bulines, i. e. of abusive slanderers and gossiping women ; he also
brought on a number of Ulysseses and Chirons as a chorus, and
even Panopteses, i. e. beings like the Argos-Panoptes of my-
thology, who had heads turned both ways, with innumerable
oyes,! by which, according to an ingenious explanation,’ he in-
tended to represent the scholars of Hippo, a speculative phi-
losopher of the day, whose followers pretended that nothing in
heaven or earth remained concealed from them. Even the
riches (wAovrot) and the laws (vopor) of Athens formed choruses
in the plays of Cratinus, as, in general, Attic comedy took the
liberty of personifying whatever it pleased.

The play of Cratinus, with the plot of which we are best
acquainted, is the Pytine, or ¢ bottle,” which he wrote in the
last year of his life. In his later years Cratinus was un-
doubtedly much given to drinking, and Aristophanes and the
other comedians were already sneering at him as a doting old
man, whose poetry was fuddled with wine. Upon this the old
comedian suddenly roused himself, and with such vigour and
success that he won the prize, in Ol 89, 1. B.c. 423, from all
his rivals, including Aristophanes, who brought out the Clouds
on the occasion. The piece which Cratinus thus produced was
the Pytine. With magnanimous candour the poet made him-
self the subject of his own comedy. The comic muse was
represented as the lawful wife of Cratinus, as the faithful
partner of his younger days, and she complained bitterly of the
neglect with which she was then treated in consequence of her
husband having become attached to another lady, the bottle.

1 Tis 8¢ ov ; (xouyés Tis Epoiro Oeards)
‘TrokexrToNbyos, yrwuduirns, elpimidapicroparifuwr.
The answer of Aristophaues is mentioned above, chap. XXV, § 7.
3 Kpdwa duwod popeiv, dpbaruol 8 odx dpifuarol’
3 Bergk de religuiis Comedic Attice antique, p. 163.
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She goes to the Archons, and brings a plaint of criminal neg-
lect (kaxwotic) against him; if her husband will not return to
her she is to obtain a divorce from him. The consequence is,
that the poet returns to his senses, and his old love is re-
awakened in his bosom ; and at the end he raises himself up
in all the power and beauty of his poetical genius, and goes so
far in the drama that his friends try to stop his mouth, lest he
should carry away everything with the overflowing of his
imagery and versification.! In this piece Cratinus does not
merit the reproach which has been generally cast upon him,
that he could not work out his own excellent conceptions, but,
as it were, destroyed them himself.

So early as the time when Cratinus was in his prime (Ol. 85,
I. B.C. 440), a law was passed limiting the freedom of comic
satire. It is very probable that it was under the constraint of
this law (which, however, was not long in force), that the
Ulysses (‘Obvoosic) of Cratinus was brought out; a piece of
which it was remarked by the old literary critics,’ that it came
nearer to the character of the middle comedy: it probably ab-
stained from all personal, and especially from political satire,
and kept itself within the circle of the general relations of man-
kind, in which it was easy for the poet to avail himself of the
old mythical story,—Ulysses in the cave of Polyphemus.

§ 2. A Roman poet, who was very careful in his choice of
words, and who is remarkable for a certain pregnancy of ex-
pression,’ calls Cratinus ‘the bold,” and in the same passage
oppuses EuroLris to him, as ¢ the angry.” Although Eupolis is
stated to have been celebrated for his elegance, and for the
aptness of his witticisms, as well as for his imaginative powers,*

1 Cratini fragmenta coll. Runkel, p. so. Meineke, Hist. Crit. Com. Grec., vol. 1.
p- 54, vol. IL. p. 116—133.

3 Platonius de Comeedia, p. viii. That the piece contained a caricature (Siagvpuéy
roa) of Homer's Odyssey is not to be understood as if Cratinus had wished to
ridicule Homer,

: 3 Audaci quicunque adflate Cratino,
Iratum Eupolidem preegrandi cum sene palles.
Persius I. 124. The Vita Aristophanis agrees with this.

4 darracla, edpdrracros. Platonius also speaks highly of the emergy (vynhés)
and grace (¢xixapts) of Eupolis. He perhaps exaggerates the latter quality. See
Meineke, Hist. Crit. Com. Gr. vol. L. p. 107.

E 2
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his style was probably marked by a strong hatred of the pre-
vailing depravity, and by much bitterness of satire. He himself
claimed a share in the Knights of Aristophanes, in which per-
sonal satire prevails more than in any other comedy of that
poct.  On the other hand, Aristophanes maintains that Eupolis,
in his Maricas, had imitated the Knights, and spoiled it by
injudicious additions.! Of the Maricas, which was produced
Ol. 8y, 3. n.c. 421, we only know thus much, that under this
ulave’s namo he exhibited the demagogue Hyperbolus, who suc-
cceded to Cleon’s place in the favour of the people, and who
was, like Cleon, represented as a low-minded, ill-educated
follow; the worthy Nicias was introduced in the piece chiefly
as the butt of his tricks. The most virulent, however, of the
plays of Eupolis was probably the Bapte, which is often men-
tioned by old writers, but in such terms that it is not easy to
gather a clear notion of this very singular drama. The view
which appears most probable to the author of these pages is,
that the comedy of Eupolis was directed against the club
(¢raipia) of Alcibiades, and especially against a sort of mixture
of profligacy, which despised the conventional morality of the
day, and frivolity, and which set at nought the old religion of
Athens, and thus naturally assumed the garb of mystic and
foreign religions. In this piece Alcibiades and his comrades
appeared under the name of Bapfe® (which seems to have been
borrowed from a mystic rite of baptism which they practised),
as worshippers of a barbarian deity Cotys or Cotytto, whose
wild worship was celebrated with the din of loud music, and
was made a cloak for all sorts of debauchery; and the picture
given of these rites in the piece, if we may judge from what
Juvenal says,’ must have been very powerful and impressive.
Eupolis composed two plays which obviously had some con-
nexion with one another, and which represented the political
condition of Athens at the time, the one in its domestic, the
other in its external relations. In the former, which was called
the Demi, the boroughs of Attica, of which the whole people
consisted (oi dnuot), formed the persons of the chorus; and
Myronides, a distinguished general and statesman of the time

1 Aristophanes, Clouds, 553. 2 Juvenal, II. gr1.
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of Pericles, who had survived the great men of his own day,
and now in extreme old age felt that he stood alone in the
midst of a degenerate race, was represented as descending to
the other world to restore to Athens one of her old leaders;
and he does in fact bring back Solon, Miltiades, and Pericles.!
The poet contrived, no doubt, to construct a very agreeable plot
by a portraiture of these men, in which respect for the great-
ness of their characters was combined with many merry jests,
and by exhibiting on the other side, in the most energetic
manner, the existing state of Athens, destitute as she then was
of good statesmen and generals. From some fragments it
appears that the old heroes felt very uncomfortable in this upper
world of ours, and that the chorus had to intreat them most
earnestly not to give up the state-affairs and the army of
Athens to a set of effeminate and presumptuous young men :
at the conclusion of the piece, the chorus offers up to the spirits
of the heroes, with all proper ceremonies, the wool-bound olive
boughs (sipeaiwvar), by which, according to the religious rites
of the Greeks, it had supported its supplications to them, and so
honours them as gods. In the Poleis, the chorus consisted of
the allied or rather tributary cities ; the island of Chios, which
had always remained true to Athens, and was therefore better
treated than the others, stood advantageously prominent among
them, and Cyzicus in the Propontis brought up the rear. Be-
yond this little is known about the connexion of the plot.

§ 3. Among the remaining comic poets of this time, CRaTES
stands most prominently forward, because he differs most from
the others. From being an actor in Cratinus’ plays, Crates had
risen to the rank of a comic poet ; he was, however, anything
but an imitator of his master. On the contrary, he entirely
gave up the field which Cratinus and the other comedians had
chosen as their regular arena, namely, political satire; perhaps
because in his inferior position he lacked the courage to attack

1 That Myronides brings up Pericles is clear from a comparison of Plutarch,
Pericl. 24, with the passages of Aristides, Platonius, and others, (Raspe de Eupolid.
Avjpos et TIéheow. Lips. 1832.) Pericles asks Myronides, * Why he brings him
back to life? are there no good people in Athens? if his son by Aspasia is not
a great statesman? and so forth. From this it is clear that it was Myronides
who had conveyed him from the other world.
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from the stage the most powerful demagogues, or because he
thought that department already exhausted of its best materials.
His skill lay in the more artificial design and development of
his plots,’ and the interest of his pieces depended on the con-
nexion of the stories which they involved. Accordingly, Aris-
tophanes says of him,? that he had feasted the Athenians at a
trifling expense, and had with great sobriety given them the
enjoyment of his most ingenious inventions. Crates is said to
have been the first who introduced the drunkard on the stage:
and PaERECRATES, who of the later Attic comedians most
resembled Crates,® painted the glutton with most colossal
features.

§ 4. Aristotle connects Crates with the Sicilian comic poet
EricuarMus, and no doubt he stood in a nearer relation to him
than the other comedians of Athens. This will be the right
place to speak of this celebrated poet, as it would have disturbed
the historic development of the Attic drama had we turned our
attention at an earlier period to the comedy of Sicily. As we
have already remarked (chap. XXVII. § 3), Sicilian comedy is
connected with the old farces of Megara, but took a different
direction, and one quite peculiar to itself. The Megarian farces
themselves did not exhibit the political character which was so
early assumed by Attic comedy ; but they cultivated a depart-
ment of raillery which was unkuvown to the comedy of Aris-
tophanes, that is, a ludicrous imitation of certain classes and
conditions of common life. A lively and cheerful observation
of the habits and manners connected with certain offices and
professions soon enabled the comedian to observe something
characteristic in them, and often something narrow-minded and
partial, something quite foreign to the results of a liberal educa-
tion, something which rendered the person awkward and un-
fitted for other employments, and so opened a wide field for
satire and witticisms. In this way M&son, an old Megarian

! Aristot. Poet.c. 5. Tar 8¢ ' Abfmoc Kpdrys xplros fptev, dpéuevos s lauPucis
18éas, xaBbhov Aéyous #) uifous woéwr: s.e. ¢ Of the Athenian comedians, Crates was
the first who gave up personal satire, and began to makenarratives or poems on mare
general subjects.’

$ Knights, 537. Comp. Meineke, Hist. Crit. Com. Gree. p. 6o,

3 Anonym. de Comadsia, p. xxix..
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comic actor and poet,' constantly employed the mask of a cook
or a scullion: consequently such persons were called Msones
(naiowrvec) at Athens, and their jokes Mesonian (uatcwyika).
A considerable element in such representations would consist of
mimicry and absurd gestures, such as the Dorians seem to have
been generally more fond of than the Athenians ; the amusement
furnished by the Spartan Deicelicie (SeixnAixrar) was made up
of the imitation of certain characters taken from common life;
for instance, the character of a foreign physician represented in
a sort of pantomime dance, and with the vulgar language of the
lower orders.* The more probable supposition is, that- this sort
of comedy passed over to Sicily through the Doric colonies, as
it is on the western boundaries of the Grecian world that we find
a general prevalence of comic dramas in which the amusement
consists in a recurrence of the same character and the same
species of masks. The Oscan pastime of the Alellane, which
went from Campania to Rome, was also properly designated by
these standing characters ; and great as the distance was from
the Dorians of the Peloponnese to the Oscans of Atella, we may
nevertheless discern in the character-masks of the latter some
clear traces of Greek influence.*

In Sicily, comedy made its first appearance at Selinus, a
Megarian colony. ARrisToxeNus, who composed comedies in the
Dorian dialect, lived here before Epicharmus ; how long before
him cannot be satisfactorily ascertained. In fact we know very
little about him ; still it is remarkable that among the few
records of him which we possess there is a verse which was the
commencement of a somewhat long invective against sooth-

1 There can be no doubt that he lived at a time when there existed by the side of
the Attic comedy a Megarian drama of the same kind, of which Ecphantides, a
predecessor of Cratinus, and other poets of the old comedy, spoke as a rough
farcical entertainment. The Megarian comedian Solynus belongs to the same
period.

3 The grammarian Aristophanes of Byzantium, quoted by Athenzus, XIV., p.
659, and Festus, s. v. Mason.

3 See Mtiller’s Doriaxs, b. iv. ch. 6. § 9.

: 4 Among the standing masks of the Atellana was the Pappus, whose name is
obviously the Greek wdxwos, and reminds us of the Ilaxwocei\yros, the old leader
of the satyrs, in the satyric drama ; the Maccus, whose name is explained by the Greek
paxxodr ; also the Simus, (at least in later times: Sueton. Galba, 13), which was &
peculiar epithet of the Satyrs from their flat noses.
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sayers ;' whence it is clear that he, too, occupied himself with
the follies and absurdities of whole classes and conditions of
men.

§ 5. The flourishing period of Sicilian comedywas that in which
ProrMmis, EricuaRMUS, and DeiNoLocHUs (the son or scholar
of the latter), wrote for the stage. Phormis is mentioned as
the friend of Gelo and the instructor of his children. Accord-
ing to credible authorities, Epicharmus was a native of Cos,
who went to Sicily with Cadmus, the tyrant of Cos, when he
resigned his power and emigrated to that island, about Ol. 73,
B.C. 488. [Epicharmus at first resided a short time at the
Sicilian Megara, where he probably first commenced his career
as a comedian. Megara was conquered by Gelo (Ol. 74, 1 or 2.
B.C. 484, 483), and its inhabitants were removed to Syracuse,
and Epicharmus among them. The prime of his life, and the
most flourishing period of his art, are included in the reign of
Hiero (Ol %35, 3. to Ol 48, 2. B.c. 478—46%.) These chrono-
logical data are sufficient to show that the tendency of Epi-
charmus’ comedy could not be political. The safety and
dignity of a ruler like Hiero would have been alike incompa-
tible with such a licence of the stage. It does not, however,
follow from this, that the plays of Epicharmus did not touch
upon or perhaps give a complete picture of the great events of
the time and the circumstances of the country; and in fact we
can clearly point out such references to the events of the day
in several of the fragments: but the comedies of Epicharmus
did not, like those of Aristophanes, take a part in the contests
of political factions and tendencies, nor did they select some
particular political circumstance of Syracuse to be praised as
fortunate, while they represented what was opposed to it as
miserable and ruinous. The comedy of Epicharmus has a
general relation to the affairs of mankind: it ridicules the
follies and perversities which certain forms of education had
introduced into the social life of man; and a considerable
element in it was a vivid representation of particular classes
and persons from common life ; a large number of Epicharmus’
plays seem to have been comedies of character, such as his

! In Hephsstion, Enckeir. p. 45.
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¢ Peasant,” ("Aypworivoc,) and ‘the Ambassadors to the Fes-
tival,” (Oeapot;) we are positively informed that Epicharmus
was the first to bring on the stage the Parasite and the
Drunkard,—characters which Crates worked up for Athenian
comedy. Epicharmus was also the first to use the name of the
Parasite,! which afterwards became so common in Greek and
Roman plays, and it is likely that the rude, merry features
with which Plautus has drawn this class of persons may, in
their first outlines, be traceable to Epicharmus.’ The Syra-
cusan poet no doubt showed in the invention of such cha-
racters much of that shrewdness for which the Dorians were
distinguished more than the other Greek tribes; careful and
acute observations of mankind are compressed into a few
striking traits and nervous expressions, so that we seem to see
through the whole man though he has spoken only a few
words. But in Epicharmus this quality was combined in a
very peculiar manner with a striving after philosophy. Epi-
charmus was a man of a serious cast of mind, variously and
profoundly educated. He belonged originally to the school of
physicians at Cos, who derived their art from Asculapius. He
had been initiated by Arcesas, a scholar of Pythagoras, into the
peculiar system of the Pythagorean philosophy; and his
comedies abounded in philosophical aphorisms,’ not merely,
as one might at first expect, on notions and principles of

1In the Attic drama of Eupolis the parasites of the rich Callias appeared as
xbhaxes ; but the fact that they constituted the chorus rendered it impossible that
they could be made a direct object of comic satire. Alexis, of the middle comedy,
was the first who brought the parasite (under this name) on the stage,

# Gelasime, salve.—Non id est nomen mihi.—
Certo mecastor id fuit nomen tibi.—
Fuit disertim; verum id usu perdidi ;
Nunc Miccotrogus nomine ex vero vocor,
Plaut. Stick. act I. sc. 3.

The name Miccotrogus, by which the parasite in the preceding passage calls him-
self, is not Attic but Doric, and therefore is perhaps derived from Epicharmus.

3 Epicharmus himself says in some beautiful verses quoted by Diogenes Laertius,
IIL § 17, that one of his successors would one day surpass all other speculators by
adopting his sayings in another form, without metre. It is perhaps not unlikely
that the philosophical anthology which was in vogue under the name of Epicharmus,
and which Ennius in his Epickarmus imitated in trochaic tetrameters, was an ex-
cerpt from the comedies of Epicharmus, just as the Gnomology, which we have
under the name of Theognis, was a set of extracts from his Elegies.
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morality, but also on metaphysical points—God and the world,
body and soul, &c.; where it is certainly difficult to conceive
how Epicharmus interwove these speculative discourses into the
texture of his comedies. Suffice it to say, we see that Epi-
charmus found means to connect a representation of the follies
and absurdities of the world in which he lived, with profound
speculations on the nature of things; whence we may infer how
entirely different his manner was from that of the Athenian
comedy.

With this general ethical and philosophical tendency we may
easily reconcile the mythical form, which we find in most of the
comedies of Epicharmus.! Mythical personages have general
and formal features, free from all accidental peculiarities, and
may therefore be made the best possible basis of the principles
and results, the symptoms and criteria of good and bad cha-
racters. Did we but possess the comedy of the Dorians, and
those portions of the old and middle comedy (especially the
latter) which are so closely connected with it, we should be
able to discern clearly what we can now only guess from titles
and short fragments, that mythology thus treated was just as
fruitful a source of materials for comedy as for the ideal world
of the tragic drama. No doubt, the whole system of gods and
heroes must have been reduced to a lower sphere of action in
order to suit them to the purposes of comedy: the anthropo-
morphic treatment of the gods must necessarily have arrived at
its last stage ; the deities must have been reduced to the level
of common life with all its civic and domestic relations, and
must have exhibited the lowest and most vulgar inclinations
and passions. Thus the insatiable gluttony of Hercules was a
subject which Epicharmus painted in vivid colours;® in another
place,’ a marriage feast among the gods was represented as
extravagantly luxurious; a third, ¢ Hephestus, or the Revel-
lers,’* exhibited the quarrel of the fire-god with his mother Hera
as a mere family brawl, which is terminated very merrily by
Bacchus, who, when the incensed son has left Olympus, invites

1 0f 35 titles of his comedies, which have come down to us, 17 are borrowed
from mythological personages. Grysar, de Doriensium Comadia, p. 374.

2 In his Busiris. 4 In the Marriage of Hebe.

3“Heaworos 4 Kwpaoral.
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him to a banquet, makes him sufficiently drunk, and then con-
ducts him back in triumph to Olympus, in the midst of a
tumultuous band of revellers. The most lively view which we
still have of this mythological comedy is furnished by the scenes
in Aristophanes, which seem to have the same tone and feeling :
such as that in which Prometheus appears as the malcontent
and intriguer in Olympus, and points out the proper method of
depriving the gods of their sovereignty ; and then the embassy
of the three gods, when Hercules, on smelling the roasted
birds, forgets the interest of his own party, and the voice of
the worst of the three ambassadors constitutes the majority ;
this shows us what striking pictures for sitnations of common
life and common relations might -be borrowed from the sup-
posed condition of the gods. At any rate, we may also see
from this how the comic treatment of mythology differed from
that in the satyric drama. In the latter, the gods and heroes
were introduced among a class of beings in whom a rude, un-
cultivated mode of life predominated: in the former they
descended to social life, and were subject to all the deficiencies
and infirmities of human society.

§ 6. The Sicilian comedy in its artistic development pre-
ceded the Attic by about a generation; yet the tramsition to
the middle Attic comedy, as it is called, is easier from Epi-
charmus than from Aristophanes, who appears very unlike him.
self in the play which tends towards the form of the middle
comedy. This branch of comedy belongs to a time when the
democracy was still moving in unrestrained freedom, though
the people had no longer such pride and confidence in them-
selves as to ridicule from the stage their rulers and the reco-
gnised principles of state policy, and at the same time to prevent
themselves from being led astray by such ridicule. The unfor-
tunate termination of the Peloponnesian war had damped the
first fresh vigour of the Athenian state ; freedom and democracy
had been restored to the Athenians, and even a sort of maritime
supremacy ; but their former energy of public life had not been
restored along with these things; there were too many weak-
nesses and defects in all parts of their political condition,—in
their finances, in the war-department, in the law-courts. The
Athenians, perhaps, were well aware of this, but they were too
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indolent and fond of pleasure to set about in earnest to free
themselves from these inconveniences. Under such circum-
stances, satire and ridicule, such as Aristophanes indulged
in, would have been quite intolerable, for it would no longer
have pointed out certain shadows in a bright and glorious pic-
ture, but would have exhibited one dark picture without a
single redeeming ray of light, and so would have lacked all the
cheerfulness of comedy. Accordingly, the comedians of this
time took that general moral tendency which we have pointed
out in the Megarian comedy and in all that is connected with it ;
they represented the ludicrous absurdities of certain classes and
conditions in society,' and in their diction kept close to the
language of common life, which prevails much more uniformly
in their plays than in those of Aristophanes, with the exception
of some few passages, where it is interrupted by parodies of
epic and tragic poetry.! These comedians were not alto-
gether without a basis of personal satire; but this was no
longer directed against influential men, the rulers of the
people ;® or, if it touched them at all, it was not on account of
their political character, or of any principles approved by the
bulk of the people. On the contrary, the middle comedy cul-
tivated a narrower field of its own,—the department of literary
rivalship. The poems of the middle comedy were rich in ridi-
cule of the Platonic Academy, of the newly-revived sect of
the Pythagoreans, of the orators and rhetoricians of the day,
and of the tragic and epic poets: they sometimes even took a
retrospective view, and subjected to their criticism anything
which they thought weak or imperfect in the poems of Homer.

1 A bragging cook, a leading personage in middle comedy, was the chief cha-
racter in the &olosicon of Aristophanes. We may infer what influence the Mega-
rian and Sicilian comedy had in the formation of regular standing characters, from
the fact that Pollux (Onom. IV. § 146, 148, 150) names the Sicilian parasite and
the scullion M @son among the masks of the new comedy, (according to the restora-
tion by Meineke, Hist. Crit. Com. Gree., p. 664, comp. above, § 4.)

# Hence we see why the Scholiast, in the Plutus, 515, recognises the character
of the middle comedy in the epic tone of the passage.

3O0n the contrary, these comedians considered ludicrous representations or
foreign rulers as quite allowable; thus the Dionysius of Eubulus was directed
against the Sicilian tyrants, and the Dionysalerandrus of the younger Cratinus
against Alexander of Phere. Similarly, in later times, Menander satirized Dio-
nysius, tyrant of Heraclea, and Philemon king Magas of Cyrene.
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This criticism was totally different from that directed by Aris-
tophanes against Socrates, which was founded exclusively upon
moral and practical views ; the judgments of the middle comedy
considered everything in a literary point of view, and, if we may
reason from individual instances, were directed solely against the
character of the writings of the persons criticised. In the tran-
sition from the old to the middle comedy we may discern at once
the great revolution which had taken place in the domestic his-
tory of Athens, when the Athenians, from a people of politicians,
became a nation of literary men; when, instead of pronouncing
judgment upon the general politics of Greece, and the law-suits
of their allies, they judged only of the genuineness of the Attic
style and of good taste in oratory; when it was no longer the
opposition of the political ideas of Themistocles and Cimon, but
the contest of opposing schools of philosophers and rhetoricians,
which set all heads in motion. This great change was not fully
accomplished till the time of Alexander’s successors; but the
middle comedy stands as a guide-post, clearly pointing out the
way to this consummation. The frequency of mythical subjects
in the comedies of this class' has the same grounds as in the
Sicilian comedy ; for the object in both was to clothe general
delineations of character in a mythical form. Further than this,
we must admit that our conceptions of the middle comedy are
somewhat vacillating and uncertain; this arises from the con-
stitution of the middle comedy itself, which is rather a transition
state than a distinct species. Consequently, we find, along
with many features resembling the old comedy, also some pecu-
liarities of the new. Aristotle, indeed, speaks only of an old
and a new comedy, and does not mention the middle comedy as
distinct from the new.

The poets of the middle comedy are also very numerous;
they occupy the interval between Ol 100. B.Cc. 380, and
the reign of Alexander. Among the earliest of them we find
the sons of Aristophanes, Araros and PuivLiprus, and the prolific
Evusurus, who flourished about Ol. 1071. B.C. 376 : then follows
ANaxaNDRIDES, who is said to have been the first to introduce

1 Meineke (Hist. Crst. Com. Grec., p. 283, foll.) gives a long list of such
mythical comedies.
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into comedy the stories of love and seduction, which afterwards
formed so large an ingredient in it'—so that we have here
another reference to the new comedy, and the first step in its
subsequent development. Then we have AmpHis and ANaxi-
LAvus, both of whom made Plato the butt of their wit; the
younger Crarinus; Timocres, who ridiculed the orators De-
mosthenes and Hyperides ; still later, ALEx1s, one of the most
productive, and at the same time one of the most eminent of
these poets: his fragments, however, show a decided affinity to
the new comedy, and he was a contemporary of Menander and
Philemon.? An~TIPHANES began to exhibit as early as 383 B.c.;
his comedies, however, were of much the same kind with those
of Alexis: he was by far the most prolific of the poets of the
middle comedy, and was distinguished by his redundant wit
and inexhaustible invention. The number of his pieces, which
amounted to 300, and according to some authorities exceeded
that number, proves that the comedians of this time no longer
contended, like Aristophanes, with single pieces, and only at the
Lenza and great Dionysia, but either composed for the other
festivals, or, what seems to us the preferable opinion, produced
several pieces at the same festival.?

