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2 A History oF ART IN CHALD.EA AND ASSYRIA.

History contradicts any such theory. The asserted inequality
did not exist. The piety of Chaldeans and Assyrians was no
less lively and profound than that of the Egyptians. A Seti
or a Rameses, the cherished son and visible image of Amen,
the prince who became a god after his life was done, was no less .
powerful and venerable at Memphis and Thebes than were
Sargon and Nebuchadnezzar at Nineveh and Babylon.

The differences to which we have pointed are to be explained
by other and more simple reasons. In Egypt the temple has
survived the palace because it was a dwelling built for an im-
mortal occupant, and therefore the most durable materials, stone
and granite, were used ; while the palace, being no more than
the resting-place of a day, a shelter raised among waving palms
and flowing streams for the passenger through this life to the
next, had to be content with brick and timber. In Mesopo-
tamia, on the other hand, the same materials were used for the
dwellings both of gods and kings; and the same system of
construction, a system dictated by the climate, was applied to
both classes of buildings. It is not true that one group was
neglected for the other, that Mesopotamian civilization took
less trouble for Marduk, for Istar and Assur, than for its con-
quering princes; it is inaccurate to say that her palace architec-
ture was all that Assyria had to show. The tomb was larger
and more important in Egypt than in Mesopotamia, but in
the latter country the temple was the object of as much care,
both in construction and decoration, as the palace. Its arrange-
ment was more interesting and far more original, and its outward
decoration no less rich. In Babylon, at least, the inscriptions
in which the kings recount their exploits for the admiration of
posterity, speak oftener and with more pride of temples than
of palaces. The remains of the latter are more complete
simply because their chief development was over the surface
of the ground, while that of the temples was toward the
sky. With materials such as those of which both the one
and the other were built it was inevitable that tall buildings
should come to ruin before low ones. Moreover, their most
interesting parts were on the exterior and more especially about
their summits. Ramps and sanctuaries with their surface decora-
tions must have begun to disappear as soon as daily care ceased
to be lavished upon them. The solid interior alone would
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be preserved, and, before many years were over, the degradation
of its substance would make it a shapeless. heap of clay. The
palace, of course, burnt in the first place and then -abandoned to
the slow action of time, can have met the forces of destruction
with no better effect.than buildings of marble and granite did
elsewhere ; but it inclosed great empty spaces, wide quadrangles,
long galleries, and spacious chambers. In their fall ceilings
and the heads of walls filled up these voids and buried their in-
closing walls to a considerable height in a deep bed of protecting
rubbish. This had only to be taken away to lay bare the whole
plan of the building and much of its ornamentation. We can
thus become much more intimately acquainted with the palace
than with the temple, but we have no right thence to conclude
that the former was the favourite work of the Chaldaan architects,
or that it contained the last word of their talent and taste.

In any case it was the Assyrian palace that, about forty years
ago, began to reveal to us an early civilization to which modern
research is now awarding its proper place in the history of the
ancient world. About the commencement of the present century
criticism had succeeded in fixing approximate dates for the few
kings of Assyria and Chaldea mentioned in the Bible and by
classic authors. It was suspected that the tales of Ctesias in-
cluded many a fable, and painful efforts were made to disentangle
what was true from what was false, but the language, the literature,
and the arts of those peoples were as yet entirely unknown. The
sites of Babylon and Nineveh had been ascertained with some
degree of certainty ; it was known that ruins existed in the plains
of Mesopotomia which had been used by the natives as open
quarries for century after century, and that the towns and villages
that now stud the country were built from the materials thus
obtained; but nothing had been learnt as to the form and
arrangement of the buildings hidden under those heaps of
débris. Travellers spoke of seeing statues and bas-reliefs among
the ruins, but they could not bring them away, and they made
no drawings which could be depended on for accuracy. Euro-
pean museums could boast of nothing beyond small objects,
fragments of pottery, stones and terra-cotta slabs covered with
strange symbols and undecipherable inscriptions. Most of these
were cones and cylinders which proved that the Mesopotamians
understood how to cut and engrave the hardest stones. Such
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objects excited a kind of hopeless curiosity. They were some-
times pointed out to the attention of scholars, as by Millin in
his paper on the Caillou Mickaux, a sort of Babylonian landmark
that has belonged ‘to the Cabimet des Antiqgues! in Paris ever
since 180I.

But no attempt was made to define the style of the school
of art by which such things were produced, and not the faintest
suspicion was felt of the influence exercised by Chaldean pro-
ductions over distant races whose genius for the plastic arts
was universally acknowledged. A single writer, the historian
Niebuhr, seems by a kind of intuition to have divined the dis-
coveries at which a