§ 7. These last poets of the middle comedy were contem-
poraries of the writers of the new comedy, who rose up as their
rivals, and were only distinguished from them by following their
new tendency more decidedly and more exclusively. MENAN-
DER was one of the first of these poets (he flourished at the
time immediately succeeding the death of Alexander*), and he
was also the most perfect of them, which will not surprise us if
we consider the middle comedy as a sort of preparation for the

1The Cocalus of Aristophanes (Araros) contains, according to Platonius, a
scene of seduction and recognition of the same kind with those in the comedies of
Menander.

8 It appears by the fragment of the Hypobolimaus, (Athen. XI. p. 502. B.
Meineke Hist. Crit. Com. Gree. p. 318.)

3 Concerning Antiphanes, see Clinton, Philol. Mus. I. p. 558 foll., and Meineke,
Hist. Crit. Com. Gr. p. 304—40. It appears from the remarks of Clinton, p. 607,
and Meineke, p. 3035, that the passage attributed by Athensus IV. p. 156. c., to
Antiphanes, in which king Sel is mentioned, is probably by another comic poet.

4 Menander brought out his first piece when he was still a young man (¢¢pnSos) in
OL 114, 3. B.C. 322, and died a8 early as Ol. 122, 1. B.C. 291.
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new.! PHILEMON came forward rather earlier than Menander,
and survived him many years; he was a great favourite with
the Athenians, but was always placed after Menander by those
who knew them both.? These are followed by PriLipPiDES, &
contemporary of Philemon ;* by DirriLus of Sinope,* who was
somewhat later; by AroLLoporus of Gela, a contemporary of
Menander, AroLLoporus of Carystus, who was in the following
generation,' and by a considerable number of poets, more or
less worthy to be classed with these.

Passing here from the middle comedy to the new, we come
at once to a clearer region; here the Roman imitations, com-
bined with the numerous and sometimes considerable fragments,
are sufficient to give us a clear conception of a comedy of Me-
nander in its general plan and in its details: a person who
possessed the peculiar talents requisite for such a task, and had
acquired by study the acquaintance with the Greek language
and the Attic subtlety of expression necessary for the execution
of it, might without much difficulty restore a piece of Menander’s,
8o as to replace the lost original. The comedy of the Romans
must not be conceived as merely a learned and literary imitation
of the Greek ; it formed a living union with the Greck comedy,
by a transfer to Rome of the whole Greek stage, not by a mere
transmission through books; and in point of time too there is
an immediate and unbroken connexfon between them. For
although the period at which the Greek new comedy flourished
followed immediately upon the death of Alexander, yet the first
generation was followed by a second, as Philemon the son fol-
Jowed Philemon the father, and comic writing of less merit and
reputation most probably continued till a late period to provide
by new productions for the amusement of the people; so that

1 According to Anon. de comedia, Menander was specially instructed in his art
by Alexis.

3 Menander said to him, when he had won the prize from him in a dramatic
contest, ‘ Philemon, do you not blush to conquer me? Aul. Gel. N.A. XVIL 4.

3 According to Suidas he came forward Ol. 111., still earlier than Philemon.

4 Sinope was at that time the native city of three comedians, Diphilus, Diony-
sius, and Diodorus, and also of the cynic philosopher Diogenes. It must have
been the fashion at Sinope to derive proper names from Zeus, the Zeus Chthonius
or Serapis of Sinope.

® According to the inferences in Meineke's Hist. Crit. Com. Gree., p. 459, 462.
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when Livius Andronicus first appeared before the Roman pub-
lic with plays in imitation of the Greek (a.u.c. 514. B.C. 240),
the only feat which he performed was, to attempt in the lan-
guage of Rome what many of his contemporaries were in the
habit of doing in the Greek language ; at any rate, the plays of
Menander and Philemon were the most usual gratification which
an educated audience sought for in the theatres of Greek
states, as well in Asia as in Italy. By viewing the case in this
way, we assume at once the proper position for surveying the
Latin comedians in all their relations to the Greek, which are so
peculiar that they can only be developed under these limited
historical conditions. For to take the two cases, which seem
at first sight the most obvious and natural; namely, first, that
translations of the plays of Menander, Philemon, &c., were sub-
nitted to the educated classes at Rome ; or secondly, that people
attempted by free imitations to transplant these pieces into a
Roman soil, and then to suit them to the tastes and under-
standings of the Roman people by Romanizing them, not merely
in all the allusions to national customs and regulations, but also
in their spirit and character: neither of these two alternatives
was adopted, but the Roman comedians took a middle course, in
consequence of which these plays became Roman and yet re-
mained perfectly Greek. 1In other words, in the Greek comedy
(or comeedia palliata, as it was called) of the Romans, the train-
ing of Greece in general, and of Athens in particular, ex-
tended itself to Rome, and compelled the Romans, so far as
they wished to participate in that, in which all the educated
world at that time participated, to acquiesce in the outward
forms and conditions of this drama ;—in its Greek costume and
Athenian locality ; to adopt Attic life as a model of social ease
and familiarity; and (to speak plainly) to consider themselves
for an hour or two as mere barbarians,—and, in fact, the
Roman comedians occasionally speak of themselves and their
countrymen as barbari.!

It is necessary that we should premise these observations
(however much they may seem chronologically misplaced), in

"1See Plautus, Bacchid. I. 2. 15. Captivi. IIL. 1. 32. IV. 1. 104. Trinumm.
Prol. 19. Featus v. barbari and vapula.
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order to justify the use which we purpose to make of Plautus
and Terence. The Roman comedians preparcd the Greek dish
for the Roman palate in a different manner according to their
own peculiar tastes ; for example, Plautus seasoned it with coarse
and powerful condiments, Terence, on the other hand, with
moderate and delicate seasoning;' but it still remained the
Attic dish: the scene brought before the Roman public was
Athens in the time of those Macedonian rulers who are called
the Diadochi and Epigoni.?

§ 8. Consequently, the scene was Athens after the downfall
of its political freedom and power, effected by the battle of
Cheeronea, and still more by the Lamian war: but it was
Athens, still the city of cities, overflowing with population,
flourishing with commerce, and strong in its navy, prosperous
both as a state and in the wcalth of many of its individual
citizens! This Athens, however, differed from that of Cimon
and Pericles much in the same way as an old man weak in body,
but full of a love of life, good-humoured and self-indulgent,
differs from the vigorous middle-aged man at the summit of his
bodily strength and mental energy. The qualities which were
before singularly united in the Athenian character, namely, -
resolute bravery and subtlety of intellect, were now entirely dis-
joined and separated. The former had taken up its abode with
the homeless bands of mercenaries who practised war as a handi-
craft, and it was only on impulses of rare occurrence that the
people of Athens gave way to a warlike enthusiasm which was
speedily kindled and as speedily quenched. But the excellent
understanding and mother-wit of the Athenians, so far as they
did not ramble in the schools of the philosophers and rheto-

1 Yet Plautus is more frequently an imitator and a translator of the Attic come-
dians than many persons have supposed. Not to speak of Terence, Cacilius Statius
has also followed very closely in the steps of Menander.

2 S0 much 80, that the most peculiar features of Attic law (as in all that related
to éxixAnoor, or heiresses) and of the political relations of Athens (as the xAnpovxia
in Lemnos) play an important part in the Roman comedies.

3 The finances of Athens were to all appearance as flourishing under Lycurgus
(i.e. B.C. 338—326) as under Pericles. The well-known census under Demetrius
the Phalerian (B.c. 317) gives a proof of the number of citizens and slaves at Athens.
Even in the days of Demetrius Poliorcetes, Athens had still a great fleet. In a
word, Athens did not want means at this time to enable her to command the
respect even of kings; she only lacked the necessary spirit.

Vou. II. F
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ricians, found an object (now that there was so little in politics
which could interest or employ the mind) in the occurrences of
social life, and in the charm of dissolute enjoyments.

Dramatic poetry now for the first time centred in love,' as it
has since done among all nations to whom Greek cultivation has
descended ; but certainly it was not love in those nobler forms
to which it has since elevated itself. The seclusion and want
of all society in which unmarried women lived at Athens (such
as we have before described it, in speaking of the poetry of
Sappho)? continued to prevail unaltered in the families of the
citizens of Athens; according to these customs then, an amour
of any continuance with the daughter of a citizen of Athens was
out of the question, and never occurs in the fragments and imi-
tations of the comedy of Menander; if the plot of the piece
depends on the seduction of an Athenian damsel, this has taken
place suddenly and without premeditation, in a fit of drunken-
ness and youthful lust, generally at one of the pervigilia, which
the religion of Athens had sanctioned from the earliest times:
or some supposed slave or kelera, with whom the hero is des-
perately in love, turns out to be a well-born Athenian maiden,
and marriage at last crowns a connexion entered upon with very
different intentions.?

The intercourse of the young men with the ketere, or
courtesans, an intercourse which had always been a reproach to
them since the days of Aristophanes,’ had at length become a
regular custom with the young people of the better class, whose
fathers did not treat them too parsimoniously. These courte-
sans, who were generally foreigners or freed-women,® possessed
more or less education and charms of manner, and in proportion
to these attractions, bound the young people to them with more
or less of constancy and exclusiveness; their lovers found an

1 Fabula jucundi nulla est sine amore Menandri. Ovid. Trist., II. 369.

* Chap. XIII. § 6.

3 This is the ¢fopd and the dvayrdpioes, which formed the basis of so many of
Menander's comedies.

4 See ¢.g. Clouds, 9g6.

8 This constitutes the essential distinction between the éralpa and the xépry, the
latter being a slave of the woproSosxés (3, 4, the leno or lena), although the wépras

are often ransomed (Adorra) by their lovers, and so rise into the other more honour-
able condition,
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entertainment in their society which naturally rendered them
little anxious to form a regular matrimonial alliance, especially
as the legitimate daughters of Athenian citizens were still brought
up in a narrow and limited manner, and with few accomplish-
ments. The fathers either allowed their sons a reasonable
degree of liberty to follow their own inclinations and sow their
wild oats, or through parsimony or morose strictness endeavoured
to withhold from them these indulgences, in the midst of all
which it often happened that the old man fell into the very
same follies which he so harshly reproved in his son. In these
domestic intrigues the slaves exercised an extraordinary influence:
even in Xenophon’s time, favoured by the spirit of democracy,
and as it seems almost standing on the same footing with the
meaner citizens, they were still more raised up by the growing
degeneracy of manners, and the licence which universally pre-
vailed. In these comedies, therefore, it often happens that a
slave forms the whole plan of operations in an intrigue; it is
his sagacity alone which relieves his young master from some
disagreeable embarrassment, and helps to put him in possession
of the object of his love; at the same time we are often intro-
duced to rational slaves, who try to induce their young masters
to follow the suggestions of some sudden better resolution, and
free themselves at once from the exactions of an unreasonable
hetera.! No less important are the parasites, who, not to speak
of the comic situations in which they are placed by their reso-
lution to eat without labouring for it, are of great use to the
comedian in their capacity as a sort of dependent on the family :

1 As in Menander's Eunuch, in the scene of which Persius gives a miniature
copy (Sat. V. 161). In this passage Persius has Menander immediately in his eye,
and not the imitation in Terence's Eunuchk, act 1, sc. 1, although Terence's Phadria,
Parmeno, and Thais, correspond to the Cherestratus, Daos, and Chrysis of Me-
pander. In Menander, however, the young man takes counsel with his slave at a
time when the hketera had shut him out, and on the supposition that she would
invite him to come to her again: in Terence the lover is already invited to a
reconciliation after a quarrel. This results from the adoption by Terence of a prac-
tice common with the Latin comedians, and called contaminatio; he has here com-
bined in one piece two of Menander’s comedies, the Eunuch and the Kolax. Ac-
cordingly he is obliged to take up the thread of the Eunuch somewhat later, in order
to gain more room for the developement of his double plot. In the same manner
the Adelphi of Terence is made up from the Lewpyds of Menander and the
Zuvrawofrihoxorres of Diphilus,

F2
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they are brought into social relations of every kind, and are
rcady to perform any service for the sake of a feast. Of the
characters who make their appearance less frequently, we will
only speak here of the Bramarbas or miles gloriosus. He is no
Athenian warrior, no citizen-soldier, like the heroes of the olden
time, but a nameless leader of mercenaries, who enlists men-at-
arms, now for king Seleucus, now for some other crowned
general ; who makes much booty with little trouble in the rich
provinces of Asia, and is willing to squander it away in lavish
extravagance on the amiable courtesans of Athens ; who is always
talking of his services, and has thereby habituated bimself to
continual boasting and bragging: consequently he is a demi-
barbarian, over-reached by his parasite, and cheated at pleasure
by some clever slave, and with many other traits of this kind
which may easily be derived from the Roman comedies, but can
only be viewed in their right light by placing the character about
one hundred years earlier.!

§ 9. This was the world in which Menander lived, and which,
according to universal tcstimony, he painted so truly. Mani-
festly, the motives here rcsted upon no mighty impulses, no
grand ideas. The strength of the old Athenian principles and
the warmth of national feelings had gradually grown fainter and
weaker till they had melted down into a sort of philosophy of
life, the main ingredients of which were a natural good temper
and forbearance, and a sound mother-wit nurtured by acute ob-
servation ; and its highest principle was that rule of live and
let live,” which had its root in the old spirit of Attic democracy,
and had been developed to the uttermost by the lax morality of
subsequent times.”

It is highly worthy of observation, as a hint towards appre-
ciating the private life of this period, that Menander and Epi-

1The d\d{wr of Theophrastus (Charact. 23) has some affinity with the Thraso
of comedy (as Theophrastus's characters in general are related to those of Menan-
der), but he is an Athenian citizen who is proud of his ion with Macedon,
and not a mercenary soldier.

2 The aristocratic constitutions at that time in Greece were connected with a
stricter superintendence of morals (censura morum) ; the leading principle of the
Atbenian democracy, on the other hand, was to impose no further restraint on the
private life of the citizen than the immediate interests of the state required. How-
ever, the writings of the new comedy were not altogether without personal invec-
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curus were born in the same year at Athens, aud spent their
youth together as sharers in the same exercises (cuvégpnor) :*
and an intimate friendship united these two men, whose charac-
ters had much in common. Though we should wrong them
both if we considered them as slaves to any vulgar sensuality,
yet it cannot be doubted that they were both of them deficient
in the inspiration of high moral ideas. The intention with
which each of them acted was the same: to make the most of
life as it is, and to make themselves as agreeable as they could.
They were both too refined and sensible to take any pleasure
in vulgar enjoyments; Menander knew so well by experience
the deceitfulness of these gratifications, and felt so great a
weariness and disgust of their charms, that he had arrived at a
sort of passionless rest and moderation ;* though it is possible
that in actual life Menander placed his happiness less in the
painless tranquillity which Epicurus sought, than in various
kinds of moderate gratification. It is known how much he
gave himself up to intercourse with the ketere, not merely with
the accomplished Glycera, but also with the wanton Thais ; and
his effeminate costume, according to a well-known story,’
offended even Demetrius of Phalerus, the regent of Athens
under Cassander, who however led a sufficiently luxurious life
himself.

Such a philosophy of life as this, which places the summum
bonum in a well-based love of self, could very well dispense
with the gods, whom Epicurus transferred to the intermundane
regions, because, according to his natural philosophy, he could
not absolutely annihilate them. Agreeing entirely with his
friend on this point, Menander thought that the gods would
have a life of trouble if they had to distribute good and evil
for every day.' It was on this account that the philosopher

tives, and there were still questions with regard to the freedom of the comic stage
(Plutarch Demetr. 12. Meineke Hist. Crit. Com. Greec. p. 436). The Latin come-
dians also occasivnally introduced personal attacks, which were most bitter in the
comedies of Neevius,

1 Strabo XIV. p. 526. Meineke, Menandri et Philemonis fragm.. p. xxv.

3 The reader will find characteristic expressions of this luxurivus philosophy in
Meineke, Menandri fragm. p. 166. 3 Phadrus, fub., v. 1.

4 In a fragment which has recently come to light from the commentary of David
on Aristotle’s Calegories. See Meineke, Hist. Crit. Com. Grec., p. 454-
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attributed so much to the influence of chance in the creation of
the world and the destinies of mankind. Menander also exalts
Tuxn (Fortune) as the sovereign of the world;' but this no
longer implies the saviour daughter of almighty Zeus, but
merely the causeless, incalculable, accidental combinations of
things in nature and in the life of man.

It was, however, precisely at such a time as this, when all
relations were dislocated or merged in licentiousness, that
comedy possessed a power, which, though widely different from
the angry flashes of the genius of Aristophanes, perhaps pro-
duced in its way more durable effects: this power was the
power of ridicule, which taught people to dread as folly that
which they no longer avoided as vice. This power was the
more effective as it confined its operations to the sphere of the
actual, and did not exhibit the follies which it represented under
the same gigantic and superhuman forms as the old comedy.
The old comedy, in its necessity for invention, created forms in
which it could portray with most prominent features the cha-
racteristics of whole classes and species of men; the new
comedy fook its forms, in all their individual peculiarities, from
real life, and did not attempt to signify by them more than
individuals of the particular class.? On this account more im-
portance was attached by the writers of the new comedy to the
invention of plots, and to their dramatic complication and solu-
tion, which Menander made the leading object in his composi-
tions : for, while the old comedy set its forms in motion in a
very free and unconstrained manner, according as the develop-
ment of the fundamental thought required, the new comedy
was subject to the laws of probability as established by the
progress of ordinary life, and had to invent a story in which all
the views of the persons and all the circumstances of their
actions resulted from the characters, manners, and relations of
the age. The stretch of attention on the part of the spectator
which Aristophanes produced by the continued progression in
the development of the comic ideas of his play was effected in
the new comedy by the confusion and solution of outward dif-

1 Meineke, Menandri fragm., p. 168,
2 Hence the exclamation : & Mévarpe xal Sle.
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ficulties in the circumstances represented, and by the personal
interest felt for the particular characters by the spectators,—an
interest closely connected with the illusion of reality.

In this the attentive reader of these observations will readily
have perceived how comedy, thus conducted by Menander and
Philemon, only completed what Euripides had begun on the
tragic stage a hundred years before their time. Euripides, too,
deprived his characters of that ideal grandeur which had been
most conspicuous in the creations of Aschylus, and gave them
more of human weakness, and therefore of apparent indi-
viduality. He also abandoned the foundation of national
principles in ethics and religion on which the old popular
morality of the Greeks had been built up, and subjected all
relations to a dialectical, and sometimes sophistical mode of
reasoning, which very soon led to the lax morality and common
sense doctrines which prevailed in the new comedy. Euripides
and Menander consequently agree so well in their reasonings
and sentences, that in their fragments it would be easy to con-
fuse one with the other; and thus tragedy and comedy, these
two forms of the drama which started from such different be-
ginnings, here meet as it were in one point.! The form of the
diciion also contributed a great deal to this: for as Euripides
lowered the poetic tone of tragedy to the ordinary language of
polished society, in the same way comedy, even the middle,’
but still more the new, relinquished, on the one hand,
the high poetic tone which Aristophanes had aimed at, espe-
cially in his choral songs, and, on the other hand, the spirit of
caricature and burlesque which is essentially connected with
the portraiture of his characters: the tone of polished conver-
sation® predominates in all the pieces of the new comedy; and
in this Menander gave a greater freedom and liveliness to the
recitations of his actors by the looser structure of his sentences
and the weaker connexion of his periods; whereas Philemon’s

1 Philemon was so warm an admirer of Euripides, that he declared he would at
once destroy himself, in order to see Euripides in the other world, provided he
could convince himself that departed spirits preserved their life and understanding.
See Meineke, Men. et Philem. Rel., p. 410.

3 According to Anonymus de Comedia, p. xxviii.

3 This is particularly mentioned by Plutarch (4 ristoph. et Menandyri compar., c. 2.)



72 THE NEW COMEDY.

picces, by their more connected and periodic style, were better
suited for the closet than for the stage.! The Latin comedians,
Plautus, for instance, gave a great deal more of burlesque than
they found in their models, availing themselves perhaps of the
Sicilian comedy of Epicharmus, as well as of the comedy of their
own country. The elevated poetic tone must have been lost
with the choruses, of which we have no sure traces even in the
middle comedy ;’ the connexion of lyric and dramatic poetry
was limited to the employment by the actors of lyric measures
of different kinds, and they expressed their feelings at the
moment by singing these lyrical pieces, and accompanying them
with lively gesticulations: in this the model was rather the
monodies of Euripides than the lyrical passages in Aristo-
phanues.

We have now brought down the history of the Attic drama
from Zschylus to Menander, and in naming these two extreme
points of the series through which dramatic poetry developed
itself, we cannot refrain from reminding our readers what a
treasure of thought and life is here unfolded to us; what re-
markable changes were here effected, not only in the forms of
poetry, but in the inmost recesses of the constitution of the
Greek mind; and what a great and significant portion of the
history of our race is here laid before us in the most vivid
delineations.

1 According to & remark of the so named Demetrius Phaler. de Elocut., § 193.

% According to Platonius, the middle comedy had no parabases, because there
was no chorus. The Bolosicon was quite without choral songs. The new come-
dians, in imitation of the older writers, wrote XOPOZ at the end of the acts; pro-
bably the pause was filled up by the performance of a flute-player. At any rate,
such was the custom at Rome. Evanthius (de Comed., p. lv. in Westerton's
Terence) seems to mean the same.
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CHAPTER XXX.

LYRIC AND EPIC POETRY DURING THIS PERIOD.

§ 1. The Dithyramb becomes the chief form of Athenian lyric poetry. Lasus of
Hermione. § 2. New style of the dithyramb introduced by Melanippides. Phi-
loxenus. Cinesias. Phrynis. Timotheus. Polyeidus. § 3. Mode of pro-
ducing the new dithyramb: its contents and character. § 4. Reflective lyric
poetry. § 5. Social and political elegies. The Lyde of Antimachus essentially
different. § 6. Epic poetry. Panyasis, Cheerilus, Antimachus.

§ 1. ''HE Drama was so well adapted to reflect the thoughts

and feelings of the people of Attica in the mirror of
poetry, that other sorts of metrical composition fell completely
into the background, and for the public in general assumed
the character rather of isolated and momentary gratifications
than that of a poetic expression of prevailing sentiments and
principles.

However, Lyric poetry was improved in a very remarkable
manner, and struck out tones which seized with new power upon
the spirit of the age. This was principally effected by the new
Dithyramb, the cradle and home of which was Athens, before all
the cities of Greece, even though some of the poets who adopted
this form were not born there.

As we have remarked above,! Lasus of Hermione, the rival of
Simonides, and the teacher of Pindar, in those early days ex-
hibited his dithyrambs chiefly at Athens, and even in his poems
the dithyrambic rhythm had gained the greater freedom by
which it was from thenceforth characterized. Still the dithy-
rambs of Lasus were not generically different from those of
Pindar, of which we still possess a beautiful fragment. This
dithyramb was designed for the vernal Dionysia at Athens, and
it really seems to breathe the perfumes and smile with the bright-
ness of spring.’ The rhythmical structure of the fragment is
bold and rich, and a lively and almost violent motion prevails

1 Chap. XIV. § 14. 9 See above, chap. XIV. § 7.
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in it;' but this motion is subjected to the constraint of fixed
laws, and all the separate parts are carefully incorporated in
the artfully constructed whole. We also see from this frag-
ment that the strophes of the dithyrambic ode were already
made very long ; from principles, however, which will be stated
in the sequel, we must conclude that there were antistrophes
corresponding to these strophes.

§ 2. The dithyramb assumed a new character in the hands of
Meranteripes of Melos. He was maternal grandson of the
older Melanippides, who was born about Ol. 65. B.c. 520, and
was contemporary with Pindar;’ the younger and more cele-
brated Melanippides lived for a long period with Perdiccas, king
of Macedon, who reigned from about Ol. 81, 2. B.c. 454, to Ol
91, 2. B.C. 414 ; consequently, before and during the greater part
of the Peloponnesian war. The comic poet Pherecrates (who,
like Aristophanes, was in favour of maintaining the old simple
music as an essential part of the old-fashioned morality) con-
siders the corruption of the ancient musical modes as having
commenced with him. Closely connected with this change is
the increasing importance of instrumental music; in conse-
quence of which the flute-players, after the time of Mela-
nippides, no longer received their hire as mere secondary persons
and assistants, from the poets themselves, but were paid imme-
diately by the managers of the festival.?

Melanippides was followed by PriLoxenus of Cythera, first his
slave and afterwards his pupil, who is ridiculed by Aristophanes in
his later plays, and especially in the Plutus.* He lived, at a later
period, at the court of Dionysius the elder, and is said to have
taken all sorts of liberties with the tyrant, who sometimes in-
dulged in poetry as an amateur ; but he had to pay for this dis-

1 The pwonic species of rhythms, to which the ancients especially assign *the
splendid,’ (78 ueyakowpexés), is the prevailing one in this fragment.

3 That the younger Melanippides is the person with whom, according to the cele-
brated verses of Pherecrates, (Plutarch de Musica, 30. Meineke, Fr. Com. Gr.,
vol. IL. p. 326), the corruption of music begins, is clear, partly from the direct
statement of Suidas, partly from his chronological relation to Cinesias and Phi-
loxenus. The celebrated Melanippides was also the contemporary of Thucydides
(Marcellin. V. Thucyd. § 29), and of Socrates, (Xenoph. Mem., I. 4, § 3.)

3 Plutarch, de Mus. § 30.

¢ Aristoph. Plut. 290; and see Schol.
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tinction by confinement to the stone-quarries at Syracuse, when
the tyrant was in a bad humour. He died Ol 100, 1. B.C.
380! His Dithyrambs enjoyed the greatest reputation all over
Greece, and it is remarkable that while Aristophanes speaks of
him as a bold innovator, Antiphanes, the poet of the middle
comedy, praises his music as already the genuine style of music,
and calls Philoxenus himself, ‘a god among men; whereas he
calls the music and lyric poetry of Ais own time a flowery style
of composition, which adorns itself with foreign melodies.?

In the series of the corrupters of music, Pherecrates, in the
passage already quoted, mentions, next to Melanippides, CiNEsias,
whom Aristophanes also ridicules about the middle of the Pelo-
ponnesian war,’ on account of his pompous, and at the same
time empty diction, and also for his rhythmical innovations.
¢ Our art,” he there says, ‘bas its origin in the clouds: for the
splendid passages of the dithyrambs must be aerial, and obscure ;
azure-radiant, and wing-wafted.” Plato* designedly brings for-
ward Cinesias as a poet who obviously attached no importance
to making his hearers better, but only sought to please the
greater number : just as his father Meles, who sang to the harp,
had wished only to please the common people, but, as Plato
sarcastically adds, had done just the reverse, and had only
shocked the ears of his audience.

Next to Cynesias, Parynis is arraigned by the personification
of Music, who comes forward as the accuser in the lines of Phe-
recrates, of being one of her worst tormentors, ¢ who had quite
annihilated her with his twistings and turnings, since he had
twelve modes on five strings.” This Phrynis was a later off-
shoot of the Lesbian school ; he was a singer to the harp, who
was born at Mitylene, and won his first victory at the musical
contests which Pericles had introduced at the Panathenza ;®
he flourished before and during the Peloponnesian war. The

1 Fifty-five years old. Marm. Par. ep. 69.

# Athen. XIV. p. 643, D.

3 Birds, 1382. Com. Clouds, 332. Peace, 832.

4 Gorgias, p. 501, D.

8'Exl Ka\\lov &pxorros. Schol. Clonds, 976. But no Callias answers to the time
when Pericles was agonothetes, and built the Odeium, (about OL 84. Plutarch,
Pericl. 13), and it is probable that we should substitute the archon Callimachus
Ol. 83, 3.) for Callias.
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alteration in the old nomes of Terpander, which originally
formed the conventional basis of harp-music, is attributed
to him.!

TimornEUS of Miletus? formed himself after the model of
Phrynis; at a later period he gained the victory over his master
in the musical contests, and raised himself to the highest rank
among dithyrambic poets. He is the last of the musical artists
censured by Pherecrates, and died in extreme old age in Ol
105, 4. B.C. 357 Although the Ephors at Sparta are said to
have taken from his harp four of its eleven strings, Greece in
general received his innovations in music with the most cordial
approbation ; he was one of the most popular musicians of his
time. The branches of poetry, which he worked out in the
spirit of his own age, were in general the same which Terpander
cultivated 400 years before, namely, Nomes,* Proems,and Hymns.
There were still some antique forms which he too was obliged
to observe; for instance, the hexameter verse was not quite
given up by Timotheus in his nomes; but he recited them in
the same manner as the Dithyramb, and mixed up this metre
with others.* The branch of poetry which he chiefly cultivated,
and which gave its colour to all the others, was undoubtedly
the Dithyramb.

Timotheus, too, was worsted, if not before the tribunal of
impartial judges, at least in the favour of the public, by
PoLveipus, whose scholar Philotas also won the prize from
Timotheus in a musical contest.! Polyeidus was also regarded
as one of those whose artificial innovations were injurious to
music, but he also gained a great reputation among the Greeks.

1 Plutarch, de Mus. 6.

% See, besides the better known passages, Aristot. Metaphys. A. Eatroy, C. I.

3 Marm. Par. 76. Suidas perhaps places his death most correctly at the age
of 97.

¢ Steph. Byz. v. M\yros, attributes to him 18 books of »éuot xifappdurol, in 8000
verses; where the expression &rn is not to be taken strictly to signify the hexa-
meter, although this metre was mixed up in them.

® Plut. de Mus. 4. Timotheus’s Nome, the Persians,’ began ; KAewdr éevfeplas
Teixwry péyav 'ENNdSt xéopov, Pausan. VIII., 50, § 3.

¢ Athenwmus, VIIL p. 352, B. Comp. Plutarch, de Mus. a1. It is clear that he
is not the same as the tragedian and sophist Polyeidus, mentioned in Aristotle's
Poctic. Aristotle would hardly have given the name & gogirrys to a dithyrambia
poet whoee pursuit was chiefly the study of music.
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There was nothing which so much delighted the crowded audi-
ences which flocked to the theatres throughout Greece as the
Dithyrambs of Timotheus and Polyeidus.!

Besides these poets and musicians there was still a long
series of others, among whom we may name Ion of Chios, who
was also a favourite dithyrambic poet;? Diacoras of Melos,
the notorious sceptic;® the highly-gifted Licyunius of Chios,
(whose age is not accurately known) ; CrExus, also accused of
innovations; and Terestes of Selinus, a poetic opponent of
Melanippides,' who gained a victory at Athens in Ol. g4, 3. B.c.
401.

§ 3. It is far more important, however, to obtain a clear
conception of the more recent Dithyramb in all its peculiarities.
This we shall be better able to do by first establishing some of
the main points of the question.

With regard to the mode of exhibition, the Dithyrambs at
Athens, during the Peloponnesian war, were still represented by
choruses furnished by the ten tribes for the Dionysian festivals ;
consequently, the dithyrambic poets were also called Cyclic
chorus-teachers :* but the more liberty they gave to the metre,
the more various their rhythmical alterations, so much the more
difficult was the exhibition by means of a complete chorus ; and
so much the more common it became to get the Dithyramb
performed by private amateurs.® The Dithyramb also entirely
gave up the antistrophic repetition of the same metres, and
moved on in rhythms which depended entirely on the humour
and caprice of the poet;’ it was particularly characterized by
certain runs by way of prelude, which were called avaf3oAat, and

1 In a Cretan decree, (Corp. Inscr. Gr. N. 308,) one Menecles of Teos is praised
for having often played on the harp at Cnoesus after the style of Timotheus, Poly-
eidus, and the old Cretan poets (chap. XII. § g).

3 Comp. chap. VI. § 3.

3 The most important fragmenta of his lyric poems are given by the Epicurean,
Pheedrus, in the papyri brought from Herculaneum (Herculanensia, ed. Drummond
et Walpole, p. 164).

4 Athen. XIV. p. 616, E, relates, in very pretty verses, a contest between the
two poets, on the question whether Minerva had rejected the Hute-accompani-
ment.

8 Aristoph. Birds, 1403.

¢ Aristotle speaks of this alteration, Problem. 19, 15. Comp. Rhetor. III. 9.

7 dwohehvuéra.
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which are much censured by strict judges,' but doubtless were
listened to with avidity by the public in general. In this the
poet had nothing to hinder him from passing from one musical
note to another, or from combining various rhythms in the same
poem ; so that at last all the constraints of mere metre seemed
to vanish, and poetry in its very highest flight seemed to meet
the opposite extreme of prose, as the old critics remark. .

At the same time the Dithyramb assumed a descriptive, or,
as Aristotle says, a mimetic character.’ The natural phe-
nomena which it described were imitated by means of tunes
and rhythms, and the pantomimic gesticulations of the actors,
(as in the antiquated Hyporcheme); and this was very much
aided by a powerful instrumental accompaniment, which sought
to represent with its loud full tones the raging elements, the
voices of wild beasts, and other sounds.?

With regard to the contents or subject of this dithyrambic
poetry, in this it was based upon the compositions of Xenocritus,
Simonides, and other old poets, who had taken subjects for the
Dithyramb from the ancient #keroic mythology.* The Dithy-
rambs of Melanippides announce this even by their titles, such
as Marsyas, (in which, by a modification of the legend, Athena
invents the flute, and on her throwing it away it is taken up by
Marsyas,) Persephone, and the Danaides. The Cyclops of
Philoxenus was in great repute; in this the poet, who was well
known in Sicily, introduced the beautiful Sicilian story of the
love of the Cyclops Polyphemus for the sea-nymph Galatea,
who on account of the beautiful Acis rejects his suit, till at last
he takes deadly vengeance on his successful rival. From the
verses in Aristophanes in which Philoxenus is parodied,® we

1 3 paxpd dvaBoly 7@ wovjoavr: kaxlory : an hexameter with a peculiar synizesis.

% This is called ueraBohy. The fragmenta of the dithyrambic poets consequently
contain also many pieces in simple Doric rhythms.

3 Plato (Resp. p. 396) alludes to this imitation of storms, roaring torrents,
lowing herds, &c., in the Dithyrambs. A parasite wittily observed of one of
these storm-dithyrambs of Timotheus, that ‘he had seen greater storms, than
those which Timotheus made, in many a kettle of boiling water.” Athen. VIII.
p- 338, A.

¢ Chap. XIV. § 11. comp. XXI. § 4.

8 Plutus, 29go. The songs of the sheep and goats, which the chorus was there
to bleat forth to please Carion, refer to the imitations of these animals in the Dithy-
ramb.
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may pretty well see in what spirit this ‘subject was treated.
The Cyclops was represented as a harmless monster, a good-
natured Caliban, who roams about the mountains followed by
his bleating sheep and goats as if they were his children, and
collects wild herbs in his wallet, and then half-drunk lays him-
self down to sleep in the midst of his flocks. In his love he
becomes even poetical, and comforts himself for his rejection
with songs which he thinks quite beautiful; even his lambs
sympathize with his sorrows and bleat longingly for the fair
Galatea.! In this whole poem (the subject of which Theocritus
took up at a later period and with better taste formed it into
an Idyll®) the ancients discerned covert allusions to the con-
nexion of the poet with Dionysius, the poetizing tyrant of Sicily,
who is said to have deprived Philoxenus of the object of his
love. If we add to this the statement that Timotheus’ Dithy-
ramb, ¢the travails of Semele,’? passed with the ancients for
an indecent and unimaginative representation of such a scene,*
we shall have the means of forming a satisfactory judgment of
the general nature of this new Dithyramb. There was no unity
of thought; no one tone pervading the whole poem, so as to
preserve in the minds of the hearers a consistent train of feelings;
no subordination of the story to certain ethical ideas; no arti-
ficially constructed system of verses regulated by fixed laws ;
but a loose and wanton play of lyrical sentiments, which were
set in motion by the accidental impulses of some mythical story,
and took now one direction, now aunother ; preferring, however,
to seize on such points as gave room for an immediate imitation
in tones, and admitting a mode of description which luxuriated
in sensual charms. Many monodies in the later tragedies of
Euripides, such as Aristophanes ridicules in the Frogs, have
this sensual colouring, and in this want of a firm basis to rest
upon have quite the character of the contemporary Dithyramb,
of which they perhaps furnish a most vivid picture.

1 Hermesianax, Pragm. v. 74.

2 Theocrit. Id. xi., where the reader should consult the scholia.

3 Teudhns dis.

4 Of this the witty Stratonicus said, ‘could she have cried out more piteously,
if she had been bringing forth not a God, but a common mechanic ' Athen. VIII.
p- 352, A. Tu a similar spirit Polyeidus made Atlas a shepherd in Libya. Tzetz.
on Lycophr. 879.



80 LYRIC AND EPIC POETRY DURING THIS PERIOD.

§ 4. From these productions of Euripides which intrude on
the domain of lyric poetry, we may also observe that, in addition
to this pictorial delineation of sensible impressions, a species of
reflexion which set about analysing and dissecting everything,
and a sort of transcendental reasoning, had established them-
selves also in the lyric poetry of the time. The Dithyramb
furnished less room for this than the other more tranquil forms
of poetry. We call attention especially to the abstract subjects
introduced into the encomiastic poetry, which was exhibited
under the form of Peans, such as Health, and others of the same
kind, which were in fashion at the time. We have several
verses of a similar poem by Licymnius,’ most of which are
contained in a short pean on health, by AriprRON, which has
been preserved, and in which we are told with perfect truth,
but at the same time in the most insipid manner, that neither
wealth, nor power, nor any other human bliss, can be properly
enjoyed without health.? The Pzan or scolium on ¢ Virtue’
by the great ARISTOTLE is no doubt lyric in form, but quite as
abstract as these in its composition. Virtue, at the beginning
of the ode, is ostentatiously represented with all the warmth of
inspiration as a young beauty, to' die for whom is considered in
Hellas as an enviable lot: and the series of mighty heroes who
had suffered and died for her is closed by a transition, which,
though abrupt, no doubt proceeded from the deepest feelings of
Aristotle, to the praise of his noble-minded friend Hermeias, the
ruler of Atarneus.

§ 5. The Elegy still continued a favourite poetical amusement
while Attic literature flourished ; it remained true to its original
destination, to enliven the banquet and to shed the gentle light
of a higher poetic feeling over the convivialities of the feast.
Consequently, the fragments of elegies of this time by IoN of
Chios, Dionysius of Athens, Evenus the sophist of Paros, and
Cririas of Athens, all speak much of wine, of the proper mede
of drinking, of dancing and singing at banquets, of the cottabus-
game, which young people were then so fond of, and of other
things of the same kind, and they took as their subject the joys

1 Sextus Empiricus adv. Mathematicos, p. 447 c.
3 Athen. XV. p. 02, A. Boeckh. Corp. Inscript. 1. p. 457, segq. Schneidewin
Delectus poes. Gr. eleg. iamb. melice, p. 450.
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of the banquet and the right measure to be observed at it.
This elegiac poetry proceeds on the principle that we should
enjoy ourselves in society, combining the pleasures of the senses
with intellectual gratifications, and not forgetting our higher
calling in the midst of such enjoyments. ¢ To drink and sport
and be right-minded ’—is the expression of Ion.! As however
the thoughts easily passed from the festal board to the general
social and political interests of the time, the elegy had political
features also, and 'statesmen often expressed in this form their
opinions on the course to be adopted for Greece in general and
for the different republics in particular. This must have been
the case with the elegies of DionNvysius, who was a considerable
statesman of the time of Pericles, and led the Athenians who
settled at Thurii, in the great Hellenic migration to that place.
The Athenians by way of joke called him ¢ the man of copper,’
because he had proposed the introduction of a copper coinage
in addition to the silver money which had been exclusively used
before that time. It is to be wished that we had the continu-
ation of that elegy of Dionysius which ran thus: ¢ Come here,
and listen to good intelligence : adjust your cup-battles, give all
your attention to me, and listen.’* The political tendency
appeared still more clearly in the elegies of Critias, the son of
Calleeschrus, in which he said bluntly that he had recommended
in the public assembly that Alcibiades should be recalled and
had drawn up the decree’ The predilection for Lacedsemon,
which Critias had imbibed as one of the Eupatride and as a
friend of Socrates, declares itself in his commendations of the
old customs which the Spartans kept up at their banquets:*
nevertheless we have no right to suppose in this an early mani-
festation of the ill-affected and treasonable opinions with regard
to the democracy of Athens, which only gradually and through
the force of circumstances developed themselves in the character
of Critias with the fearful consequences which often convert a
single false step of the politician into a disastrous and criminal
progress for the rest of his life.

1 wivew xal walfewr xal 74 Slxaia Pporeir. $ Athen. XYV. p. 669, B.
3 Plutarch, Aleib. 33. ¢ Athen. X, p. 433, D.
Vor. II. G
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From this elegiac poetry, which was cultivated in the circle
of Attic training, we must carefully distinguish the elegies of
AnrtiMacuus of Colophon, which we may term a revival of the
love-sorrows of Mimnermus. Antimachus, who flourished after
Ol g4, B.c. 404, was in general a reviver of ancient poetry, one
who,keeping aloof from the stream of the new-fashioned literature,
applied himself exclusively to his own studies, and on that very
account found little sympathy among the people of his own time,
a8 indeed appears from the well-known story that, when he was
reciting his Thebais, all his audience left the room with the
single exception of Plato. His elegiac poem was called Lyde,
and was dedicated to the remembrance of a Lydian maiden whom
Antimachus had loved and early lost.' The whole work, therefore,
was a lamentation for her loss, which doubtless gained life and
warmth from the longing and ever-recurring recollections of the
poet. It is true that Antimachus, as we are told, availed himself
largely of mythical materials in the execution of his poem, but if
he had only adorned the general thought, that his love had caused
him sorrow, with examples of the similar destiny of others, his
poem could not possibly have gained the reputation which it en-
joyed in ancient times.

§ 6. Here we must resume the thread of our history of Epic
poetry, which we dropped with Pisander (chapter IX.). Epic
poetry, however, did not slumber in the meantime, but found an
utterance in Panvasis of Halicarnassus, the uncle of Herodotus
(fl. OL 48, B.c. 468°) in CHERILUS of Samos, a contemporary of
Lysander (about Ol. 94, B.c. 404), and in ANTIMACHUS of Co-
lophon, just mentioned, whose younger days coincide with the
old age of Cheerilus :* these poets, however, were received by the
public with an indifference fully equal to the general attention
and admiration which the Homeric poems had excited. The

1 Acoording to the passage in Hermesianax.

® This date is given by Suidas; somewhat later, (about Ol. 82,) Panyasis was
put to death by Lygdamis, the tyrant of Halicarnassus, whom Herodotus afterwards
expelled

3 When Lysander was in Samos as the conqueror of Athens, Cheerilus was then
with him, and in the musical contests which Lysander established there, Antima-
chus, son of Niceratus, from Heraclea, then a young man, was one of the defeated
poets. Plutarch, Lysander, 18.
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Alexandrian school was the first to bring them into notite, and
the critics of this school placed Panyasis and Antimachus,
together with Pisander, in the first rank of epic poets. On this
account also we have proportionally few fragments of these poets;
most of the citations from them are made only for the sake of
learned illustrations; but little has come down to us, which
could give us a conception of their general style and art.

Panvasis comprised in his Hercules a great mass of mythical
legends, and was chiefly occupied with painting in romantio
colours the adventures of this hero in the most distant regions
of the world. The description of the mighty feats of this hero,
of his athletic strength and invincible courage, was no doubt
relieved or softened down by pictures of a very different kind ;
such as those in which Panyasis gave life to & feast where
Hercules was present, by recounting the pleasant speeches of
the valiant banqueters, or painted in warm colours the thraldom
of Hercules to Omphale which brought him to Lydia.

In a great epic poem called Jomica, Panyasis took for his
subject the early history of the Ionians in Asia Minor, and
their wanderings and settlements under the guidance of Neleus
and others of the descendants of Codrus.

CuariLus of Samos formed the grand plan of exalting i
epic poetry the greatest, or at least the most joyful event of
Greek history, the expedition of Xerxes, king of Persia, against
Greece. We could not blame this choice, even though we con-
sidered the historical epos, properly so called, an ummatural
production. But the Persian war was in its leading features
an event of such simplicity and grandeur,—the despot of the
East leading against the free republics of Greece countless
hosts of people who had no will of their own,—and besides
this, the subordinate details had been cast into such darkness
. and obscurity by the infinite multiplication of stories among
the Greeks, that it gave room for an absolutely poetic treat-
ment. If Aristotle is right in asserting that poetry is more
philosophical than history, because it contains more general
truth, it must be admitted that events like the Persian war
place themselves on the same footing with poetry, or with a
history naturally poetical. Whether Cheerilus, however, con-
ceived this subject in all its grandeur, and considered it with

G2



84 LYRIC AND EPIC POETRY DURING THIS PERIOD.

equal liveliness and vigour in its higher and lower relations,
cannot now be determined, as the few fragments refer to par-
ticulars only, and generally to subordinate details.! TItis a bad
symptom that Cheerilus should complain, in the first verses of
his poem, that the subjects of epic poetry were already ex-
hausted :* this could not have been his motive if he had under-
taken to paint the greatest deeds of the Greeks. But, in general,
a striving after novelly seems to have produced marked effects
upon his works, both in general and in the details. Aristotle
finds fault with his comparisons as far-fetched and obscure;?
and even the fragments have been sometimes justly censured
for their forced and artificial tone.*

The Thebais of ANTiMACHUS was formed on a wide and com-
prehensive plan ; there was mythological lore in the execution
of the details, and careful study in the choice of expressions;
but the whole poem was deficient, according to the judgment of
the ancient critics, in that natural connexion which arrests and
detains the attention, and in that charm of poetic feeling which
no laborious industry or elaborate refinement can produce.®
Hadrian, therefore, remained true to his predilection for every-
thing showy, affected, and unnatural, when he placed Anti-
machus before Homer, and attempted an epic imitation of the
style of the former.*

1 Tt is clear that the Athenians did not pay Chcerilus a golden stater for every
verse, a8 has been inferred from Suidas: it is obvious that this is a confusion with
the later Charilus, whom Alexander rewarded in so princely & manner. Horat.
Ep. 11. 1, 233.

3°A pdxap Soris Eny xetvor xpbvor Bpis doidiow
Movodwr Oepdrwy, 87’ dxdfparos Ay Er hewuddw.
viw & 8re xdrra 3édacrar, Exovo: 8¢ welpara Téxras,
Oorarol adre dpbuov xarakewbued’ * o0dé xy torwy
wdrry xawralvorra veofvyés dppa redooar.
These verses are preserved in the Scholiast to Aristot. Rhet. III. 14, § 4, in Gais-
ford's Animadversiones (Oxon. 1830). Compare Nacke's Cherilus, p. 104.
3 Aristot. Topic. VIIIL. 1.
¢ A. F. Nacke, Cherrili Samis que supersunt. Lips. 1817.
8 Antimachi Colophonii reliquie, ed. Schellenberg, p. 38, seq.
¢ Spartianus in the Life of Hadrian, c. 15. The title of Hadrian’s work is now
known to have been Catackane; the poem probably had some resemblance to the
Catonis Dire of Valerius,
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CHAPTER XXXI.

POLITICAL ORATORY AT ATHENS PREVIOUSLY TO THE
INFLUENCE OF RHETORIC.

§ 1. Importance of prose at this period. § 2. Oratory at Athens rendered neces
sary by the democratical form of government. § 3. Themistocles; Pericles :
power of their oratory. § 4. Characteristics of their oratory in relation to their
opinions and modes of thought. § 5. Form and style of their speeches.

§ 1 WE have seen both tragedy and comedy in their latter
days gradually sinking into prose; and this has
shown us that prose was the most powerful instrument in the
literature of the time, and has made us the more curious to in-
vestigate its tendency, its progress, and its development.

The cultivation of prose belongs almost entirely to the period
which intervened befWeen the Persian war and the time of
Alexander the Great. Before this time every attempt at prose
composition was either so little removed from the colloguial
style of the day, as to forfeit all claim to be considered as a
written language, properly so called : or else owed all its charms
and splendour to an imitation of the diction and the forms of
words found in poetry, which attained to completeness and
maturity many hundred years before the rise of a prose
literature.

In considering the history of Attic prose, we propose to give
a view of the general character of the works of the prose writers,
and their relation to the circumstances of the Athenian people,
to their intellectual energy and elasticity, and to the mixture of
reason and passion which was so conspicuous among them. But
it is obvious that it will not be possible to do this without care-
fully examining the contents, the subjects, and the practical and
theoretical objects of these works.

We may distinguish three epochs in the general history of
Attic prose, from Pericles to Alexander the Great : the first that
of PericLEs himself, ANTIPHON, and THUCYDIDES ; the second,
that of Lysias, Isocrates, and Prato; the third, that of Ds-
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MoSTHENES, FscHINES, and Demapees. The sequel will show
why we have selected these names.

Two widely different causes co-operated in introducing the
first epoch :—Athenian politics and Sicilian sophistry. We
must first take a view of these two causes.

§ 2. Since the time of Solon, the most distinguished states-
men of Athens had formed some general views with regard to
the destination of their native city, based upon a profound con-
sideration of the external relations and internal resources of
Attica, and the peculiar capabilities of the inhabitants. An
extension of the democracy, industry, and trade, and, above all,
the sovereignty of the sea, were the primary objects which those
statesmen proposed to themselves. Some peculiar views were
transmitted through a series of statesmen,’ from Solon to
Themistocles and Pericles, and were fram time to time further
developed and extended; and though an opposite party in
politics (that of Aristides and Cimon) endeavoured to set
baunds to this development, the point for which they contended
did not affect any ane of the leading prineiples which guided the
other party; they only wished to moderate the suddenness and
vialence of the movement.

This deep reflection on and clear perception of what was
neadful for Athens,’ imparted to the speeches of men like
Themistoeles and Pericles a power and solidity which made a
far deeper impression on the people of Athens than any par-
ticular proposal or counsel eould have done. Public speaking
had been common in Greece from the earliest times; long
before popular sssemblies had gained the sovereign power by
the establishment of democracy, the ancient kings had been in
the habit of addressing their people, sometimes with that natural
eloquence which Homer ascribes to Ulysses, at other times, like

1 8¢e Plutarch, Themist. 2. Themistooles studied as & young man under Mne-
siphilus, who makes such a distinguished appearance in Herod. VIII. 5%, and
who had devoted himself to the so cslled cogla, which, according to Plutarch,
consisted in political cspacity and practical understanding, and which had descended
from Solon.

% To§ 3éowros, an expression which was very common at Athens in the time of
Pericles, and denoted whatever was expedient under the existing circumstances
of the state,
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Menelaus, with concise but persuasive diction: Hesiod assigns
to kings a muse of their own,—Calliope—by whose aid they
were enabled to speak convincingly and persuasively in the
popular assembly and from the seat of judgment. With the
further development of republican constitutions after the age
of Homer and Hesiod, public officers and demagogues without
number had spoken in the public meetings, or in the deliberative
councils and legislative committees of the numerous independent
states, and no doubt they often spoke eloquently and wisely ;
but these speeches did not survive the particular occasion which
called them forth: they were wasted on the air without leaving
behind them a more lasting effect than would have been pro-
duced by a discourse of common life; and in this whole period
it séems never to have been imagined that oratory could pro-
duce effects more lasting than the particular occurrence which
gave occasion for a display of it, or that it was capable of
exerting a ruling influence over all the actions and inclinations
of a people. Even the lively and ingenious Ionians were dis-
tinguished at the flourishing epoch of their literature for an
amusing style, adapted to such narratives as might be com-
municated in private society, rather than for the more powerful -
eloquence of the public assembly: at least Herodotus, whose
history may be considered as belonging to Ionian literature,
though he is fond of introducing dialogues and short speeches,
never incorporates with his history the popular harangues which
are so remarkable in Thucydides. It is unanimously agreed
among the ancients that Athens was the native soil of oratory,'
and as the works of Athenian orators alone have come down to
us, 80 also we may safely conclude that the ruder oratory, not
designed for literary preservation, but from which oratory, as a
branch of literature, arose, was cultivated in a much higher
degree among the Athenians than in all the rest of Greece.

§ 3. THEMIsTOCLES, who with equal courage and genius had
laid the foundations of the greatness of Athens at the most
dangerous and difficult crisis of her history, was not dis-
tinguished for eloquence, so much as for the wisdom of his plans,
and the energy with which he carried them out; nevertheless,

1 Studium eloquentie proprium Athenarum, Cioero, Brutus, XIII.



88 POLITICAL ORATORY AT ATHENS.

it is universally agreed that he was in the highest degree
capable of unfolding his views, and of recommending them by
argument.! The oratory of PEricLEs occupies a much more
prominent position. The power and dominion of Athens, though
continually assailed by new enemies, seemed at last to have
acquired some stability ; it was time to survey the advantages
which had been gained, and to become acquainted with the prin-
ciples which had led to their acquisition and might contribute
to their increase: the question too arose, what use should be
made of this dominion over the Greeks of the islands and the
coasts, which it had cost so much trouble to obtain, and of the
revenues which flowed into Athens in such abundant streams.
It is manifest, from the whole politieal career of Pericles, that
on the one hand he presupposed in his people a power of
governing themselves, and on the other hand that he wished to
prevent the state from becoming a mere stake to be played for
by ambitious demagogues: for he favoured every institution
which gave the poorer citizens a share in the government; he
encouraged everything which might contribute to extend edu-
cation and knowledge; and by his astonishing expenditure on
works of architeetnre and sculpture, he gave the people a decided
fondness for the grand and beautiful. And thus the appearance
of Pericles on the bema (which he purposely reserved for great
occasions?) was not intended merely to aid the passing of some
law, but was at the same time calculated to infuse a noble
spirit into the general politics of Athens, to guide the views of
the Athenians in regard to their external relations and all the
difficulties of their position; and it was the wish of this true
friend of the people that all this might long survive himself.
This is obviously the opinion of Thucydides, whom we may con-
sider as in many respects a worthy disciple of the school of
Pericles ; and this is the representation which he has given us
of the oratory of that statesman in the three speeches (all of
them delivered on important occasions) which he has put into
his mouth. This wonderful triad of speeches forms a beautiful

1 Not to mention other authorities, Lysias (Epitaph. XLII.) says that he was
Ixardraros elrety xal yrivar xal wpdfas.

$ Plutarch, Pericles VII.
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whole, which is perfect and complete in itself. The first speech’
proves the necessity of a war with the Peloponnesians, and the
probability that it will be successful : the second,? delivered im-
mediately after the first successes obtained in the war, under
the form of a faneral oration, confirms the Athenians in their
mode of living and acting; it is half an apology for, half a
panegyric upon Athens: it is full of a sense of truth and of
noble self-reliance, tempered with moderation ; the tkird,® de-
livered after the calamities which had befallen Athens, rather
through the plague than through the war, and which had
nevertheless made the people vacillate in their resolutions,
offers the consolation most worthy of a noble heart, namely,
that up to that time fortune, on which no man can count, had
deceived them, but they had not been misled by their own cal-
culations and convictions; and that these would never deceive
them if they did not allow themselves to be led astray by some
unforeseen accidents.*

§ 4. No speech of Pericles has been preserved in writing.
It may seem surprising that no attempt was made to write
down and preserve, for the benefit of the present and future
generations, works which every one considered admirable, and
which were regarded as, in some respects, the most perfect
specimens of oratory.! The only explanation of this that can
be offered is, that in those days a speech was not considered as
possessing any value or interest, save in reference to the par-
ticular practical object for which it was designed: it had never
occurred to people that speeches and poems might be placed in
one class, and both preserved, without reference to their sub-
jects, on account of the skill with which the subjects were treated,
and the general beauties of the form and composition.® Only

1 Thucyd. 1., 140—144. 3 Thucyd. IL 35—46. 3 Thucyd. II. 60—64.

4 A speech of Pericles, in which he took a general survey of the military power
and resources of Athens, is given by Thucydides (II. 13,) indirectly and in outline
because this was not an opportunity for unfolding a train of leading ideas.

5 Plato, though not very partial to Pericles, nevertheless considers him as
Tehewraros els Thy pnropuchv, and refers for the cause to his acquaintance with the
speculations of Anaxagoras, Phedr. 370. Cicero, in his Brutus XII., calls him
‘ oratorem prope perfectum,’ only to leave something to be said for the other
orators.

¢ [All the speeches which have been preserved to us from antiquity have been
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a few emphatic and nervous expressions of Pericles were kept
in remembrance; but a general impression of the grandeur and
copiousness of his oratory long prevailed among the Greeks.
We are enabled, partly by this long prevalent impression, which
is mentioned even by later writers, and partly by the connexion
between Pericles and the other old Attic orators, as also with
Thucydides, to form a clear conception of his style of speaking,
without drawing much upon our imagination.

The primary characteristic of the oratory of Pericles, and
those who most resembled him is, that their speeches are full of
thoughts concisely expressed. Unaccustomed to continued ab-
straction, and unwilling to indulge in trivial reasonings, their
powers of reflection seized on all the circumstances of the world
around them with fresh and unimpaired vigour, and, assisted by
abundant experience and acute observations, brought the light
of their clear general conceptions to bear upon every subject
which they took up. Cicero characterizes Pericles, Alcibiades,
and Thucydides, (for he rightly reckons the two latter among
the orators) by the epithets subtle, acute, and concise,”* and
distinguishes between them and the somewhat younger genera-
tion of Critias, Theramenes, and Lysias, who had also, he says,
retained some of the sap and life-blood of Pericles,’ but had
spun the thread of their discourse rather more liberally.!

With regard to the opinions of Pericles, we know that they
were remarkable for the comprehensive views of public affairs
on which they were based. The majesty for which Pericles -

preserved by the orators themselves. Pericles appears to have made no record of
his speeches ; and probably he would have considered it degrading, in his eminent
position, to place himself on the footing of a Aoyoypddos.—Editor.]

1 He says subtiles, acuti, breves, sententiis magis gtam verbis abundantes, by which
he means, °skilful in the choice of words, and in the distinct expression of every
thought’ (subtiles), ‘refined in their ideas’ (acwti), concise’ (breves), ‘and with
more thoughts than words.’

3 Retinebant illum Periclis succum.

3 De Orator. I1. 22. In the Brutus, o. VIL, he gives a rather different classifi-
cation of the old orators. In the latter work he classes Alcibiades along with
Critias and Theramenes, and says the style of their oratory may be gathered from
Thucydides; he calls them grandes verdis, crebri sententiss, compressione rerum breves,
et ob eam causam subobscuri. Critias is described by Philostratus, Sophist. I. 16, and
still better by Hermogenes, wepl l5ew», (in Walz, Rhet. Greci. L. I1L., p. 388): and
we may infer that he stood, in regard to style, between Antiphon and Lysias. '



SPEECHES OF PERICLES. 91

waa 80 distinguished, and which gained for him the appellation
of ¢ the Olympian,’ consisted mostly in the skill and ability with
which he referred all common occurrences to the general prin-
ciples and bold ideas, which he had derived from his noble and
exalted view of the destiny of Athens. Accordingly, Plato says
of Pericles, that in addition to his natural abilities, he had
acquired an elevation of mind, and a habit of striving after
definite objects.! It was on this account, too, that his opinions
took such a firm hold of his hearers ; according to the metaphor
of Eupolis—they remained fixed in the mind, like the sting of
the bee.

§ 5. It was becanse the thoughts of Pericles were so striking,
so entirely to the purpose, and at the same time so grand, and
we may add it was on this account alone, that his speeches pro-
duced so deep and lasting an impression. The sole object of
the oratory of Pericles was to produce conviction, to give a per-
mauent bias to the mind of the people. It was alien from his
intentions to excite any sudden and transient burst of passion
by working on the emotions of the heart. The whole history
of Attic oratory teaches us that there could not be in the
speeches of Pericles the slightest employment of those means
by which the orators of a later age used to set in motion the
violent and unruly impulses of the multitude. To judge from
the descriptions which have been given of the manner of Pericles
when he ascended the bema, it was tranquil, with hardly any
change of feature, with calm and dignified gestures; his gar-
ments were undisturbed by oratorical gesticulations of any kind,
and the tone and loudness of his voice were equable and sus-
tained.! We may conceive that the frame of mind which this
delivery expressed, and which it excited in the hearers, was in
harmony and unison with it. Pericles had no wish to gratify
the people otherwise than by ministering to their improvement
and benefit. He never condescended to flatter them. Great as
was his idea of the resources and high destinies of Athens, he never
feared in particular cases to tell them even the harshest truths.

1 Plato, Pheedrus, p. 270: 70 iyyhérowwr Tolro xal wdrry Teheqiovpydr. . . 8
Ilepixhijs wpds 78 ebpvhs elvar éxrfigaro. The rTelesiovpydr denotes, according to
the context, the striving after a great fixed objeot.

1 Platarch, Pericl. V.
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‘When Pericles declaimed against the people, this was thought,
according to Cicero, a proof of his affection towards them, and
produced a pleasing impression ;' even when his own safety was
threatened, he was content to wait till they had an opportunity
of becoming convinced of his innocence, and he never sought to
produce this conviction otherwise than by a clear and energetic
representation of the truth, studiously avoiding any appeal to
transient emotions and feelings. He was just as little anxious
to amuse or entertain the populace. Pericles never indulged in
a smile while speaking from the bema.’ His dignity never
stooped to merriment.* All his public appearances were
marked by a sastained earnestness of manner.

Some traditional particulars and the character of the time
enable us also to form an opinion of the diction of the speeches
of Pericles. He employed the language of common life, the
vernacular idiom of Attica, even more than Thucydides :* but his
accurate discrimination of meanings gave his words a subtlety
and pregnancy which was a main ingredient in the nervous
energy of his style. Although there was more of reasoning
than of imagination in his speeches, he had no difficulty in
giving a vivid and impressive colouring to his language by the
use of striking metaphors and comparisons, and as the prose of
the day was altogether unformed, by so doing, he could not help
expressing himself poetically. A good many of these figurative
expressions and apophthegms in the speeches of Pericles have
been preserved, and especially by Aristotle: as when he said of
the Samians, that ‘they were like little children who cried when
they took their food;’ or when at the funeral of a number of
young persons who had fallen in battle, he used the beautiful
figure, that ¢ the year had lost its spring.’®

1 Cioero, de Orat. I11. 34.

2 Plutarch, Perid. 5: wpocdmrov odoracs &6purros els yéwra.

3 Summa auctoritas sine omni hilaritate, Cic. de Offic. 1. 30.
". 4 This appears from the fact mentioned near the end of chap. XX VII,
. ¥ Aristotle, Rhetor. L. 7; IIL 4, 10.
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CHAPTER XXXII.

THE RHETORIC OF THE SOPHISTS.

§ 1. Profession of the Sophists: essential elements of their doctrines. The
principles of Protagoras. § 2. Opinions of Gorgias. Pernicious effects of his
doctrines, especially as they were carried out by his disciples. § 3. Important
services of the Sophists in forming a prose style: different tendencies of the
Sicilian and other Sophists in this respect. § 4. The rhetoric of Gorgias. § 5.
His forms of expression.

§ 1. 'PHE impulse to a further improvement of the prose

style proceeded immediately from the Sophists, who, -
in general, exercised a greater influence on the culture of the
Greek mind than any other class of men, the ancient poets
alone excepted.

The Sophists were, as their name indicates, persons who
made knowledge their profession, and who undertook to impart
it to every one who was willing to place himself under their
guidance. The philosophers of the Socratic school reproached
them with being the first to sell knowledge for money ; and
such was the case; for they not only demanded admittance-
money from those who came to hear their public lectures (émw-
Sei&ec), but also undertook for a considerable sum fixed before-
hand, to give young men a complete sophistical education, and
not to dismiss them till they were thoroughly instructed in their
art. At that time a thirst for knowledge was so0 great in Greece,?
that not only in Athens, but also in the oligarchies of Thessaly,
hearers and pupils flocked to them in crowds; the arrival in
any city of one of the greater sophists, Gorgias, Protagoras, or
Hippias, was celebrated as a festival ; and these men acquired
riches such as art and science had never before earned among
the Greeks.

Not only the outward profession, but also the peculiar doc-

1 There were wide differences in the amounts paid on these occasions. The
admission-fee for some loctures was a drachma, for others fifty drachmee,
* Comp. the remark in chap. XXVII., § 5.



94 THE RHETORIC OF THE SOPHISTS.

trines of the Sophists were, on the whole, one and the same,
though they admitted of certain modifications of greater or less
importance. If we consider these doctrines philosophically,
they amounted to a denial or renunciation of all true science.
Philosophy had then just completed the first stage of her
career: she had boldly undertaken to solve the abstrusest
questions of speculation, and the widely different answers which
had been returned to some of those questions, had all produced
conviction, and obtained many staunch supporters. The dif-
ference between the results thus obtained, although the grounds
of this difference had not been investigated, must of itself have
awakened a doubt as to the possibility of .any real knowledge
regarding the hidden nature of things. Accordingly, nothing
was more likely than that every flight of speculation should be
succeeded by an epoch of scepticism, in which the universality
of all science would be doubted or denied. That all knowledge
is subjective, that it is true only for the individual, was the
meaning of the celebrated saying' of ProTagoras of Abdera,
who made his appearance at Athens in the time of Pericles,’
and for a long time enjoyed a great reputation there, till at last a
reaction was caused hy the bold scepticism of his opinions, and
he was banished from Athens and his books were publicly
burnt.® Agreeing with Heraclitus in regard to the doctrine
of a perpetual motion and of a continual change in the im-
pressions and perceptions of men, he deduced from this that the
individual could know nothing beyond these ever varying per-
ceptions ; consequently, that whatever appeared to be, was so
for the individual. According to this doctrine, opposite opinions
on the same subject might be equally true; and if an opinion
were only supported by a momentary appearance of truth, this
was sufficient to make it true for the moment. Hence, it was
one of the great feats which Protagoras and the other Sophists
professed to perform, to be able to speak with equal plausibility

! drruw pérpov &vbpwros.

2 About Ol 84. B.C. 444, according to the chronology of Apollodorus.

3 Protagoras was prosecuted for atheism and expelled from Athens, on the
aocusation of Pythodorus, one of the ocouncil of the Four-hundred : this would be
in OL 93, 1. or 2. B.C. 411, if the event happened during the time of the Four
hundred, but this is by no means established.
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Jor and against the same position; not in order to discover the
truth, but in order to show the nothingness of truth. It was
not, however, the intention of Protagoras to deprive virtue, as
well as truth, of its reality: but he reduced virtue to a mere
state or condition of the subject,—a set of impressions and
feelings which rendered the subject more capable of active use-
fulness. Of the gods, he said at the very beginning of the book
which caused his banishment from Athens: ¢ With regard to the
gods, I cannot determine whether they are or are not ; for there
are many obstacles in the way of this inquiry—the uncertainty
of the matter, and the shortness of human life.’

§ 2. Goreias, of Leontini, in Sicily, who visited Athens for
the first time in Ol 88, 2. B.c. 427, as an ambassador from his
native town, belonged to an entirely different part of the Hel-
lenic world, had different teachers, and proceeded from an older
philosophical school than Protagoras, but yet there was a great
correspondence between the pursuits of these two men; and
from this we may clearly see how strongly the spirit of the age
must have inclined to the form and mode of speculation which
was common to them both. Gorgias employed the dialectical
method of the Eleatic school, but arrived at an opposite result
by means of it : while the Eleatic philosophers directed all their
efforts towards establishing the perpetuity and unity of existence,
Gorgias availed himself of the methods and even of some of the
conclusions, which Zeno and Melissus had applied to such a
widely different object, in order to prove that nothing exists:
that even if anything did exist, it would not be cognizable, and
even if it both existed and were cognizable, it could not be
conveyed and communicated by words. The result was, that
absolute knowledge was unattainable ; and that the proper end
of instruction was to awaken in the pupil’s mind such concep-
tions as are suitable to his own purposes and interests. The
chief distinction between Gorgias and the other Sophists con-
sisted in the frankness with which he admitted, that he promised
and professed nothing else than to make his scholars apt rheto-
ricians ; and the ridicule with which he treated those of his
colleagues who professed to teach virtue, a peculiarity which
Gorgias shared with all the other Sophists of Sicily. The
Sophists in the mother country, on the other hand, endeavoured
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to awaken useful thoughts, and to teach the principles of prac-
tical philosophy: thus Hirrias of Elis endeavoured to season
his lessons with a display of multifarious knowledge, and may
be regarded as the first Polyhistor among the Greeks:' and
Propicus of Ceos, perbaps the most respectable among the
Sophists, used to present lessons of morality under an agreeable
form: such a moral lesson was the well-known allegory of the
choice of Hercules.

In general, however, the labours of the Sophists were preju-
dicial alike to the moral condition of Greece, and to the serious
pursuit of knowledge. The national morality which drew the
line between right and wrong, though not perhaps according to
the highest standard, yet at any rate with honest views, and
what was of most importance, with a sort of instinctive cer-
tainty, had received a shock from the boldness with which
philosophy had handled it : and could not but be altogether
undermined by a-doctrine which destroyed the distinction he-
tween truth and falsehood. And though Protagoras and Gorgias
shrank from declaring that virtue and religion were nothing but
empty illusions, their disciples and followers did so most openly,
when -the liberty of speculation was completely emancipated
from all the restraints of traditionary opinions. In the course
of the Peloponnesian war, a class of society was formed at
Athens, which was not without influence on the course of affairs,
and whose creed was, that justice and belief in the gods were
but the inventions of ancient rulers and legislators, who gave
them currency in order to strengthen their hold on the common
herd, and assist them in the business of government : they some-
times gave this opinion with this far more pernicious variation,
that laws were made by the majority of weaker men for their
protection, whereas nature had sanctioned the right of the
strongest, so that the stronger party did but use his right when
he compelled the weaker to minister to his pleasure as far as
be could. These are the doctrines which Plato in his Gorgias

1 Plato often speaks of his acquaintance with physics and astronomy: he also
inquired after genealogies, colonies, and ‘antiquities in general’ Hippias. Maj.
p. 385. Some fragments of his treatises on political antiquities have been pre-
gerved: probably derived from his Zwaywy§. Bickb. Pref. ad Pindari Scholia,
p. xxi. His list of the Olympic victors was also a remarkable work.
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and in his Republic, attributes to CaLLICLES, a disciple of Gorgias,
and to Trrasymacnus of Chalcedon, who flourished as a teacher
of rhetoric during the Peloponnesian war, and which were
frequently uttered by Plato’s own uncle, the able and politic
Critias who has been mentioned more than once in the éourse
of this history.'

§ 3. If, however, we turn from this influence of the Sophists
on the spirit of their age, and set ourselves to inquire what they
did for the improvement of written compositions, we are con-
strained to set a very high value on their services. The for-
mation of an artificial prose style is due entirely to the Sophists,
and although they did not at first proceed according to a right
method, they may be considered as having laid a foundation for
the polished diction of Plato and Demosthenes. The Sophists
of Greece proper, as well as those of Sicily, made language the
object of their study, but with this distinction, that the former
aimed at correctness, the latter at beauty of style? Protagoras
investigated the principles of accurate composition (oploéreta),
though practically he was distinguished for a copious fluency,
which Plato’s Socrates vainly attempts to bridle with his dialec-
tic ; and Prodicus busied himself with inqyiries into the signi-
fication and correct use of words, and the discrimination of
synonyms : his own discourses were full of such distinctions, as
appears from the humorous imitation of his style in Plato’s
Protagoras. .

The principal object which Gorgias proposed to himself was
a beautiful, ornamented, pleasing, and captivating style ; he was
by profession a rhetorician, and had been prepared for his trade
by a suitable education. The Sicilian Greeks, and especially
the Syracusans, whose lively disposition and natural quickness
raised them, more than any other Dorian people, to a level with
the Athenians,® had commenced, even earlier than the people of
Attica, the study of an artificial rhetoric useful for the discus-

1 As a tragedian, but only with a view to the promulgation of these doctrines,
he is mentioned in Chap. XX VL § 4; as an Elegiac poet in Chap. XXX. §5;
and as an orator, Chap. XXXI. § 4.

% This distinction is pointed out by Leonhard Spengel in his useful work,
Zvraywyh Texviv, sive artium scriptores, 1828, p. 63.

3 Cicero, Brutus XI1., 46 : Siculi acuta gens et coniroversa natura. Verrin, IV.,
43, 95: nunguam tam male est Siculis, quin aligwid facile et commode dicant.

Vor. IL H
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sions of the law-courts. The situation of Syracuse at the time
of the Persian war had contributed a good deal to awaken their
natural inclination and capacity for such a study ; especially by
the impulse which the abolition of arbitrary government had
given to democratic sentiments (Ol. 78, 3. B.c. 466), and by the
complicated transactions which sprung up from the renewal of
private claims long suppressed by the tyrants.' At this time
Corax, who had been highly esteemed by the tyrant Hiero,
came forward in a conspicuous manner, both as a public orator
and as a pleader in the law-courts; * his great practice led him
to consider more accurately the principles of his art; and at
last it occurred to him to write a book on the subject:® this
book, like the innumerable treatises which succeeded it, was
called réxvn pnropikn, “the art of rhetoric,” or simply réywn,
¢ the art.” Although this work might have been very circum-
scribed in its plan, and not very comprehensive in its treatment
of the subject, it is nevertheless worthy of notice as the first of
its kind, not only among the Greeks, but perhaps also in the
whole world. For this réyvn of Corax was not merely the first
attempt at a theory of rhetoric, but also the first theoretical
book on any branch of art:* and it is highly remarkable that
while ancient poetry was transmitted through so many gene-
rations by nothing but practice and oral instruction, its younger
sister began at once with establishing itself in the form of a
theory, and as such communicating itself to all who were de-
sirous of learning its principles. All that we know of this réyxvn

! Cic. Brut. XII., 46 (after Aristotle): cum sublatis in Sicilia tyrannis res pri-
vate longo intervallo judiciis repeterentur.  Aristotle is also the authority for the
statement in the acholia on Hermogenes, in Reiske's Oratores Attici. T. VIIL p,
196. Comp. Montfaucon, Biblioth. Coislin., p. 592.

2 Or as a compoeer of speeches for others, for it is doubtful whether there was
an establishment of patront and causidici at Syracuse, as at Rome ; or whether every
one was compelled to plead his own cause, as at Athens, in which case he was
always able to get his speech made for him by some professed rhetorician.

3 This is also mentioned by Aristotle, who wrote a history of rhetoric down to
his own time, which is now lost: besides the passages referred to above, he men-
tions the rérn of Corax in his Rhetor. I1., 24.

4 The old architectural treatises on particular buildings, such as that of Theo-
dorus of Samos on the temple of Juno in that island, and thoee of Chersipbron and

Metagenes on the temple of Diana at Ephesus, were probably only tables of calcu-
lations and measurements,
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is that it laid down a regular form and regular divisions for the
oration ; above all, it was to begin with a distant procemium,
calculated to put the hearers in a favourable train, and to con-
ciliate their good will at the very opening of the speech.!

§ 4. Trsias was first a pupil and afterwards a rival of
Corax ; he was also known not only as an orator, but also as
the author of a réxvn. Gorgias, again, was the pupil of Tisias,
and followed closely in his steps : according to one account,?
Tisias was a colleague of Gorgias in the embassy from Leontini
mentioned above, though the pupil was at that time infinitely
more celebrated than his master. With Gorgias this artificial
rhetoric obtained more fame and glory than fell to the share of
any other branch of literature. The Athenians, to whom this
Sicilian rhetoric was still a novelty, though they were fully
qualified and predisposed to appreciate and enjoy its beauties,?
were quite enchanted with it, and it soon became fashionable
to speak like Gorgias. The impression produced by the oratory
of Gorgias was greatly increased by his stately appearance, his
well-chosen and splendid costume, and the self-possession and
confidence of his demeanour. Besides, his rhetoric rested on a
basis of philosophy,‘ though, as has just been mentioned, rather
of a negative kind ; and there is no trace of this in the systems
of Corax and Tisias. This philosophy taught, that the sole aim
of the orator is to turn the minds of his hearers into such a
train as may best consist with his own interests; that, conse-
quently, rhetoric is the agent of persuasion,’ the art of all arts,
because the rhetorician is able to speak well and convincingly
on every subject, even though he has no accurate knowledge
respecting it.

In accordance with this view of rhetoric, Gorgias took little
pains with the subject-matter of his speeches; he only con-
cerned himself about this so far as to exercise himself in treat-

1 These introductious were called xohaxevricd xal fepawevricd wpoolua.

% See Pausan. V1., 17, 18. Diodorus, the principal authority, makes no men-
tion of Tisias, XI., 53. -

3 8rres elpueis xal pihoNbyor, says Diodorus.

4 This philoeophy is contained in a treatise by Gorgias, xepl ptoews #) roii uh 8vros,
of which the beet account is given by Aristotle in his essay on Melissus, Xeno-
phanes, and Gorgias.

§ IeBods Snpiovpybs.
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ing of general topics, which were called loci communes, and the
proper management and application of which have always helped
the rhetorician to conceal his ignorance. The panegyrics and
invectives which Gorgias wrote on every possible subject, and
which served him for practice, were also calculated to assist
him in combating or defending received opinions and convic-
tions, by palliating the bad, and misrepresenting the good. The
same purpose was served by his delusive and captious conclu-
sions, which he had borrowed from the Eleatic school, in order
to pass with the common herd as a profound thinker, and to
confuse their notions of truth and falsehood. All this belonged
to the iustrument, by virtue of which Gorgias promised, in the
language of the day, to make the weaker argument, i.e. the
worse cause, victorious over the sfronger argument, i.e. the
better cause.'

§ 5. But the chief study of Gorgias was directed to the form
of expression; and it is true that he was able, by the use of
high-sounding words and artfully constructed sentences, to de-
ceive not only the ears but also the mind of the Greeks—alive
as they were to the perception of such beauties—to so great an
extent that they overlooked for a long time the emptiness and
coldness of his declamations. Prose was at this time com-
mencing its career, and had not yet manifested its resources,
and shown the beauty of which it was capable : it was natural,
therefore, that it should take for its pattern the poetry which
had preceded it by so long an interval : the ears of the Greeks,
accustomed to poetry, required of prose, if it professed to be
more than a mere necessary communication of thoughts, if it
aimed at beauty, a great resemblance to poetry. Gorgias com-
plied with this requisition in two ways: in the first place, he
employed poetical words, especially rare words, and new com-
pounds, such as were favourites with the lyric and dithyrambic
poets.’ As this poetical colouring did not demand any high
flight of ideas, or any great exertion of the imaginative powers,

1 frrwv xal kpelrrwr Nbyos.

9 See Aristotle, Rhetor. III., 1, 3, and 3, 1. Here the 3ixA& dvéuara are parti-
cularly assigned to Gorgias and Lycophron. In the Poetic. 22, Aristotle says, that
the 3uw\d érbuara, i.c. extraordinary words and novel compounds, occurred most
frequently in the Dithyramb,
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and as it remained only an outward ornament, the style of
Gorgias became turgid and bombastic, and compositions cha-
racterized by this fault were said, in the technical language of
Greek rhetoric, to gorgiaze.! 1In the second place, the prevail-
ing taste for prose at that time seemed to require some sub-
stitute for the rhythmical proportions of poetry. Gorgias effected
this by giving a sort of symmetry to the structure of the sen- -
tences, so that the impression conveyed was, that the different
members of the period were parallel and corresponding to one
another, and this stamped the whole with an appearance of
artificial regularity. To this belonged the art of making the
sentences of equal length, of making them correspond to one
another in form, and of making them end in the same way:?
also the use of words of similar formation and of similar sound,
i.e. almost rhyming with one another:* also, the antithesis, in
which, besides the opposition of thought, there was a corre-
spondence of all the different parts and individual points ; an arti-
fice which easily led the orator to introduce forced and unnatural
combinations,* and which, in the case of the Sicilian rhetoricians,
had already incurred the ridicule of Epicharmus® If we add
to this the witty turns, the playful style, the various methods
of winning the attention, which Gorgias skilfully interwove
with his expressions, we shall have no difficulty in understand-
ing how this artificial prose, which was neither poetry nor yet
the language of common life, was so successful on its first ap-
pearance at Athens. That such a style was highly suitable to

1 yopyidiew. 2 lgbxwha, wdpica, dpoworéNevra.
3 apovouaciar, wapyxfoes.
4 As in the forced but ingenious definition of tragic illusion, namely, that it is
an éxdry, or deceit :—
#» 8 7 dwrarioas Sixaibrepos Tob ud dwarfoarros
xal & dwarnlels ocopdrepos Tob ul dwarnférros,
s.e. in which the deceiver does his duty better than the undeceiving, and where the
person deceived shows more feeling for ‘art than the person who will not yield to
the deception. All these figures occur in abundance in the very important and no
doubt genuine fragments of Gorgias' funeral oration, which are preserved in the
scholia on Hermogenes : see Foes, de Gorgia Leontino, p. 69. Spengel, Zuvraywy,
p- 78. Clinton, F. H., Vol. IL., p. 464, ed. 3.
5 In the verse: 7éxa uéw év THyois éyww #v, Téxa 32 wapd Tivois éydw, which is an
opposition of words rather than of sense, such as naturally resulted from a forced
antithetical style : see especially Demetrius, de Elocutione, § 24.
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the taste of the age as it gradually unfolded itself, is also shown
by its rapid extension and further development, especially in
the school of Gorgias. We have already spoken of Agathon’s
parallelisms and antitheses;' but Porus of Agrigentum, the
favourite scholar and devoted partizan of Gorgias, went far
beyond all others in his attention to those ornaments of
- language, and carried this even into the slightest minutiee of
language :* similarly, ALcipaMas, another scholar of Gorgias,
who is often mentioned by Aristotle, exceeded his master in his
showy, poetic diction, and in the affectation of his elegant
antithesis.?

1 Chap. XXVI,, § 3.

$ In the address: & Adore IIGNe, Plato ridicules his fondnees for the juxtaposition
of words of a similar sound.

3 The declamations which remain under the name of Gorgias, Alcidamas, and
Antisthenes (another scholar of Gorgias), have been justly regarded as imitations
of their style by later rhetoricians.



103

CHAPTER XXXIII.

THE BEGINNINGS OF REGULAR POLITICAL AND PFORENSIC
ORATORY AMONG THE ATHENIANS.

§ 1. Antiphon’s career and employments. § 2. His school-exercises, the Tetra-
logies. § 3. His speeches before the courts ; Character of his oratory. § 4, 5
More particular examination of his style. § 6. Andocides; his lifeand character.

§ 1. TYHE cultivation of the art of oratory among the Athe-

nians is due to a combination of the natural eloquence,
displayed by the Athenian statesmen, and especially by Pericles,
with the rhetorical studies of the Sophists. The first person
in whom the effects of this combination were fully shown was
AnTirHON, the son of Sophilus of Rhamnus. Antiphon was
both a practical statesman and man of business, and also a
rhetorician of the schools. With regard to the former part of
his character, we are told by Thucydides that, though the
tyranny of the Four-hundred was ostensibly established by
Pisander, it was Antiphon who drew up the plan for it, and
who had the greatest share in carrying it into effect ; ¢ he was
a man,’ says the historian,' ‘inferior to none of his contem-
poraries in virtue, and distinguished above all others in forming
plans and recommending his views by oratory. He made no
public speeches, indeed, nor did he ever of his own accord
engage in the litigations of the court; but being suspected by
the people from his reputation for powerful speaking,? there was
yet no one man in Athens who was better able to assist, by his
counsels, those who bad any contest to undergo either in the
law-courts or in the popular assemblies. And in his own case,
when, after the downfal of the Four-hundred, he was tried for
his life as having been a party to the establishment of the oli-
garchy, it is acknowledged that the speech which he made in
his own defence was the best that had ever been made up to

1 VIII,, 68.
* Jewbrys, here used in its wider sense, as implying any power of persuasion.
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that time.”! But his admirable oratory was of no avail at this
crisis, when the effect of his speech was more than counter-
balanced by the feelings of the people: the devices of Thera-
menes completed his ruin ; he was executed in Ol g2, 2. B.c.
411, when nearly seventy years old;* his property was con-
fiscated, and even his descendants were deprived of the rights
of citizenship.®

We clearly see, from the testimony of Thucydides, what use
Antiphon made of his oratory. He did not come forward, like
other speakers, to express his sentiments in the Ecclesia, nor was
he ever a public accuser in the law-courts: he never spoke in
public save on his own affairs and when attacked : in other cases
he laboured for others. With him the business of speech-writing
first rose into importance, a business which for a long time was
not considered so honourable as that of the public speaker ;
but although many Athenians spoke and thought contemptu-
ously of his profession, it was practised even by the great
public orators along with their other employments; and accord-
ing to the Athenian institutions was almost indispensable.
For in private suits the parties themselves pleaded their cause
in open court ; and in public indictments, though any Athenian
might oconduct the prosecution, the accused person was not
allowed an advocate, though his defence might be supported by
some friends who spoke after him, and endeavoured to complete
the arguments in his favour. It is obvious from this, that
when the need of an advocate in the law-courts began to be
more and more felt, most Athenians would be obliged to apply
for professional assistance, and would, with this view, either get
assisted in the composition of their own speeches, or commit to
memory and deliver, word for word, a speech composed for
them by some practised orator. Thus the speech-writers, or

1 Tt is a great pity that this speech has not been preserved. Harpocration often
quotes it under the title é» 7§ wepl s ueracrdoews. The allusions to the time of
the Four-hundred are obvious enough.

3 {.. if the account is true which places his birth in Ol 75, 1. B.0. 480. His
great age and winning eloquence seem to have gained him the name of Nestor, by
which he was known among the Athenian people.

3 The decree according to which he was executed, and the decision of the court,
are pregerved in the Vite decem oratorum (in Plutarch’s works), Cap. I.
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logographi, as they were called,' (Antiphon, Lysias, Iseus, and
Demosthenes,) rendered services partly analogous to those per-
formed by the Roman patroni and causidici, or to the legal
advocates and counsellors of modern states, although they did
not stand nearly so high in public estimation, unless at the same
time they took an active part in public affairs® The practice
of writing speeches for others probably led to a general habit
of committing speeches to writing, and thus placing them within
the reach of others besides those to whom they were delivered :
at all events, it is certain that Antiphon was the first to do
this.?

Antiphon also established a school of rhetoric, in which the
art of oratory was systematically taught, and, according to a
custom which had been prevalent since the time of Corax, wrote
a Techne, containing a formal exposition of his principles. As
a teacher of rhetori¢ Antiphon followed closely in the steps of the
Sophists, with whose works he was very well acquainted,
although he was not actually a scholar of any one among
them :* like Protagoras and Gorgias, he discussed general
themes, which were designed only for exercises, and had no
practical object in view. These may have been partly the most
general subjects about which an argument could be held,—the
loci communes, as they are called ;* partly, particular cases so
ingeniously contrived that the contrary assertions respecting
them might be maintained with equal facility, and thus exercise
would be afforded to the sophistic art of speaking plausibly on
both sides of the question.

§ 2. Of the fifteen remaining speeches of Antiphon, twelve
belong to the class of school exercises. They form three

1 They were called Aoyoypdgo: by the common people at Athens.

% Thus Antiphon was attacked by Plato the comedian for writing speeches for
hire: Photius, Codexz, 259.

3 Orationem primus omnium scripeit, says Quintilian,

4 This is shown by the yévos’Avrupdwrros: the chronology renders it almost im-
possible that Antiphon's father could have been a Sophist (Vite X. Orat., c. 1.
Phot., Codex 259).—[This is probably a confusion occasioned by the name of Anti-
phon’s father Sopkilus.—Ep.]

5 That Antiphon had practised himself in such commonplaces is shown by their
occurrence in different orations, in which he inserts them wherever he can. Comp.
de caede Herod., § 14, 87. Chor., § 2, 3.
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Tetralogies, so that every four of the orations are occupied with
the discussion of the same case, and contain a speech and reply
by both plaintiff and defendant.! The following is the subject
of the first Tetralogy :—A citizen, returning with his slave from
an evening banquet, is attacked by assassins, and killed on the
spot : the slave is mortally wounded, but survives till he has
told the relations of the murdered man that he recognized
among the assassins a particular person who was at enmity with
his master, and who was about to lose his cause in an important
law-suit between him and the deceased. Accordingly, this
person is indicted by the family of the murdered man, and the
speeches all turn upon an attempt to exaggerate or diminish the
probabilities for and against the guilt of the person arraigned.
For instance, while the complainant lays the greatest stress on
the animosity existing between the accused and the deceased,
the defendant maintains that he could certainly have had no
hand in the murder, when it was obvious that the first sus-
picion would fall on himself. @While the former sets great
value on the evidence of the slave as the only one available for
his purpose, the latter maintains that slaves would not be tor-
tured as they were, according to the Greek custom, unless their
simple testimony had been considered insufficient. In answer
to this the complainant urges, in his second speech, that slaves
were tortured on account of theft, for the purpose of bringing to
light some transgression which they concealed to please their
master ; but that, in cases like the one in question, they were
emancipated in order that they might be qualified to give evi-
dence;’ and, in regard to the argument that the accused must
have foreseen that he would be suspected, the fear of this sus-
picion would not have been sufficient to counterbalance the
danger resulting from the loss of his cause. The accused,
however, gives a turn to the argument from probability, by
remarking, among other things, that a freeman would be re-
strained from giving a false testimony by a fear of endangering
his reputation and substance; but that there was nothing to

1 Aéyot wpbrepoc kal Barepot..
8 Personal freedom was indispensable for evidence (zaprupeiv) properly so called :
slaves were compelled to give evidence by the torture.
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hinder the slave at the point of death from gratifying the family
of his master, by impeaching his master's old enemy. And
after having compared all the arguments from probabhility, and
drawn a balance in his own favour, he concludes aptly enough,
by saying that he can prove his innocence, not merely by pro-
babilities' but by facts, and accordingly offers all his slaves,
male and female, to be tortured according to the custom of
Athens, in order to prove that he never left his house on the
night of the murder.

We have selected these few points from many other argu-
ments equally acute on both sides of the question, in order to
give those readers who are not yet acquainted with Antiphon’s
speeches, some notion, however faint, of the shrewdness and
ingenuity with which the rhetoricians of that time could twist
and turn to their own purposes the facts and circumstances
which they were called upon to discuss. The sophistic art of
strengthening the weaker cause was in Antiphon’s school con-
nected with foremsic oratory,’ the professor of which must
necessarily be prepared to argue in favour of either of the
parties in a law-suit.

§ 3. Besides these rhetorical exercises, we have three of
Antiphon’s speeches which were actually delivered in court—
the accusation of a step-mother charged with poisoning, the de-
fence of the person charged with the murder of Herodes, and
another defence of a choregus, one of whose choreute had been
poisoned while under training. All these speeches refer to
charges of murder,® and for this reason have been classed with
the Tetralogies, the assumed subjects of which are of the same
kind : a distribution of the works of Greek orators according to the
nature of the different suits was very common among the learned
grammarians, and many ancient citations refer to this division ;
for instance, when speeches referring to the duties of guardians,
to money-transactions, or to debts, are quoted as belonging to
different classes. In this manner Antiphon’s speeches on

1 In § 10, he says with great acuteness: ‘¢ While they maintain on grounds of
probability that I am guilty, they nevertheless maintain that I am not probably but
actually the murderer.’

3 73 Sicarixdy yéros. 3 poruxal Slxac.

4 This occurs frequently in Dionysius of Halicarnassus.
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charges of murder have alone been preserved, and the only
orations of Iseeus which have come down to us, are those on the
law of inheritance and wills. In these speeches of Antiphon we
see the same ingenuity and shrewdness, and the same legal
acumen, as in the Tetralogies, combined with far greater polish
and elaboration of style, since the Tetralogies were only designed
to display skill in the discovery and complication of arguments.

These more complete speeches may be reckoned among the
most important materials that we possess for a history of
oratory. In respect to their style, they stand in close con-
nexion with the history of Thucydides and the speeches with
which it is interspersed, and confirm the statement of many
grammarians,' that Thucydides was instructed in the school of
Antiphon,—a statement which harmonizes very well with the
circumstances of their lives. The ancients often couple Thucy-
dides with Antiphon,’ and mention these two as the chief masters
of the old austere oratory,’ the nature of which we must here
endeavour rightly to comprehend. It does not consist (as might
be conjectured from the expressions used in speaking of it,* which
are justified only by a comparison with the smooth and polished
oratory of later days) in any intentional rudeness or harshness,
but in the orator's confining himself to a clear and definite
expression of what he had clearly and definitely conceived.
Although it is not to be denied that the orators of that time
were deficient in the fluency which results from practice, they
had on that account all the more power and freshness of
thought; many reflections, which afterwards became trivial
from frequent repetition, and in this way came to be used in a
flippant and superficial manner, were then delivered with all the

1 The most important authority is Cecilius of Calacte, a distinguished rheto-
rician of Cicero’s time, many of whose striking judgments and important re-
marks are still extant. See the Vite X. Orator., c. 1. Photius, Biblioth. Codez,
259. )

3 When rhetorical studies were still a novelty, Thucydides at the age of
twenty might easily have been the scholar of Antiphon, who was eight years his
senior.

3 Dionys. Hal., de verb. comp., p. 150, Reiske. Tryphon, in Walz, Rhet., t.
VIIL, p. ys50.

4 adorypds xapaxrip, abornpd dpporia, austerum dicends genus; see Dionys. Hal.,
de compos. verborum, p. 147, seqq.
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energetic earnestness of real feeling; and, without taking into
consideration the value and importance of their works as pro-
ducts of human genius, we find in writers like Antiphon and
Thucydides, a continual liveliness, an inexhaustible vigour of
mind, which, not to go farther, places them above even Plato
and Demosthenes, notwithstanding their better training and
wider experience.

§ 4. We shall arrive at a clearer conception of the train of
thought in these writers by considering, first the words, and
then the syntactical combinations by which their style was dis-
tinguished. Great accuracy in the use of expressions! is a
characteristic as well of Auntiphon as of Thucydides. This is
manifested, among other things, by an attempt to make a
marked distinction between synonyms and words of similar
sound : this originated with Prodicus, and both in this Sophist
and in the authors of whom we are speaking occasionally gave
an air of extravagance and affectation to their style? Not to
speak of individual words, the luxuriance of grammatical forms
in the Greek language and the readiness with which it ad-
mitted new compounds, enabled these authors to create whole
classes of expressions indicating the most delicate shades of
meaning, such as the neuter participles.’ In regard to the gram-
matical forms and the connecting particles, the old writers did
not strive after that regular continuity which gives an equable
flow to the discourse, and enables one to see the whole con-
nexion from any part of it: they considered it of more im-
portance to express the finer modifications of meaning by changes
in the form of words, even though this might produce abrupt-
ness and difficulty in the expressions. With respect to the

1 dxpBoloyla éxl 7ois dvéuacw, Marcellin., vita Thucyd., § 36.

3 As when Antiphon says (de ced. Herod., § 94, according to the probable read-
ing): ‘You are now scrutineers (y»wpwral) of the evidence; then you will be
judges (3«aoral) of the suit: you are now only guessers (3ofacrai), you will then
be deciders (kpiral) of the truth.” See the similar examples in §§ g1, 92.

3 As when Antiphon says (Tetral. I, 7. § 3): ‘The danger and the disgrace
which had greater influence than the quarrel, were sufficient to subdue the passion
that was boiling in his mind’ (cwgporicas 70 Gupolperor Tiis yriuns). Thucydides,
who is as partial as Antiphon to this mode of expression, also uses the phrase, 3
Gupotueror Tis yrdpuns, VIII. 68.

4 As an example, wo may mention Antiphon’s common practioe of passing from
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connexion of the sentences with one another, the language of
Antiphon and Thucydides stands half-way between the con-
secutive but unconnected diction of Herodotus' and the periodic
style of the school of Isocrates. We shall consider in one of
the following chapters how the period, which conveys an idea
of a style finished and rounded off, was first cultivated in that
later school: here it will be sufficient to meution the total
want of such a finished periodic completeness in the writings of
Antiphon and Thucydides. There are, indeed, plenty of long
sentences in these authors, in which they show a power of
bringing thoughts and observations into the right connexion with
each other. But these long sentgnces appear as a heaping
together of thoughts without any necessary rule or limit, such
that if the author had known any further circumstances likely
to support his argument, he might have added or incorporated
those circumstances,’ and not as a whole of which all the
subordinate particulars were necessary integral parts. The only
structure of sentences which was cultivated to any great extent
at this period was that in which the different members are not
related to one another as principal or subordinate, but merely
as consecutive sentences, i.e. the copulative, adversative, and
disjunctive sentences ;* and these were consistently and artfully
carried out in all their parts. It is indeed very worthy of
remark, how skilfully an orator like Antiphon arranged his
thoughts so that they always produced those binary combina-
tions of corresponding or opposed members; and how labori-
ously he strove to exhibit on every side this symmetrical relation,
and, like an architect, carried the symmetry through all the
details of his work. To take an example, the orator has
scarcely opened his mouth to speak on the murder of Herodes
when he falls into a system of parallelisms such as we have

the copulative to the adversative. He often begins with xal, but substitutes a 3¢
for the corresponding xal which should follow. This represents the two members
a8 at first corresponding parts of a whole, and thus the opposition of the second to
the first is rendered more prominent and striking.

1 Négs elpopér.

# This structure of sentences, which occurs principally in narrative, will be dis-
cussed more at length when we come to Thucydides.

3 The sentences with xal (re) —xal, with uév —3¢, with § (wérepor)—49). In
general, this constitutes the drriceyuéry Néfis.
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just described : ¢ Would that my oratorical skill and knowledge
of affairs, O judges, were equal to my unhappy condition and
the misfortunes which I have suffered. As it is, however, I
have more of the latter than I ought to have; whereas the
former fails me more than is expedient for me. For where I
was in bodily peril on account of an unjust accusation, there
my knowledge of affairs was of no avail ; and now that I have
to save my life by a true statement of the case, I am injured
by my inability to speak;’ and so forth. It is clear that this
symmetrical structure of sentences' must have had its origin in
a very peculiar bias of mind ; namely, in the habitual proneness
to compare and discriminate, to place the different points of a
subject in such connexion that their likeness or dissimilitude
might appear in the most marked manner; in a word, this
mode of writing presumes that peculiar combination of ingenuity
and shrewdness for which the old Athenians were so pre-
eminently distinguished. At the same time it cannot be de-
nied that the habit of speaking in this way had something
misleading in it, and that this parallelism of the members of a
sentence was often carried much farther than the natural con-
ditions of thought would have prescribed ; especially as a mere
formal play with sounds united itself with this striving after an
opposition of ideas and a counterpoise of thoughts, the object
being to make this relation of the thoughts significant to the
ear also; but this was pursued so eagerly that the real object
was often overlooked.

The figures of speech, which were mentioned while we were
speaking of Gorgias,—the Jsocola, Homeeoteleuta, Parisa, Paro-
nomasie, and Parecheseis,—were admirably suited to this sym-
metrical architecture of the periods. The ornaments of diction
are all found in Antiphon, but not in such numbers as in
Gorgias, and they are treated with Attic taste and discern-
ment. But Antiphon also makes his antitheses of equal num-
bers of like-sounding words balanced against one another.?

1 This is the érapudmos otrfeais of Osmcilius of Calacte (Photius, Cod. 259), the
concinnitas of Cicero.

% Asc. g., inde ced. Herod., § 73 : ¢ There must be more in your power to save
me justly, than in my enemies’ wish to destroy me unjustly’—rd duérepor Surdueror
due Sxales cdfew 9 7O v xOpdv Bovhbueror ddixws éud drol\drac
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Antiphon, too, is fond of opposing words of similar sound in
order to call attention to their contrasted significations,' and his
diction has something of that precision and constrained rcgu-
larity which reminds us of the stiff symmetry and parallelism of
attitudes in the older works of Greek sculpture.

§ 5. Though Antiphon by the use of these artifices, which
the old rhetoricians called  figures of diction,’? was enabled to
trick out his style with a sort of antique ornaments, he did not,
according to the judicious remark of one of the best rhetori-
cians,’ make any use of the  figures of thought’* These turns
of thought, which interrupt its equable expression, proceed for
the most part from passion and feeling, and give langnage its
pathos ; they consist of the sudden burst of indignation, the
ironical and sarcastic question, the emphatic and vehement
repetition of the same idea under different forms,® the gradation
of weight and energy,® and the sudden hreaking off in the midst
of a sentence, as if that which was still to be said transcended
all power of expression.” But there is often as much of artful
design as of violent emotion in these figures of thought: thus
the orator will sometimes seek about for an expression as if he
could not find the right one, in order that he may give the
proper phrase with greater force after he has discovered it :?
sometimes he will correct what he has said, in order to convey
an idea of his great scrupulousness and accuracy;’ he will
suggest an answer in the miud of his adversary, as if it was
obvious and inevitable ;" or he will pervert the other party’s
words, so as to give them an entirely different signification ;
and so forth. All these forms of speech are foreign to the old
Attic oratory, for reasons which lie deeper than in the history

1 We have an example of this Paronomasia in de ced. Herod., § 91: ‘If some
error must be committed, it is more consonant to piety to acquit unjustly, than to
condemn contrary to justice.’— d3ixws dx oA To as doidrepor &v ely Tob uh Sexalws
dxoléoac

3 oxhuara Tis Nétews.

3 Cacilius of Calacte (apud Fhot., Cod. 259, p. 485 Bekker), who adds with great
judgment, ¢that he will not assert that the figures of thought never occur in Anti-
phon, but that when they occur, they are not designed (xar’ éxirdevow), and that
they are of rare occurrence.’

4 oxfuara rijs Siavolas. 5 Polyptoton.
¢ Climaz. 7 Aposiopesis. 8 Aporia.
9 Epidiorthosis, also called Metanea. 19 Anaclasis.
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of the rhetorical schools, viz. in the developement and pro-
gressive change of the Athenian character. These figures rest,
as has just been shown, partly on a violence of passion which
lays aside all claim to tranquillity and self-control ; partly in a
sort of crafty dissimulation which employs every artifice in order
to make the appearances all on its own side.! These two
qualities—vehemence of passion and tricky artifice—did not
become the prominent features of the Athenian character till a
later period, and though they grew stronger and stronger after
the shock given to the morality of Greece by the speculations of
the Sophists, and at the same time by the party-spirit which
the Peloponnesian war engendered, and which, according to
Thucydides,’ nurtured the prevailing tendency to intrigue, yet
it was some time before the art of speaking arrived at that
stage of developement which necessitated or admitted these
peculiar figures of speech. In Antiphon, as well as in Thucy-
dides, the old equable and tranquil style is still prevalent: all
the efforts of the orator are directed to the invention and oppo-
sition of the ideas which his argument requires him to bring
forward : all that is unreal or delusive consists in the thoughts
themselves, not in any obscurity produced by the excitements
of passion. On the few occasions when Antiphon spoke, he
must have spoken, like Pericles, with unmoved countenance,
and in a tone of the most tranquil self-command, although his
contemporary Cleon, whose style of speaking was very far
removed from the artificial oratory of the day, used to run
backwards and forwards on the bema, throwing his mantle
aside and smiting his thigh with violent and excited gesti-
culations.’

§ 6. ANpocipEes, who stands next to Antiphon in point of
time, and some of whose speeches have come down to us, is a
more interesting person in reference to the history of Athens at
this period than in regard to the cultivation of rhetoric. Sprung
from a noble family which furnished the heralds for the

1 JTavovpyla. On this account the oxfiuara 7ijs diavolas are called by Ceecilius
Tpomhy éx 100 wavolpyov kal érd\\afw.
2 Thucyd. III., 82.
3 This is mentioned by Plutarch (Nic. VIII., Tib. Gracch. I1.) as the first offence
ever committed against the decency (kéouos) of public speaking.
Vou. 1L 1
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Eleusinian mysteries,' we find him employed at an early age as
general and ambassador, until he was involved in the legal
proceedings about the mutilation of the Hermz and the profana-
tion of the mysteries; he escaped by denouncing the guilty,
whether truly or falsely, but was obliged to leave Athens.
From this time he occupied himself with commercial transac-
tions, which he carried on chiefly in Cyprus, and with endeavours
to get recalled from banishment ; until, on the downfall of the
thirty tyrants, he returned to his native city under the protec-
tion of the general amnesty which the opposing parties had
sworn to observe. Though he was not without molestation on
account of the old charge, we find him still engaged in public
affairs, till at last, being sent as ambassador to Sparta in the
course of the Corinthian war, in order to negotiate a peace, he
was again banished by the Athenians because the result of his
negotiations was unsatisfactory.

We have three remaining speeches by Andocides: the first
relating to his return from exile, and delivered after the restora-
tion of the democracy by the overthrow of the Four Hundred
Counsellors ; the second relating to the mysteries, and delivered
in Ol. g3, 1. B.C. 400, in which Andocides endeavours to confute
the continually reviving charge with respect to the profanation
of the mysteries, by going back to the origin of the whole
matter ; the third on the peace with Lacedeemon, delivered in
Ol g7, 1. B.c. 392, in which the orator urges the Athenian
assembly to conclude peace with the Spartans. The genuine-
ness of the last speech is doubted even by the old grammarians :
but the speech against Alcibiades, the object of which is to get
Alcibiades ostracized instead of the orator, is undoubtedly
spurious. If the speech were genuine it could not have been
written by Andocides consistently with the well-known circum-
stances relating to the ostracism of Alcibiades: in that case it
must be assigned to Pheeax, who shared with Alcibiades in the
danger of ostracism ; and this is the opinion of a modern
critic :* but the contents and form of the speech prove beyond

1 73 TGv xmptrwr Tiis puarnpuwridos yévos.
? Taylor (Lectiones Lysiace, c.'V1.), who has not been refuted by Ruhnken and
Valckenaer.—[See Thirlwall, Hist. of Greece, I11., p. 463.—Eb.]
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all power of confutation that it is an imitation by some later
rhetorician.!

Although Andocides has been included in the list of the ten
celebrated orators, he is very inferior to the others in talent and
art.” He exhibits neither any particular acuteness in treating
the great events which are referred to in his speeches, nor that
precision in the connexion of his thoughts which marks all the
other writers of this time : yet we must give him credit for his
freedom from the mannerism into which the more distinguished
men of the age so easily fell, and also for a sart of natural
liveliness, which may together be considered as reliques af the
austere style, as it appears in Antiphon and Thucydides.®

1 According to Mecier, de Andocidis que vulgo fertur oratione in Alcibiadem, a
series of programmes of the University of Halle,

3 It is surprising that Critias was not rather enrolled among the Ten, but
perhaps his having been one of the Thirty stood in his way. Comp. Chap, XXXI,
$4

3 The drricequérn Néfs prevails in Andocides also, but without any striving after
symmetry of expreesion,
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CHAPTER XXXIV.
THE POLITICAL HISTORIOGRAPHY OF THUCYDIDES.

§ 1. The life of Thucydides : his training that of the age of Periclea. § 3. His
new method of treating history. § 3. The consequent distribution and arrange-
ment of his materials, as well in his whole work as, § 4, in the introduction.
§ 5. His mode of treating these materials ; his research and criticism. § 6. Ao-
curacy and, § 7, intellectual character of his history. §§ 8, 9. The speeches
considered as the soul of his history. §§ 10, 11. His mode of expression and
the structure of his sentences.

§ 1. "TTHUCYDIDES, an Athenian of the demus of Alimus,

was born in Ol. 77, 2. B.c. 471, nine years after the
battle of Salamis.! His father Olorus, or Orolus, has a
Thracian name, although Thucydides himself was an Athenian
born: his mother Hegesipyle bears the same name as the
Thracian wife of the Great Miltiades, the conqueror at Ma-
rathon ; and through her Thucydides was connected with the
renowned family of the Philaidee. This family from the time
of the older Miltiades, who left Athens during the tyranny of
the Pisistratidee and founded a principality of his own in the
Thracian Chersonese, had formed alliances with the people and
princes of that district ; the younger Miltiades, the Marathonian
victor, had married the daughter of a Thracian king named
Orolus ; the children of this marriage were Cimon and the
younger Hegesipyle, the latter of whom married the younger
Orolus, probably a grandson of the first, who had obtained the
rights of citizenship at Athens through his connexions ; the son
of this marriage was Thucydides.?

1 According to the well known statement of Pamphila (a learned woman of
Nero's time), cited by Gellius, N. 4. XV, 23. This statement is not impugned
by what Thucydides says himself (V., 26), that he was of the right age to observe
the progress of the Peloponnesian war. He might well aay this of the period
between the 4oth and 67th years of his life ; for though the #A«ia in reference to
military service was different, it seems that the ancients placed the age suitable to
literary labours at a more advanced point than we do.

% This is the best way of reconciling the statements ofMarcellinus (vita TAucy-
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In this way Thucydides belonged to a distingunished and
powerful family, possessed of great riches, especially in Thrace.
Thucydides himself owned some gold-mines in that country,
namely, at Scapte-Hyle (or Wald-rode, as it would have been
called in the Harz), in the same district from which Philip of
Macedon afterwards derived those resources by which he esta-
blished his power in Greece. This property had great influence
on the destiny of Thucydides, especially in regard to his banish-
ment from Athens, the chief particulars of which we learn from
himself.! In the eighth year of the Peloponnesian war (Ol. 89,
1. B.C. 423) the Spartan general, Brasidas, was desirous of
taking Amphipolis on the Strymon. Thucydides, the son of
Olorus, lay off Thasos with a small fleet of seven ships, probably
on his first command, which he had merited by his services in
some subordinate military capacity. Brasidas feared even this
small fleet, because he knew that the admiral possessed gold-
mines in the district and had great influence with the most
powerful inhabitants of the country, so that he would have no
difficulty in getting together a body of native troops to reinforce
the garrison of Amphipolis. Accordingly, Brasidas granted
the Amphipolitans a better capitulation than they expected, in
order to gain possession of the place speedily, and Thucydides
having come too late to raise the siege, was obliged to content
himself with the defence of Eion, a fortified city near the coast.
The Athenians, who were in the habit of judging their generals
and statesmen according to the success of their plans, con-
demned him for neglect of duty;’ and he was compelled to go
into exile, in which state he continued for twenty years, living
principally at Scapte-Hyle. He was not permitted to return

didis) and Suidas with the well-known historical data. The following is the
whole genealogy :—
Cimon Stesagore f. Olorus, ITkramm regulus.

——

Attica uxor Miltiades l[aratlw».THegeaipylo L Filius.

Elpinice. Cimon Hegesipyle IL. . Olorus II.

Thucydides.
1 Thucyd. IV., 104, seqq.
3 The charge against him was probably a ypagh wpodoclias.
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after the peace between Sparta and Athens, but was only re-
called by a special decree when Thrasybulus had restored the
democracy. After this he must have lived some years at
Athens, as his history clearly evinces; but not so long as
nature would have permitted : and there is much probability in
the statement that he lost his life by the hand of an assassin.

From this account of the career of Thucydides it appears
that he spent only the first part of his life, up to his forty-
eighth year, in intercourse with his countrymen of Athens.
After this period he was indeed in communication with all
parts of Greece, and he tells us that his exile had enabled him
to mix with Peloponnesians, and to gain accurate information
from them :* but he was out of the way of the intellectual
revolution which took place at Athens hetween the middle and
end of the Peloponnesian war : and when he returned home he
found himself in the midst of a new generation, with novel
ideas and an essentially altered taste, with which he could
hardly have amalgamated so thoroughly in his old age as to
change his own notions in accordance with them. Thucydides,
therefore, is altogether an old Athenian of the school of Pericles ;
his education, both real and formal, is derived from that grand
and mighty period of Athenian history ; his political principles
are those which Pericles inculcated; and his style is, on the
one hand, a representative of the native fulness and vigour of
Periclean oratory, and on the other hand an offshoot of the
antique, artificial rhetoric taught in the school of Antiphon.?

§ 2. As an historian, Thucydides is so far from belonging to
the same class as the Ionian logographi, of whom Herodotus
was the chief, that he may rather be considered as having com-
menced an entirely new class of historical writing. He was

1 'We have passed over in silence unimportant and doubtful points, as well as
manifest errors, especially those introduced into the old biographies of the historian
by the confusion between him and the more celebrated statesman, Thucydides, the
son of Melesias,

2 Thucyd. V., 26.

3 The relation between Thucydides and Pericles is recognized by Wyttenbach,
who, in the preface to his Ecloge Historice, justly remarks : Thucydides ita s¢ ad
Periclis imitationem composuisse videtur, ut, quum scriptum viri nullum exstet, cjus
eloquentie formam effiyiemque per totum historie opus expressam posteritati servaret,
On the teaching of Antiphon, see Chap. XXXIII. § 3.
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acquainted with the works of several of these Ionians (whether
or not with that of Herodotus is doubtful’), but he mentions
them only to throw them aside as uncritical, fabulous, and
designed for amusement rather than instruction. Thucydides
directed his attention to the public speeches delivered in the
public assemblies and the law-courts of Greece: this was the
foundation of his history, in regard both to its form and its
materials. While the earlier historians aimed at giving a vivid
picture of all that fell under the cognizance of the senses by
describing the situation and products of different countries, the
peculiar customs of different nations, the works of art found in
different places, and the military expeditions which were under-
taken at different periods; and, while they endeavoured to
represent a superior power ruling with infinite authority over
the destinies of people and princes, the attention of Thucydides
was directed to Auman action as it is developed from the
character and situations of the individual, as it operates on the
condition of the world in general. In accordance with this
object, there is a unily of action in his work ; it is an historical
drama, a great law-suit, the parties to which are the belligerent
republics, and the object of which is the Athenian domination
over Greece. It is very remarkable that Thucydides, who
created this kind of history, should have conceived the idea
more clearly and vigorously than any of those who followed in
his steps. His work was destined to be only the history of the
Peloponnesian war, not the history of Greece during the Pelo-
ponnesian war: consequently, he had excluded everything per-
taining either to the foreign relations or the internal policy of
the different states which did not bear upon the great contest
for the Hegemony, or chief power in Greece : but, on the other
hand, he has admitted everything, to whatever part of Hellas it -
referred, which was connected with this strife of nations. From
the first, Thucydides had considered this war as a great event

1 The supposed references to Herodotus in I. 20, IT. 8, 97, are not quite clear;
in the history of the murder of Hipparchus, which Thucydides refers to twice (I.
20., VL §4—50), in order to correct the false opinions of his contemporaries,
Herodotus agrees almost entirely with him, and is free from those false opinions :
see Herodotus, V. 55, VI. 123. Thucydides would probably have written differ-
ently on several points had he been acquainted with the work of Herodotus, es-
pecially the passages I. 74, JI. 8. Comp. above Chap. XIX. § 3.
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in the history of the world, as one which could not be ended
without deciding the question, whether Athens was to become a
great empire, or whether she was to be reduced to the condition
of an ordinary Greek republic, surrounded by many others
equally free and equally powerful: he could not but see that
the peace of Nicias, which was concluded after the first ten
years of the war, had not really put an end to it; that it was
but interrupted by an equivocal and ill-observed armistice, and
that it broke out afresh during the Sicilian expedition: with
the zeal of an interested party, and with all the power of truth,
he shows that all this was one great contest, and that the peace
was not a real one.!

§ 3. Thucydides has distributed and arranged his materials
according to this conception of his subject. The war itself is
divided according to the mode in which it was carried on, and
which was regulated among the Greeks, more than with us, by
the seasons of the year: the campaigns were limited to the
summer ; the winter was spent in preparing the armaments and
in negotiation. As the Greeks had no general sra, and as the
calendar of each country was arranged according to some pecu-
liar cycle, Thucydides takes his chronological dates from the
sequence of the seasons, and from the state of the corn-lands,
which had a considerable influence on the military proceedings;
such expressions as, “ when the corn was in ear,” or “when
the corn was ripe,” * were sufficient to mark the coherence of
events with all ncedful accuracy. In his history of the different
campaigns, Thucydides endeavours to avoid interruptions to the
thread of his narrative : in describing any expedition, whether
by land or sea, he tries to keep the whole together, and prefers
to violate the order of time, either by going back or by antici-
cipating future events, in order to escape the confusion resulting
from continually breaking off and beginning again. That long
and protracted affairs, like the sieges of Potidea and Platea,
must recur in different parts of the history is unavoidable;
indeed it could not be otherwise, even if the distribution into
summers and winters could have been given up.® For trans-

1 Thucyd. V. 26. 2 xepl éxBohp olrov, dxudforros Tob glrov, &o.
3 This is in answer to the censures of Dionysius, de Thucydide judicium, c. IX.,
P- 826, Reiske.
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actions like the siege of Potidea cannot be brought to an end
in a luminous and satisfactory manner without a complete view
of the position of the belligerent powers, which prevented the
besieged from receiving succour. The careful reader of Thucy-
dides will never be disturbed by any violent break in the history :
and the event which, considered as one, was the most momen-
tous in the whole war, and which the author has invested with
the most lively interest,—namely, the Athenian expedition to
Sicily, with its happy commencement and ruinous termination,
—is told with but few (and those short) digressions.! The
whole work, if it had been completed, would resolve itself into
three nearly equal divisions: I. The war up to the peace of
Nicias, which from the forays of the Spartans under Archidamus
is called the Archidamian war; II. The restless movements
among the Greek states after the peace of Nicias, and the com-
mencement of the Sicilian expedition; III. The renewed war
with the Peloponnesus, called by the ancients the Decelean war,
down to the fall of Athens. According to the division into
books, which, though not made by Thucydides, proceeded from
an arrangement by some intelligent grammarians, the first third
is made up of books II. III. IV.; the second of books V. VI,
VIIL.; of the third, Thucydides himself has completed only one
book, the VIIIth.

§ 4. In discussing the manner in which Thucydides distri-
buted and arranged his materials, we have still to speak of the
18t book ; indeed this demands a more particular consideration,
because its arrangement depends less upon the subject itself
than upon Thucydides’ peculiar reflections. The author begins
with asserting that the Peloponnesian war was the greatest
event that had happened within the memory of man, and esta-
blishes this by a retrospective survey of the more ancient history
of Greece, including the Persian war. He goes through the
oldest period, the traditions of the Trojan war, the centuries
immediately following that event, and, finally, the Persian in-
vasion, and shows that all previous undertakings wanted the

1 How happily even these digressions are interwoven with the narrative of the
Sicilian expedition ; e.g., the calamities produced at Athens by the occupation of
Decelea, and the horrible massacre at Mycalessus by the Thracian mercenaries
(Thucyd. VII. 37—30).
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external resources which were brought into play during the
Peloponnesian war, because they were deficient in two things,—
money and a navy,—which did not arise among the Greeks till
a late period, and developed themselves only by slow degrees.
In this way Thucydides applies historically the maxims which
Pericles had practically impressed upon the Athenians, that
money and ships, not territory and population, ought to be
made the basis of their power; and the Peloponnesian war
itself appeared to him a great proof of this position, because the
Peloponnesians, notwithstanding their superiority in extent of
country and in the number of their free citizens, so long fought
with Athens at a disadvantage till their alliance with Persia had
furnished them with abundant pecuniary resources, and thus
enabled them to collect and maintain a considerable fleet.?
Having shown by this comparison the importance of his sub-
ject, and having given a short account of the manner in which
he intended to treat it, the historian proceeds to discuss the
causes which led to the war. He divides these into two classes ;
—the immediate causes, or those which lay on the surface, and
those which lay deeper and were not alleged by the parties.
The first consisted of the negotiations between Athens and
Corinth on the subject of Corcyra and Potideea, and the conse-
quent complaint of the Corinthians in Sparta, by which the
Lacedeemonians were induced to declare that Athens had broken
the treaty. The second lay in the fear which the growing
power of Athens had inspired, and by which the Lacedzemonians
were compelled to make war as the only pledge of security to
the Peloponnese. This leads the historian to point out the
origin of this power, and to give a general view of the military
and political occurrences by which Athens, from being the
chosen leader of the insular and Asiatic Greeks against the
Persians, became the absolute sovereign of all the Archipelago

1 Ta xal ravricdy.

? Thucydides’ reasoning is obviously a correct one in reference to the polioy of
a state which, like Athens, was desirous of founding its power on the sovereignty
of the coasts of the Mediterranean : but states which, like Macedon and Rome,
strengthened themselves by a conquest of inland nations and great masses of the
continent before they proceeded to contest the sovereignty of the coasts of the
Mediterranean, had 77 xal cdpara for the basis of their power, and the xpiuara
xal vavticdr afterwards accrued to them naturally. 3 alrias parepal.—dpareis.
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and its coasts. Connecting these remarks on the causes of the
war with the preceding discussion, we clearly see that Thucy-
dides designed to give a concise sketch of the history of Greece,
at least of that part which seemed the most important to him,
namely the developement of the power depending on money and
shipping ; in order that the causes of the great drama of the
Peloponnesian war, and the condition and circumstances of the
states which play the principal part in it, may be known to the
reader. But Thucydides directs all his efforts to a description
of the war itself, and in this aims at a true conception of its
causes, not a mere delineation of its effects; accordingly, he
arranges these antecedent events according to general ideas,
and to these he is willing to sacrifice the chronological steps
by which the more deeply rooted cause of the war (i.e. the
growth of the Athenian power) connected itself with the account
of the weakness of Greece in the olden time, given in the first
part of the book.

The third part of the first book contains the negotiations of
the Peloponnesian confederacy with its different members and
with Athens, in consequence of which it was decided to declare
war; but even in this part we may discern the purpose of
Thucydides,—though he has partially concealed his object,—
to give the reader a clear conception of the earlier occurrences
on which depended the existing condition of Greece, and espe-
cially the dominion of Athens. In these negotiations, among
other things, the Athenians call upon the Lacedemonians to
liberate themselves from the pollution which they had incurred
by putting Pausanias to death in the temple of Pallas; upon
this the historian relates the treasonable undertaking of
Pausanias and his downfal : with which he connects, as a mere
episode, an account of the last days of Themistocles. The fact
that Themistocles was involved in the ruin of Pausanias is not
sufficient to justify the insertion of this episode ; but the object
of Thucydides is to present the reader with the last and least
known occurrences in the life of this great man, who was the
author of the naval power and peculiar policy of Athens; and
in this to take an opportunity of paying the full tribute of just
appreciation to the greatness of his intellectual character.’'

1 See Thucyd., L 138.
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§ 5. Thus much may suffice for the general distribution and
plan of the work ; we now turn to the manuner in which he has
treated his materials. The history of Thucydides is not a
compilation from books, but is drawn immediately from the life,
from the author’s own observation, and from oral communica-
tions; it is the first written record of an eye-witness, and bears
the stamp of fresh and living truth, which can only appear in a
history of this kind. Thucydides, as he tells us himself, fore-
saw what kind of a war it would be, and commenced his de-
scriptions with the war itself :' in its progress, he set down the
different events as they occurred, either from his own expe-
rience or from careful information, which he derived, not with-
out much trouble and expense, from persons of both parties ;*
and he laboured at his history partly in Athens before his
banishment, and partly in Scapte-Hyle during his exile. At
the latter place the plane-tree under which Thucydides used to
write was shown long after his death. All that he wrote in
this way, during the course of the war, was only a preliminary
labour, of the nature of our Memoirs;® he did not commence
the actual arrangement of his materials till after the end of the
war, when he was again residing in his native country. This
is shown partly by the frequent references to the duration, the
issue, and the general connexion of the war;* but especially by
the fact that the history was left unfinished ; whence we may
conclude, that the memoirs which Thucydides had written dur-
ing the war, and which necessarily extended to the surrender of
Athens, were not so complete as to supply the defects of the
work. There is much plausibility, too, in the statement, that
of the work, as it has come down to us, the last book was left
incomplete at the death of the author, and was expanded by the
copyist and first added to the others by a daughter of Thu
cydides, or by Xenophon : only we must not seek to raise any
doubt as to the genuineness of the VIIIth book ; all that we are

1 1. 1. dptdperos etfds xabiorapévov.

# See Thucyd., V. 26; VII. 44. Comp. Marcellinus, § 21.

3 These are called by the ancients, dropmipara, or commentarii rerum gestarum.,

4 8ee Thucyd., I. 13, 93; II. 65; V. 26. The tone of many passages, too, is
such that we may clearly see that the historian is writing in the time of the new
Spartan hegemony : this applies particularly to L 77.
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entitled to do is to explain, on this hypothesis, certain dif-
ferences in the composition, and to infer from this that the
work wants the last touches of the master’s hand.!

§ 6. We cannot form any opinion as to the manner in which
Thucydides collected, compared, examined, and put together his
materials, for the oral traditions of the time are lost: but, if
perfect clearness in the narrative ; if the consistency of every
detail as well with other parts of the histoyy as with all we
know from other sources of the state of affairs at that time; if
the harmony of all that he tells with the laws of nature and
with the known characters of the persons of whom he writes;
if all this furnishes a security for the truth and fidelity of an
historian, we have this guarantee in its most ample form in the
work of Thucydides. The ancients, who were very strict in
estimating the characters of their own historians, and who had
questioned the veracity of most of them, are unanimous in
recognizing the accuracy and trustworthiness of Thucydides,
and the plan of his work, considered in the spirit of a rheto-
rician of the time, fully justifies his principle of keeping to a
statement of the truth : even the singular reproach that he has
chosen too melancholy a subject, and that he has not considered
the glory of his countrymen in this selection, becomes, when
properly considered, an encomium on his strict historical fide-
lity. The deviations of later historians, especially Diodorus
and Plutarch, upon close scrutiny, confirm the accuracy of
Thucydides ;* and, in all the points of contact between them,
in characterizing the statesmen of the day and in describing
the position of Athens at different times, Thucydides and Aris-
tophanes have all the agreement which we could expect between
the bold caricatures of the comedian and the accurate pictures
of the historian. Indeed we will venture to say, that there is
no period of history which stands before us with the same dis-
tinctness with which the first twenty-one years of the Pelopon-
nesian war are presented to us in the work of Thucydides,

1 On the speeches wanting in this book, see below, § r1.

? Diodorus, in the history of the period between the Persian and Peloponnesian
wars, though he adopts the annalistic mode of reckoning, is far from being as exact
28 Thucydides, who only gives a few notes of time. All that we can use in Diodorus
is his leading dates, successions of kings, years of the deaths of individuals, &c.
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where we are led through every circumstance in all its essential
details, in its grounds and occasion, in its progress and results,
with the utmost confidence in the guiding hand of the historian.
The only thing similar to it in Roman history is Sallust’s
account of the Jugurthan war and of the Catilinarian conspiracy.
The remains of Tacitus’ contemporary history (the Historie),
although equally complete in the details, are very inferior in
clear and definite narratives of fact. Tacitus hastens from one
exciting occurrence to another, without waiting to give an ade-
quate account of the more common events connected with
them.! Thucydides himself designed his work for those who
wish to learn the truth of what has happened, and to know
what is most for their interest in reference to the similar cases,
which, according to the course of human affairs, must again
occur ; for such persons Thucydides bequeatha his book as a
lasting study.’ In this there is an early indication of the ten-
dency to pragmatical history, in which the chief object was the
training of generals and statesmen,—in a word, the practical
application of the work; while the narration of events was
regarded as merely a meaus to an end: such a pragmatical his-
tory we shall find in the later ages of ancient literature.

§ 7. Thucydides would never have been able to attain this
truth and clearness in his history had he contented himself with
merely setting down the simple testimonies of eye-witnesses,
who described what they saw and felt, and had only inserted
here and there his own views and reasonings. Its credibility
rests mainly on the circumstance, that Thucydides, as well by
education as by his natural abilities, was capable of inferring,
from the conduct of the persons who figure in his history, the
motives which actuated them on every occasion. It is only in
particular cases, where he expressly mentions his doubts, that
Thucydides leaves us in the dark with regard to the motives of
the persons whose actions he describes; and he give us these

1 For instance, it is extremely difficult to get an entirely clear conception of the
war in Upper-Italy, between the partisans of Otho and Vitellius.

* This is the meaning of the celebrated xr#ua ¢s del, I. 22: it does not mean an
everlasting memorial or monument. Thucydides opposes bis work, which people
were to keep by them and read over and over again, to a composition which was
designed to gratify an audience on one occasion only.
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motives, not as a matter of supposition and conjecture, but as
matter of fact. As an honest and conscientious man, he could not
have done this unless he had been convinced that these views and
considerations, and these alone, had guided the persons in ques-
tion. Thucydides very seldom delivers his own opinion, as such ;
still more rarely does he pronounce sentence on the morality or
immorality of a given action. Every person who appears in
this history has a strongly marked character, and the more sig-
nificant his share in the main action, so much the more clearly
is he stamped with the mark of individuality} and though we
cannot but admire the skill and power with which Thucy-
dides is able to sum up in a few words the characters of cer-
tain individuals, such as Themistocles, Pericles, Brasidas, Nicias,
Alcibiades, yet we must admire still more the nicety with which
he has kept up and carried out all the characters, in every
feature of their actions, and of the thoughts and opinions which
guided them.!

§ 8. The most decided and the boldest proof which Thucy-
dides has given of his intention to set forth the events of the
war in all their secret workings, is manifested in that part of
his history which is most peculiarly his own—the speeches. It
is true that these speeches, given in the words of the speakers,
are much more natural to an ancient historian than they
would be to one at the present day. Speeches delivered in the
public assembly, in federal meetings, or before the army, were
often, by virtue of the consequences springing from them, im-
portant events, and at the same time so public, that nothing
but the infirmities of human memory could prevent them from
being preserved and communicated to others. Hence it came
to pass, that the Greeks, who in the greater liveliness of their
disposition were accustomed to look to the form as well as to
the substance of every public communication, in relating the
circumstance were not content with giving an abstract of the
subject of the speech, or the opinions of the speaker in their
own words, but introduced the orator himself as speaking.
As in such a case, the narrator supplied a good deal from his

1 Marcellinus calls Thucydides 3ewds #0oypagiicas, as Sophocles, among the poets,
was also renowned for the #fowoicir,
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own head, when his memory could not make good the deficiency ;
80 Thucydides does not give us an exact report of the speeches
which he introduces, because he could not have recollected
perfectly even those which he heard himself. He explains
his own intention in this matter, by telling us that he en-
deavoured to keep as closely as possible to the true report of
what was actually said; but, when this was unattainable, he
had made the parties speak what was most to the purpose in
reference to the matter in hand.! We must, however, go a step
further than Thucydides, and concede to him greater freedom
from literal tradition than he was perhaps conscious of him-
self. The speeches in Thucydides contain a sum of the mo-
tives and causes which led to the principal transactions; namely,
the opinions of individuals and of the different parties in a state,
from which these transactions sprung. Speeches are introduced
whenever he thinks it necessary to introduce such a develope-
ment of causes: when there is no such necessity, the speeches
are omitted ; though perhaps just as many were actually de-
livered in the one case as in the other. Accordingly, the
speeches which he has given contain, in a summary form, much
that was really spoken on various occasions ; as, for instance,
in the second debate in the Athenian assembly about the mode
of treating the conquered Mitylensans, in which the decree
that was really acted on was passed by the people; in this the
opinions of the opposing parties—the violently tyrannical, and
the milder and more humane party—are pourtrayed in the
speeches of Cleon and Diodotus, though Cleon had, the day
before, carried the first inhuman decree against the Mitylenzeans,?
and in so doing had doubtless said much in support of his motion
which Thucydides has probably introduced into his speech in
the second day’s debate.® In one passage, Thucydides gives us

1 74 3éovra udhiora, Thucyd. I. 23, * Thucyd. III. 36.

3 The speeches often stand in a relation to one another which could not have
been justified by existing circumstances. Thus, the speech of the Corinthians
in L 120, seqq., is a direct answer to the speech of Archidamus in the Spartan
assembly, and to that of Pericles at Athens, although the Corinthians did not hear
either of them. The reason of this relation is, that the speech of the Corinthians
expresses the hopes of victory entertained by one portion of the Peloponnesians,
while Archidamus and Pericles view the unfavourable position of the Peloponnese
with equal clearness, but from different points of view. Compare also the remarks
on the speeches of Pericles in Chap. XXXI,
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a dialogue instead of a speech, because the circumstances
scarcely admitted of any public harangue: this occurs in the
negotiations between the Athenians and the council of Melos,
before the Athenian attack upon this Dorian island, after the
peace of Nicias: but Thucydides takes this opportunity of
stating the point at which the Athenians had arrived in the
grasping, selfish, and tyrannical policy, which guided their
dealings with the minor states.!

§ 9. It is unnecessary to mention that we must not look for
any mimic representation in the speeches of Thucydides, any
attempt to depict the mode of speaking peculiar to different
nations and individuals; if he had done this, his whole work
would have lost its unity of tone and its harmony of colouring.
Thucydides goes into the characteristics of the persons whom
he introduces as speaking, only so far as the general law of his
history permits. In setting forth the views of his speakers, he
has regard to their character, not only in the contents and sub-
ject of the speeches which he assigns to them, but also in the
mode in which he developes and connects their thoughts. To
take the first book alone, we have admirable pictures of the
Corcyrzans, who only maintain the mutual advantages resulting
from their alliance with Athens; of the Corinthians, who rely
in some degrce on moral grounds; of the discretion, mature
wisdom, and noble simplicity of the excellent Archidamus; and
of the haughty self-confidence of the Ephor Sthenelaidas, a
Spartan of the lower order: the tone of the composition agrees
entirely with the views and fundamental ideas of their speeches ;
as, for instance, the searching copiousness of Archidamus and
the cutting brevity of Sthenelaidas. The chief concern of
Thucydides in the composition of these speeches was to exhibit
the principles which guided the conduct of the persons of whom
he is writing, and to allow their opinions to exhibit, confirm,
and justify or exculpate themselves. This is done with such
intrinsic truth and consistency, the historian identifies himself
so entirely with the characters which he describes, and gives

1 Dionysius says (de Thucyd. judic., p. 910), that the principles unfolded in this
dialogue are suited to barbarians and not to Athenians, and blames Thucydides
most violently for introducing them : but these were really the principles on which
the Athenians acted.

Vou. 1I. K
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such support and plausibility to their views and sentiments,
that we may be sure that the persons themselves could not have
pleaded their own cause better under the immediate influence
of their interests and passions. It must indeed be allowed, that
this wonderful quality of the historian is partly due to the so-
phistical exercises, which taught the art of speaking for both
parties, for the bad as well as the good; but the application
which Thucydides made of this art was the best and most bene-
ficial that could be conceived ; and it is obvious, that there can
be no true history unless we presume such a faculty of assuming
the characters of the persons described, and giving some kind
of justification to the most opposite opinions, for without this
the force of opinions can never be adequately represented.
Thucydides developes the principles which guided the Athenians
in their dealings with their allies with such a consistent train
of reasoning, that we are almost compelled to assent to the
truth of the argument. In a series of speeches, occurring in
very different parts of the history, but so connected with one
another that we cannot fail to recognise in them a continuation
of the same reasoning and a progressive confirmation of those
principles, the Athenians show that they did not gain their
power by violence, but were compelled by the force of circam-
stances to give it the form of a protectorate ; that in the existing
state of things they could not relinquish this protectorate with-
out hazarding their own existence ; that as this protectorate had
become a tyranny, it must be maintained by vigour and severity ;
that humanity and equity could only be appealed to in dealings
with an equal, who had an opportunity of requiting benefits
conferred upon him;' till at last, in the dialogue with the
Melians, the Athenians assert the right of the stronger as a
law of nature, and rest their demand, that the Melians should
become subject to them, on this principle alone. *We desire
and do,’ say they, ¢ only what is consistent with all that men
conceive of the gods and desire for themselves. For as we
believe it of the gods, so we clearly perceive in the case of men,

1 Thucyd. IIL 37. 40. This is said by Cleon, who, in the case in question,
was defeated by the more humane party of Diodotus; but this exception, made in
the case of the Mitylensans, remained an exception in favour of humanity ; as a
general rule, the spirit of Cleon predominated in the foreign policy of Athens.
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that all who have the power are constrained by a necessity of
nature to govern and command. . We did not invent this law,
nor were we the first to avail ourselves of it ; but since we have
received it as a law already established and in full force, and
since we shall leave it as a perpetual inheritance to those who
come after us, we intend, on the present occasion, to act in ac-
cordance with it, because we know that you and all others would
act in the same manner if you possessed the same power.”
These principles, according to which no doubt Greeks and other
men had acted before them, though perhaps under some cloak
or disguise of justice, are so coolly propounded by the historian
in this dialogue, he has delivered them so calmly and dis-
passionately, so absolutely without any expression of his own
opinion to the contrary, that we are almost led to believe that
Thucydides recognised the right of the strongest as the only rule
of politics. But there is clearly a wide difference between the
modes of thinking and acting which Thucydides describes with
such indifference as prevailing in Athens, and his own convictions
as to what was for the advantage of mankind in general and of
his own countrymen in particular. How little Thucydides, as
an honest man, approved of the maxims of Athenian policy
established in his own time, is clear from his striking and in-
structive picture of the changes which took place in the political
conduct of the different states after the first years of the war, in
consequence chiefly of the domestic strife of factions—changes
which Thucydides never intended to represent as beneficial, for
he says of them, that ‘ simplicity of character, which is the
principal ingredient in a noble nature, was in those days ridi-
culed and banished from the world’? The panegyric on the
Athenian democracy, and on their mode of living, which occurs
chiefly in the funeral oration of Pericles, is modified con-
siderably by the assertion of Thucydides, that the government
of the Five-thousand was the best administered constitution
which the Athenians had enjoyed in his time;* and also by the
incidental remark that the Lacedeemonians and Chians alone,
so far as he knew, were the only people who had been able to

1 Thucyd. V. 108, according to Dr. Arnold’s correct interpretation.
8 II1. 83 : 70 efnbes, ob 7 yerraior xheioTow ueréye:, Karayehaclly Hpariedy.
3 Thucyd. VIIL. 97.

K 2
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unite moderation and discretion with their good fortune.! And
thus, in general, we must draw a distinction between the sound
and serious morality of Thucydides, and the impartial love of
truth, which led him to paint the world as it was; and we must
not deny him a deep religious feeling, because his plan was to
describe human affairs according to their relation of cause and
effect ; and because, while he took account of the belief of others,
as a motive of their actions, he does not obtrude his own belief
on the subject. Religion, mythology, and poetry, are sub-
jects which Thucydides, with a somewhat partial view of the
matter,? scts aside as foreign to the business of a his-
torian ; and we may justly regard him as the Anaxagoras of
history, for he has detached the workings of Providence from
the chain of causes which influence the life of man as distinctly
and decidedly as the Ionian philosopher separated the vovg from
the powers which operate on the material world.?

§ 10. The style and peculiar diction of Thucydides are so
closely connected with the character of his history, and are so
remarkable in themselves, that we cannot but make an attempt,
notwithstanding the necessary brevity of the sketch, to set them
before the reader in their main features. )

We think we have already approximated to a right concep-
tion of this peculiar style, in the remark, that in Thucydides
the concise and pregnant oratory of Pericles was combined with
the antique and vigorous but artificial style of Antiphon’s
rhetoric.

In the use of words, Thucydides is distinct and precise,
and every word which he uses is significant and expressive.
Even in him this degenerates, in some passages, into an attempt
to make distinctions, after the manner of Prodicus, in the use
of nearly synonymous words.*

This definiteness of expression is aided by great copiousness

1 Thucyd. VIIL 24.

% It would be easy to show that Thucydides sets too low a value on the old civi-
lization of Greece ; and, in general, the first part of the first book, the introduction
properly so called, as it is written to establish a general proposition for which Thu-
cydides pleads as an advocate, does not exhibit those unprejudiced: views for which
the main part of the work is so peculiarly distinguished.

See Vol. I, p. 247.
4 L 69; L. 62; III. 16. 39.
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of diction, and in this, Thucydides, like-Antiphon, uses a great
number of antique, poetical words, not for the mere purpose of
ornament, as is the case with Gorgias, but because the language
of the day sanctioned the use of these pithy and expressive
phrases.! In his dialect, Thucydides kept closer to the old
Attic forms than his contemporaries among the comic
poets.’

Similarly, the constructions in Thucydides are marked by a
freedom, which, on the whole, is more suitable to antique
poetry than to prose; and this has enabled him to form con-
nexions of ideas, without an admixture of superfluous words,
which disturb the connexion, and, consequently, with greater
distinctness than would be possible with more limited and regu-
lar constructions. An instance of this is the liberty of con-
struing verbal-nouns in the same way as the verbs from which
they are derived.” These, and other things of the same kind,
produce that rapidity of description, as the ancients call it,*
which hits the mark at once.

In the order of the words, too, Thucydides takes a liberty
which is generally conceded to poets alone; inasmuch as he
sometimes arranges the ideas rather according to their real
connexion or contrast than according to the grammatical con-
struction.’

In the connexion of his sentences there is sometimes an in-
equality and harshness,’® very different from the smooth and
polished style of later times. Moreover he does not avoid
using different grammatical forms (cases and moods) in the

1 These expreasions, which had become obsolete in the mean time, were called
in later times yAdooas ; hence, Dionysius complains of the yAwoonuardr in the
style of Thucydides.

2 8ee chap. XXVII. at the end.

8 This is the origin of such expressions as the following : # o0 wepirelxiaus, the
circumstance that a hostile city was not surrounded by walls of circumvallation ;'
70 alrd Uxd dwdrrwr 18lg 36facpna, ‘the case in which every individual, each for
himself, entertains the same opinion ;’ % dxw3trws Sovhela (not the same as dxlrduros),
¢ a state of slavery in which one can live comfortably and free from all apprehen-
sions.’

4 rdxos rfis onpaclas.

5 Asin IIL 39: perd 78» woheptwrdrwy Huds ordrres Siapdeipai, where
the first words are placed together for the sake of contrast.

¢ drwpalla, Tpaxvris.
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corresponding members of the sentence,' or allowing rapid
changes in the grammatical structure, which are often not ex-
pressly indicated but tacitly introduced, an expression required
by the sentence being supplied from another similar one.

§ 11. The structure of periods in Thucydides, like that of
Antiphon, stands half-way between the loose connexion of sen-
tences in the Ionian writers and the periodic style which subse-
quently developed itself at Athens. The greater power and
energy in the combination of thoughts is manifested by the
greater length of the sentences. In Thucydides there are two
species of periods, which are both of them equally characteristic
of his style. In one of them, which may be termed the descend-
ing period, the action, or result, is placed first, and is imme-
diately followed by the causes or motives expressed by causal-
sentences, or participles, which are again confirmed by similar
forms of speech.’ The other form, the ascending period, begins
with the primary circumstances, developing from them all sorts
of consequences, or reflexions referring to them, and concludes,
often after a long chain of consequences, with the result, the
determination, or the action itself.! Both descriptions of pe-
riods produce a feeling of difficulty, and require to be read
twice in order to be understood clearly and in all respects; it
is possible to make them more immediately intelligible, more
convenient and pleasant to read, by breaking them up into the
smaller clauses suggested by the pauses in the sentence; but
then we shall be forced to confess that when the difficulty is

1 ¢.g., when he connects by xal two different constructions of cases, as the
grounds of an action, or when, after the same final or conditional particle, he places
first the conjunctive, and then the optative, in which the distinction is obvious.—
[See Arnold’s Thucydides, II1. 22.—Eb. ]

2 The oxfiua wpds 70 onuawduevor, also the dxd xowod, is very common in Thu-
cydides.

3 Examples, I. 1 : Oovxvdidns fvwéypaye x.7.\. 1. 25: Koplrbiot 3¢ xard ro Sixawor
—floxorro woheuely: and everywhere.

4 Examples, I. 3 : riis yap éuwoplas x.7.\. 1. 58: Iordaidras e wéuyarres k. 7.\
IV. 73: ol ydp Meyapfis—¥pxorras. It is interesting to observe how Dionysius
(de Thucyd. judic., p. 873) suhjects these ascending periods to his criticiam, and
resolves them into more intelligible and pleasing, but less vigorous forms, by
taking out of the middle a number of the subordinate clauses and adding them, by
way of appendix, at the end. Antiphon resembles Thucydides in this particular
also; e. g. in the sentence (Tetral. L. a. § 6): éx xahaiwd ydp k7N
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once overcome, the form chosen by Thucydides conveys the
strongest impression of a unity of thought and a combined
working of every part to produce one result.

This mode of constructing the sentence is peculiar to the
historical style of Thucydides: but he resembles the other
writers of the age in the symmetrical structure which prevails
in his speeches, in separating and contrasting the different
ideas, in comparing and discriminating, in looking backwards
and forwards at the same time, and so producing a sort of equi-
librium both in the diction and in the thoughts. As we have .
already said, in speaking of Antiphon, this antithetical style is
not mere mannerism ; it is a natural product of the acuteness
of the people of Attica; but at the same time it is not to be
denied, that under the influence of the sophistical rhetoric it
degenerated into a sort of mannerism ; and Thucydides himself
is full of artifices of such a nature that we are sometimes at a
loss whether we are to admire his refined discrimination, or
wonder at his antique and affected ornaments,—especially when
the outward graces of Isocola, Homeoleleuta, Parecheses, &c.,
are superadded to the real contrasts of thoughts and ideas.'

On the other hand, Thucydides, even more than Antiphon,
is free from all those irregularities of diction which proceed
from passion or dissimulation ; he is conspicuous for a sort of
equable tranquillity, which cannot be better described than by
comparing it to that sublime serenity of soul which marks the
features of all the gods and heroes sculptured by Phidias and
his school. It is not an imperfection of language, it is rather
a mark of dignity, which predominates in every expression, and
which, even in the most perilous straits which necessarily called
into play every passion and emotion—fear and anguish, indig-
nation and hatred—even in these cases, bids the speaker main-
tain a tone of moderation and reflexion, and, above all, con-
strains him to content himself with a plain and impressive

1 As when Thucydides says (IV. 61): of 7 éwixAnTot edwpexds &dixot
é\Obrres, eONbyws dxpaxTor dwlaciy « e, ‘and thus those who with specious
pretexts came here on an unjust invitation, will be sent away on good grounds
without having effected their object.” We have other examples in L. 77. 144 ;
III. 38. 57. 83; IV. 108. The old rhetoricians often speak of these oxfuara ris
Aéfews in Thucydides; Dionysius thinks them uewaxiwdn, puerilia. Compare
Aulus Gellius, N. 4., XVIIL. 8.
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statement of the affair which he has in hand. What passionate
declamation a later rhetorician would have put into the mouths
of the Theban and Platean orators, when the latter are plead-
ing for life and death against the former before the Spartans,
and yet Thucydides introduces ouly one burst of emotion :
‘ Have you not done a dreadful deed ?’*

It will readily be imagined, on the slightest comparison be-
tween these speeches and those of Lysias, how strange this
style and this eloquence—with its fulness of thoughts, its terse
and nervous diction, and its connexions of sentences not to be
understood without the closest attention—must have appealed
to the Athenians, even at the time when the work of Thucy-
dides first began to attract notice. In reference to the speeches,
Cratippus—a continuer of the history—was perhaps right when
he assigned, as a reason for the omission of speeches in the
VIIIth book, that Thucydides found them no longer suited to
the prevailing taste.’ Even at that time these speeches must
have produced much the same effect upon the Attic taste as
that which Cicero, at a later period, endeavoured to convey to
the Romans, by comparing the style of Thucydides with old,
sour, and heavy Falernian.® Thucydides was scarcely easier to
the later Greeks and Romans than he is to the Greek scholars
of the present time; nay, when Cicero declares that he finds
the speeches in his history almost unintelligible, modern phi-
lologers may well congratulate themselves that they have sur-
mounted all these difficultics, and left scarcely anything in them
unexplained or misunderstood.

1 T13s ob Sewd elpyasfe; 111. 66. There is a good deal more liveliness and cheer
fulness (probably intended to characterize the speaker) in the oration of Athena-
goras, the leader of the democratic party at Syracuse. (Thucyd. VI. 38, 39.)

* % Cratippus, apud Dionys. de Thucyd. judic., c. XVL., p. 847: 7ois dxodovow
SxAnpd elvac.
3 Cicero, Brutus 83. § 288.
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CHAPTER XXXV.

THE NEW CULTIVATION OF ORATORY BY LYSIAS.

§ 1. Events which followed the Peloponnesian war. The adventures of Lysias.
Leading epochs of his life. § 2. The earlier sophistical rhetoric of Lysias. § 3.
The style of this rhetoric preserved in his later panegyrical speeches. § 4.
Change in the oratory of Lysias produced by his own impulses and by his em-
ployment as a writer of speeches for private individuals. § 5. Analysis of his
speech against Agoratus. § 6. General view of his extant orations.

§ 1. 'T'HE Peloponnesian war, terminating, as it did, after

enormous and unexampled military efforts, in the
downfall of the power of Athens, was succeeded by a period of
exhaustion and repose. Freedom and democracy were indeed
restored by Thrasybulus and his party, but Athens had ceased
to be the capital of a great empire, the sovereign of the sea
and of the coasts; and it was only by the prudence of Conon
that she recovered even a part of her former supremacy. The
fine arts which, in the time of Pericles, had been carried to
such perfection by Phidias and his school, were checked in their
further progress; and did not resume their former vigour till
a generation later (Ol. 102. B.c. 372), when they sprung up
into new life in the later Attic school of Praxiteles. Poetry,
in the later tragedy and in the dithyramb, degenerated more
and more into rhetorical casuistry or empty bombast. That
higher energy, which results from a consciousness of real great-
ness, seemed to have vanished from the arts, as it did from
the active life of man.

And yet it was at this very time that prose literature, freed
from the fetters which had bound it hitherto, began a new
carcer, which led to its fairest development. Lysias and
Isocrates (the two young men whom Socrates opposes one to
another in Plato’s Phedrus, bitterly reproaching the former, and
forming the most brilliant expectations with regard to the latter)
gave an entirely new form to oratory by the happy alterations
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which they, in different ways, introduced into the old prose
style.

Lysias was descended from a family of distinction at Syracuse.
His father, Cephalus, was persuaded by Pericles to settle at
Athens, where he lived 3o years:' he is introduced in Plato’s
Republic, about the year Ol. 92, 2. B.c. 411,* as a very old man,
respected and loved by all about him. When the great colony
of Thurii was founded by an union of nearly all Greece (Ol. 84,
1. B.C. 444), Lysias went thither, along with his eldest brother
Polemarchus, in order to take possession of the lot assigned to
his family ; at that time he was only 15 years old. At Thurii
he devoted himself to rhetoric, as taught in the school of the
Sicilian Sophists: his instructors were the well-known Tisias,
and another Syracusan, named Nicias. He did not return to
Athens till Ol. g2, 1. B.c. 412, and lived there some few years
in the house of his father Cephalus, till he set up for himself as
a professed Sophist.® Although he did not enjoy the rights of _
citizenship at Athens, but was merely a resident alien,' he and
his whole family were warmly engaged in favour of the demo-
cracy. On this account, the Thirty compelled his brother Pole-
marchus to drink the cup of hemlock, and Lysias only escaped
the rage of the tyrants by flying to Megara. He was thus all
the more ready to aid Thrasybulus and the other champions of
freedom at Phyle with the remains of his property, and for-
warded with all his might the restoration of democracy at
Athens.!

He was now once more settled at Athens as proprietor of
a shield-manufactory, also teaching rhetoric after the manner
of the Sophists, when a new career was opened to him by an

! See Lysias, in Eratosth., § 4.

$ Aocording to the date of the Republic, as fixed by Bockh in two Programmes
of the University of Berlin for the years 1838 and 1839.

3 Avclas 6 coiarhs is mentioned in the speech against Nesra (p. 1352 Reiske),
and there is no doubt that the orator is meant.

4 Méroicos. Thrasybulus wished to have made him a citizen, but circumstances
did not favour his design, and the orator remained an lsorerss, one of a privileged
class among the uéroixo.. As lgorelels the family had, before the time of the Thirty,
served as choregi, like the citizens.

® With an obvious manifestation of personal interest, Lysias (in his funeral ora-
tion, § 66) commemorates the strangers, i. e. the resident aliens, who fell fighting
in the Peirseus by the side of the liberators of Athens.
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event which touched him very nearly. Eratosthenes, one of
the Thirty, wished to avail himself of the advantage granted to
the Thirty Tyrants under the general amnesty, namely, that it
should extend to them also, if they would submit to a public
inquiry, and so clear themselves of all guilt. Eratosthenes
relied on having belonged to the more moderate party of The-
ramenes, who, on account of his greater leniency, had fallen a
victim to the more energetic and violent Critias. And yet it
was this very Eratosthenes who had, in accordance with a
decree of the Thirty, arrested Polemarchus in the open street,
carried him off to prison, and accomplished his judicial murder.
‘When his conduct was submitted to public investigation,' Lysias
came forward in person as his accuser, although, as he says
himself, he had never before been in court, either on his own
business or on that of any other person.? He attacks Erato-
sthenes, in the first instance, on account of his participation in
the death of Polemarchus and the other misfortunes which he
had brought upon his family; and then enters on the whole
career and public life of Eratosthenes, who had also belonged
to the Four-hundred, and was one of the Five Ephori whom
the Heterie, or secret associations, got elected after the battle
of ZAgospotami: and in this he maintains, that Theramenes,
whose leniency and moderation had been so much extolled,
had, by his intrigues, been a principal cause of all the calami-
ties that had befallen the state. The whole speech is pervaded
by a feeling of the strongest conviction, and by that natural
warmth which we should expect in the case of a subject so im-
mediately affecting the speaker. He concludes with a most
vehement appeal to the judges: ‘I shall desist from any further
accusations ; ye have heard, seen, and experienced :—ye know !—
decide then !’

§ 2. This speech forms a great epoch in the life of Lysias,
in his employments and studies, in the style of his oratory, and
we may add, in the whole history of Attic prose. Up to that
time, Lysias had practised rhetoric merely as a Sophist of the
Sicilian school, instructing the young and composing school-
exercises. The peculiarity and mannerism, which must have

1 efbrn. 3 obr énavrol wdwore odre dANSTpia wpdypara wpdias, Eratosth. § 3.
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naturally resulted from such an application of eloquence, were
the less likely to be escaped in the case of Lysias, as he was
entirely under the influence of the school which had produced
Gorgias. Lysias shared with Gorgias in the endeavour to
evince the power of oratory, by giving probability to the im-
probable, and credibility to the incredible; hence resulted a
love of paradox, and an unnatural and forced arrangement of
the materials, excessive artifice of ornament in the details, and
a total want of that natural earnestness which springs from’
conviction and a feeling of truth. The difference between these
teachers of rhetoric consisted in this one feature: that Gorgias,
who had naturally a taste for smart and glittering ornaments,
went much farther than Lysias in the attempt to charm the
ear with euphonies, to captivate the imagination with splendid
diction, and to blind the understanding with the magic of ora-
tory; whereas Lysias (who was, at the bottom, a man of good,
plain common sense, and who had imbibed the shrewdness and
refinement of an Attic mind by his coustant intercourse with
the Athenians, having belonged to their party even at Thurii),' -
combined, with the usual arts of sophistic oratory, more of his
own peculiarities—more of subtle novelty in the conception, and
more of terseness and vigour in the expression.

‘We derive this notion of the earlier style of Lysias principally
from Plato’s Phedrus, one of the earliest works of that great
philosopher,’ the object of which is to exalt the genuine love
of truth high above that sporting with thoughts and words to
which the Sophists confined themselves. The dialogue intro-
duces us to Phadrus, a young friend of Socrates, whom an
essay of Lysias has filled with enthusiastic admiration. This
essay he reads to Socrates at his request, and partly by serious
argument, partly by a more sportive vein of reasoning, is led to
recognise the nothingness of this sort of oratory. It is pro-
bable that Plato did not borrow the essay in question immedi-
ately from Lysias, but composed it himself, in order to give a

! Lysias left Thurii when, after the failure of the Sicilian expedition, the Lace-
dsemonian party there got the upper hand, and domineered over the Athenian
colonists.

* According to the old tradition, it was written before the death of Socrates (Ol
95, 1. B.C. 399).
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comprehensive specimen of the faults which he wished to point
out. Its theme is, to persuade a beautiful youth that he should
bestow his affections upon one who loved him not, rather than
upon a lover. As the subject of the essay is quite of a sophistic
nature, so the essay itself is merely the product of an inventive
genius, totally devoid of spirit and earnestness. The arguments
are brought forward one after the other with the greatest exact-
ness, but there is no unity of thought, no general comprehension
of ideas, no necessary counexion of one part with the other;
nor are the different members grouped and massed together so
as to form one consistent whole: hence, the wearisome mo-
notony of conjunctions by which the sentences are linked
together.! The prevalent collocation is the antithesis tricked
out with all its old-fashioned ornaments, the Isocola, Homao-
teleuta, &c.! The diction is free from the poetic ostentation of
Gorgias; but it is so carefully formed, and with so many arti-
ficial turns, that we are at once struck with the labour which -
such a school-exercise must have cost the writer.

§ 3. In the extant collection of the works of Lysias we have
no school-exercise (ueAérn) of this kind, and generally, no
speech anterior in date to the accusation of Eratosthenes: we
have only those works which he composed in his riper years,
and which exhibit the more matured taste of their author?
Among these, however, there is one which presents traces of
his earlier declamation ; the reason of which is to be sought in
the difference of subject. The Funeral -Oration for the
Athenians who fell in the Corinthian war, which was written by
Lysias after Ol. 96, 3. B.Cc. 394, but could hardly have been
delivered in public, belongs to a class of speeches formally dis-

1 Yn this short easay, three sentences begin with &r¢ 8¢2. . ., and four with xal
oy 8. ..

$ In the passages (p. 233) : ¢xelvo ydp xal (a) dyawfoovae, xal(b) dxoovbrigovas,
xal (c) T&s Odpas fitovor, kal(a) udAwra hobfoorras, kal(f) oox éhaxlorny xdpw
eloorras, xal (y) *oA\& dyadd alrols efforral, the sentences a, 8, y are manifestly
divided into three only for the sake of an equipoise of Aomeoteleuta.

3 With the exception, as it seems, of the singular little speech, wpds Tods cuwov-
guaords xaxohoywdv, which is neither a judicial speech nor yet a mere ueNéry. It
seems to be based upon real occurrences, but is altogether sophistical in the execu-
tion. Xtis a tract in which Lysias renounces the friendship of those with whom
he had been on terms of intimacy and friendship.
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tinguished from the deliberative' and judicial’ orations, because
it was not designed to produce any practical result. On this
very account, the sort of speeches to which we refer, and which
are called ¢ speeches for display,” ¢ show-speeches,’® were removed
from the influence of the impulses which imparted a freer and
more natural movement to orations of the practical kind. They
were particularly cultivated by the Sophists, who professed to
be able to praise and blame everything; and, even after the
time of the Thirty, they retained their sophistic form. Such
a work is the Epitaphius of Lysias. This oration, following
the fashion of such ¢ show-speeches’ (éwideikerc), goes through
the historical and mythical ages, stringing together the great
deeds of the Athenians in chronological order; dwelling at
great length on the mythical proofs of Athenian bravery and
humanity, such as their war with the Amazons, their exertions
in obtaining the sepulture of the heroes who fell at Thebes, and
their reception of the Heracleidee ; then recounting the exploits
of the Athenians during the Persian invasion; but passing
rapidly over the Peloponnesian war ;—in direct contrast to the
plan of Thucydides ;—and in general laying the greatest stress
on those topics which were most adapted for panegyrical decla-
mation.! These ideas are worked out in so forced and artificial
a manner, that we cannot wonder at those scholars who have
failed to recognise in this speech the same Lysias that we find
in the judicial orations. The whole essay is pervaded by a
regular monotonous parallelism of sentences, the antithesis
being often one of words rather than one of thoughts:* Polus,
or any other pupil of Gorgias, could hardly have revelled more
in assonances,’ and such-like jingling rhetoric.

1 guuBovhevricdy yévos, deliberativum genus.

8 Jucarwdy judiciale genus.

3 ¢widewxTixdy, warpyvpuxdy vyévos.

4 The only passage in which he evinces any real interest in his subject is that in
which he extols those who put down the tyranny of the Thirty, and among them,
the strangers who fought for the democracy on that oocasion, and consequently
obtained in death the same privileges as the citizens themselves (§ 66).

® As when Lysias says (§ 25) : ©sacrificing their body, but for virtue’s sake
setting no value on their life :' where body and life (Yvx#), form no real opposi-
tion, but only a yevdhs drrifegis, according to the striking remark of Aristotle,
Rhet. 111., g extr.

¢ wapnxijoes, such as urfu v wapd riis ¢fuys Ndfwr, Epitaph. § 3.
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$ 4. It is probable that Lysias would never have escaped
from this forced and artificial style, had not a real feeling of
pain and anger, like that which was excited in his bosom by the
audacious impudence of the ex-tyrant Eratosthenes, given a
more lively and natural flow, both to his spirits and to his
speech. Not that we fail to recognise, even in the speech
against Eratosthenes, the school in which Lysias had lived up
to that time ; for the tendency to divide, compare, and oppose,
peeps out in the midst of the most violent and energetic decla-
mation. But this tendency is here subordinated to the earnest
vehemence with which Lysias unveils the baseness of his
opponent.

This occasion convinced Lysias what style of oratory was
both the most suited to his own character and also least likely
to fail in producing an effect upon the judges. He now began,
in the soth year of his life, to follow the trade of Antiphon,
and wrote speeches for such private individuals as could not
trust to their own skill in addressing a court. For this object
a plain, unartificial style, was the best suited, because the
citizens, who called in the aid of the speech writer, were just
those who had no skill in speaking and no knowledge of rhe-
toric ;' and thus Lysias was obliged to lay himself out for such
a style, in which, of course, he became more and more con-
firmed by habit. The consequence was, that for his contempo-
raries, and for all ages, Lysias stands forth as the first, and, in
many respects, the most perfect pattern of the plain (or homely)
style?

Lysias distinguished, with the accuracy of a dramatist,
between the different characters into whose mouths he put his
speeches, and made every one, the young and the old, the rich
and the poor, the educated and the uneducated, speak according
to his quality and condition: this is what the ancient critics
praise under the name of his Ethopeia? The prevalent tone,

1 Bee Quinctil, Instit. Or. I11. 8, § 50, 51 : Nam sunt multe a Greecis Latinis-
que composite orationes, quibus alii uterentur, ad quorum conditionem vitamque
sptanda, que dicebantur, fuerunt :—ideoque Lysias optime videtur in iis, que
scribebat indoctis, servasse veritatis fidem.

* § loxrds, dperdys xapaxrip, tenue dicendi genus.

3 Dionys. Halic. de Lysia jud., c. 8,9, p. 467 Reiske. Comp. de Jaeo, c. 3, P-
589.
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however, was that of the average man; accordingly, Lysias
adhered to the looser collocation of sentences,' which is observed
in ordinary conversation, and did not trouble himself with the
structure of periods, which were just coming into fashion :
although, at the same time, he shows that he understands the
art of combining sentences in one whole; and, when the occa-
sion serves, he can group his thoughts together and present
them to his hearers with a vivid conception of their unity.? The
figures of thought, as they are called, which we have mentioned
above as interruptions to the natural current of our feelings,
are used by Lysias very sparingly; but, at the same time, he
altogether neglects the figures of speech, which made up the
old-fashioned ornaments of rhetoric, and indeed, the more so in
proportion as the tone of the particular speech is plainer and
more simple. In the individual words and expressions Lysias
keeps strictly to the ordinary language of everyday life, and
repudiates all the trickery of poetic diction, compound words,
and metaphors. His object is to supply his client with as many
convincing arguments as he can deliver before the judges in the
short time which the water-clock (clepsydra) allowed to the
plaintiff and defendant in an action. The procemium is designed
solely to produce a favourable impression, and to conciliate the
good will of the judges: the narrative part of the speech, for
which Lysias was particularly famous, is always natural, inte-
resting, and lively, and is often relieved by a few mimic touches
which give it a wonderful air of reality ; the proofs and confu-
tations are distinguished by a clearness of reasoning, and a
boldness and confidence of argument, which seem to leave no
room for doubt; in a word, the speeches of Lysias are just
what they ought to be in order to obtain a favourable decision,
which was the only object proposed by their writer; an object
in which, as it seems, he often succeeded.

§ 5. The most conspicuous among the specches of Lysias are

1 Nétis Scakehvuérn, nearly the same as elpouérn.

3 'H ovorpépovoa & vofuara xal arpoyythws Néfs, as it is called by Dionys. -
Hal., de Lysia jud., 6, p. 464. He differs from Thucydides in placing the con-
tirmatory sentences and participles sometimes before and sometimes after the
main sentence: e. g. the external circumstances first, and the subjective reasons
afterwards.
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those which are designed to resent the injuries brought upon
Athens and her individual citizens, in the time of their depres-
sion, by means of the oligarchical intrigues which preceded the
tyranny of the Thirty, and by means of that tyranny itself, and
in which Lysias and his family had so grievously suffered. To
this class belongs the speech against Agoratus, which, among
his extant orations, immediately follows that against Erato-
sthenes ;' and, although not delivered in the author’s name, pre-
sents many points of resemblance to the latter. By suggesting
that the party accused is the common enemy of the judges and
of the accuser, the procemium at once conciliates the good will
of the judges. It draws the attention of the audience to a
highly interesting narrative, in which the fall of the democracy
is connected with the ruin of Dionysodorus, whom the accuser
seeks to avenge. This narrative, which at the same time un-
folds the state of the case, and is premised as the main point in
it,? begins with the battle of Agos-potami, and details all the
detestable manceuvres by which Theramenes endeavoured to
deliver up his native city, unarmed, into the power of her
enemies. The fear of Theramenes lest the leaders of the army
should detect and thwart his intrigues, led to the guilt of
Agoratus ; according to the orator’s account of the matter,
Agoratus willingly undertook to represent the commanders as
enemies of the peace, in consequence of which they were appre-
hended and judicially murdered by the Council under the Thirty
Tyrants. This narrative, which is given in the most vivid
colours, and, in its main features, is supported by evidence, con-
cludes, with the same artful and well-contrived simplicity which
reigns throughout the speech, in a scene in the dungeon, where
Dionysodorus, after disposing of his property leaves it as a
sacred duty to be performed by his brother and brother-in-law,

1 It was delivered Ol. 94, 4. B.C. 4071, and is an accusation dwaywyfys, i.e. di-
rected towards an immediate execution of the punishment, because the accuser
regards Agoratus as a murderer, who, in defiance of the established law against
murderers, still frequented the temples and public assemblies.

$ The 3ufynots is elsewhere used by Lysias as the xardoracts, or definition of the
status cause, and immediately follows the exordium ; whereas Antiphon follows up
the exordium, without the introduction of any xardorasis, by a part of the proofs,
e. 9. the direct proof or formal nullification, and then at last introduces the 3ufynos
to pave the way for other proofs, such as thoee springing from probability.

Vou. II. L
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the accuser, and all his friends, nay, even by his unborn child,
that they should take vengeance for his death on Agoratus,
who, according to the Athenian way of viewing the matter, was
considered as the chief author of it. The accuser now briefly
sketches the mischiefs done by the Thirty—who could not have
got their power without the intrigues here referred to ; confutes
some pleas which Agoratus might bring forward in his justifica-
tion, by a careful scrutiny of all the circumstances attending
his denunciation ; then enlarges upon the whole life of Agoratus ;
the meanness of his family, his usurpation of the rights of
citizenship, his dealings with the liberators at Phyle, with whom
he sought to identify himself,' but was rejected by them as a
murderer ; then justifies the harsh measure of the summary
process (awaywyn), which the accuser had thought fit to
employ against Agoratus ; and finally proves, that the amnesty
between the two parties at Athens did not apply to Agoratus.
The epilogue very emphatically lays before the judges the
dilemma in which they were placed, of either condemning
Agoratus, or justifying the execution of those persons whose
ruin he had effected. The excellence of this brief but weighty
speech will be perceived even from this summary of it : it lies
open to only one censure, which is generally brought against
Lysias by the old rhetoricians—that the proofs of his accusa-
tion, which follow the narrative, hang together too loosely, and
have not the unity which might easily have been produced by a
more accurate attention to a closer connexion of thought.

§ 6. Lysias was, in these and the following years, wonderfully
prolific as an orator. The ancients were acquainted with 42
orations which passed under his name ; of these, 250 are recog-
nized as genuine: we have 35 of them, which, by the order in
which they have come down to us, appear to have belonged to
two separate collections’ One of these collections originally
comprised all the speeches of Lysias arranged according to the
causes pleaded in them, a principle of arrangement which we

! Here an obscure point remains to be settled—what induced Agoratus to join
the exiles at Phyle! The orator gives no reason for this conduct, but only adduces
it as a proof of his shameless impudencs, § 77.

$ Acoording to the discovery made by a young friend of the Author, which will
probably be soon brought out in a complete and finished state.
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have already discovered in the case of Antiphon. Of this col-
lection we have but a mere fragment, containing the last of the
speeches on manslaughter, the speeches about impiety, and the
first of the speeches about injuries:' either from accident or
from caprice, the Funeral Oration is placed among these. The
second collection begins with the important speech against
Eratosthenes. It contains no complete class of speeches, but
is clearly a sclection from the works of Lysias, the choice of
speeches being guided by their historical interest. Conse-
quently, a considerable number of these speeches carry us deeply
into the history of the time before and after the tyranny of the
Thirty, and are among the most important authorities for the
events of this period with which we are not sufficiently acquainted
from other sources. As might be expected, none of these
speeches is anterior in date to the speech against Eratosthenes :*
nor can we show that any one of them is subsequent to Ol. g8,
2. B.C. 387,% although Lysias is said to have lived till Ol. 100,
2 or 3 B.C. 378.' The arrangement is neither chronological,
nor according to the causes pleaded; but is an arbitrary com-
pound of both.

1 The speech for Eratosthenes is an dxohoyla porof, and is followed by the speech
sgainst Simon, and the following wepi Tpavuaros, which also belong to the goruol
Aéyos ; then come the speeches wepl doeSelas, for Callias, against Andocides, and
about the Olive : then follow the speeches xaxohoy«dv, to his comrades, for the
warriors, and against Theomnestus, The speech about the Olive is cited by Har-
pocration, v. onxés, as contained év rois Tijs doeSelas, and so his Td» qvuBoralwy
Abyor, éxmirpowixol Noyor, are also quoted.

% The speech of Polystratus does not belong to the time of the Four-hundred,
but was delivered at the scrutiny (3oxiyuacla) which Polystratus had to undergo as
an officer of his tribe, and at which he was charged with having belonged to the
Four-hundred. The speech 34uov kaTvhoews dwohoyla was delivered under similar
circumstances.

3 The speech about the property of Aristophanes probably falls under this

¢ A spooch in the first series (that against Theomnestus) was written later,—OL
98, ¢, or 99, I. B.C. 384.
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CHAPTER XXXVI.

1SOCRATES.

§ 1. Early training of Isocrates; but slightly influenced by Socrates. § 2. School
of Isocrates ; ite great repute ; his attempts to influence the politics of the day
without thoroughly understanding them. § 3. The form of a speech the prin-
cipal matter in his judgment. § 4. New developement which he gave to prose
composition. § 5. His structure of periods. § 6. Smoothness and evenness of
his style. § 7. He prefers the panegyrical oratory to the forensic.

§ 1. IT is very doubtful whether Plato would have accorded

to IsocRATES in his maturer age those high praises
which he has bestowed upon him in the earlier years of his life,
or would have preferred him so decidedly to Lysias. Isocrates,
the son of Theodorus, was horn at Athens in Ol 86, 1. B.c.
436, and was, consequently, about twenty-four years younger
than Lysias. He was, no doubt, a well-conducted youth, eager
to acquire information ; and, to get himself thoroughly educated,
became a pupil, not only of the Sophists Gorgias and Tisias, but
also of Socrates. In the circle of his friends so strong an im-
pression was created in his favour, that it was believed that ‘ he
would not only in oratory leave all other orators behind him
like children, but that a divine instinct would lead him on to
still greater things. For that there was an earnest love of
wisdom in the heart of the man.” Such is the prophecy con-
cerning him which Plato puts into the mouth of Socrates him-
self. Notwithstanding this, however, Isocrates seems to have
made no use of the great philosopher beyond acquiring from
him such a superficial knowledge of moral philosophy as would
enable him to give a colouring of science to his professional
exertions. Rhetoric was, after all, his main occupation, and no
age before his had seen so much care and labour expended on
this art. Accordingly, Isocrates essentially belongs to the
Sophists, differing from them only in this, that he could not
any longer oppose the Socratic philosophy by the bold proposal
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of making all things equally true by argument :' on the con-
trary, he considered speech as only a means of setting forth, in
as pleasing and brilliant a manner as possible, some opinion,
which, though not very profound, was, at any rate, quite praise-
worthy in itself. If, however, he was less concerned about en-
larging his ideas and getting a deeper insight into the reality of
things, or, in general, comprehending the truth with greater
clearness and accuracy, than about perfecting the outward form
and ornamental finish of his style, it follows that Plato, if he
had criticized him when farther advanced in his career, must
have classed him among the artizans, who strove after a mere
semblance of truth in opposition to the true philosophers.

§ 2. Isocrates had a strong desire to give a political turn to
the art of speaking which, with the exception of the panegyrical
species, had hitherto been cultivated chiefly for the contests of
the courts:* but bashfulness and physical weakness prevented
him from ascending himself the bema in the Pnyx. Conse-
quently, he set up a school, in which he principally taught
political oratory; and so sedulously did he instruct young men
in rhetoric, that his industry was fully recognized by his con-
temporaries, and his school became the first and most flourishing
in Greece’ Cicero compares this school to the wooden horse of
the Trojan war, because a similar number of oratorical heroes
proceeded from it. Public speakers and historians were his
principal auditors; and the reason of this was, that Isocrates
always selected for his exercises such practical subjects as
appeared to him both profituble and dignified, and chiefly pro-
posed as a study to his hearers the political events of his own
time—a circumstance which he has himself alleged as the main
distinction between himself and the Sophists.* The orations
which Isocrates composed were mostly destined for the school ;

1 See the speech wepl drridéoews, § 30, where he justly repudiates the charge,
that he was corrupting the youth by teaching them to turn right into wrong in the
courts of justice. Comp. § 15.

$ 73 duxarwdv yévos. Isocrates, in his speech against the Sophists, § 19, blames
earlier rhetoricians for making the dwxd{eofas the chief point, and so bringing for-
ward the least agreeable side of rhetoric.

3 He soon had about 100 hearers, each of whom paid a fee of 1000 drachm®
(one-sixth of a talent).

4 Bee especially the panegyric on Helen, § 5, 6.
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the law-speeches which he wrote for actual use in the courts
were merely a secondary consideration. However, after the
name of Isocrates had become famous, and the circle of his
scholars and friends extended over all the countries inhabited by
Greeks, Isocrates calculated upon a more extended publicity for
many of his orations than his school would have furnished, and
cspecially for those which touched on the public transactions of
Greece : and their literary circulation, by means of copies and
recitations, obtained for him a wider influence than a public
delivery from the bema would have done. In this manner,
Isocrates might, even from the recesses of his school, have pro-
duced a beneficial effect on his native land, which, torn with
internal discord, was striving against the powerful Macedonian ;
and, to say the truth, we cannot but allow that there is an effort
to attain this great object in those literary productions which
he addressed at different times, to the Greeks in general, to the
Athenians, to Philip, or to still remoter princes ;' nay, we some-
times find in them a certain amount of plain-speaking ;* but it is
quite clear that Isocrates had none of those profound views of
policy which could alone have given weight and efficiency to
his suggestions. He shows the very best intentions, always
exhorts to concord and peace, lives in the hope that every state
will give up its extravagant claims, set free its dependent allies,
and place itself on an equal footing with them, and that, in con-
sequence of these happy changes, something great will be under-
taken against the barbarians. We find nowhere in Isocrates
any clear and well-based conception of the principles by which
Greece may be guided to this golden age of unity and concord,
especially of the rights of the states which would be affected by
it, and the claims which would have to be set aside. In the

! In this manner Isocrates endeavoured to work upon the island of Cyprus,
where at that time the Greek state of Salamis had raised itself into importance.
His Evagoras is a panegyric on that excellent ruler, addressed to his son and suc-
cessor, Nicocles. The tract Nicocles is an exhortation to the Salaminians to obey
their new ruler ; and his harangue to Nicocles is an exhortation addressed to the
young ruler, on the duties and virtues of a sovereign.

% ‘I am accustomed to write my orations with plainness of speech,’ says he in
this letter to Archidamus (IX.), § 13. This letter is undoubtedly genuine ; but the
following, that to Dionysivs (X.), is, as clearly, the work of a later rhetorician of
the Asiatic school.
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speech about the peace, which was published during the Social
War, he advises the Athenians, in the first part, to grant inde-
pendence to the rebellious islanders; in the second part, he
recommends them to give up their maritime supremacy—
judicious and excellent proposals, which would only have the
effect of annihilating the power of Athens, and checking every
tendency to manly exertion. In his Areopagiticus he declares
that he sees no safety for Athens, save in the restoration of
that democracy which Solon had founded, and Cleisthenes had
revived ; as if it were possible to restore, without the least
trouble in the world, a constitution, which, in the course of
time, had undergone such manifold changes, and, with it, the
old simplicity of manner, which had altogether disappeared. In
his Panegyricus, he exhorts all the Greeks to give up their ani-
mosities, and to direct their ambition against the barbarians;
the two chief states, Athens and Sparta, having so arranged as
to divide the hegemony or leadership between them: a plan
very sensible at the time, and not altogether impracticable, but
requiring a totally different basis from that which Isocrates lays
down ; for presuming a violent objection on the part of the
Lacedsemonians, he proves to them, from the mythical history
of early times, that Athens was more deserving of the leader-
ship than Sparta.! The only true and correctly conceived part
of the speech is that in which he displays the divided condition
of Greece, and the facility with which the Greeks, if only united,
could make conquests in Asia. Lastly, in his Philip, a tract
inscribed to the king of Macedon, when this prince, in conse-
quence of the treaty concluded by Zschines, had placed Athens
in a disagreeable predicament, he exhorts the Macedonian to
come forward as mediator between the dissident states of Greece
—the wolf as mediator in the quarrels of the sheep—and then
to march along with their united force against the Persians—
the very thing which Philip wished to do, but then he desired

1 What Isocrates says in this speech (written about Ol. 100, 1. B.C. 380) : T
pdv Huerépar xb\ww p§diov éxl raira wpoayayedy, at all events does not accord with
the result of the negotiations given in Xenoph., Hellen. V1. 5, § 3, 4; VIL 1,
§8 and 14 (Ol 103, 4. B.C. 369); where Athens remounces the only practical
method of sharing the Hegemony, by land and water, which the Lacedmmonians
had offered.
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to do so in the only possible way by which it could be brought
about, namely, as their leader, and, under this name, as the
ruler of the free states of Greece.

How strange, then, must have been the feelings of Isocrates,
when news was brought to him of the downfal of Athenian
power and Greek independence at Cheeronea! His benevolent
hopes must have been so rudely dashed to the ground by this
one stroke, that probably it was disappointment, no less than
patriotic grief for the loss of freedom, that induced him to put
an end to his life.

§ 3. The manner in which he speaks of them himself makes
it evident that his heart was but little affected by the subjects
treated of in these speeches. In his Philip he mentions that
he had treated on the same theme—the exhortation to the
Greeks to unite themselves against the barbarians—in his Pane-
gyricus also, and dwells on the difficulty of discussing the same
subject in two different orations; especially since,” to use his
own words, ¢ the first published is so accurately composed that
even our detractors imitate it, and tacitly admire it more than
those who praise it most extravagantly.’' In the Panathenaicus,
an eulogium on Athens, written by Isocrates when far advanced
in age, he says, that he had given up all earlier kinds of rhetoric,
and had devoted himself to the composition of speeches which
concerned the welfare of the city and of Greece in general ;
and, consequently, had composed discourses full of thoughts,
and decked out with not a few antitheses and parisoses, and
those other figures which shine forth in the schools of rhetoric
and compel the hearers to signify their applause by shouting
and clapping ;’ at the present time, however, being 94 years
old, he did not think it becoming in him to use this style, but
would speak as every one thought himself capable of speaking
if he chose, though no one would be able to do so who had not
bestowed upon his style the necessary attention and labour.?
It is clear, that, while Isocrates pretends to be casting his glance
over all Europe and Asia, and to have his soul filled with anxiety
for his native land, the object which he really has in his eye is

1 Tsocrat. Philipp., § 11. See the similar assertion in the Panegyricus itself
§4.  Isocrat. Panathen., § 2.
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the approbation of the school and the triumph of his art over
all rivals. So that, after all, these great panegyrical orations
belong to the class of school-rhetoric, no less than the Praise of
Helen and the Busiris, which Isocrates composed immediately
after the pattern of the Sophists, who frequently selected mythi-
cal subjects for their encomiastic or vituperative discourses.
In the Praise of Helen he blames another rhetorician for writing
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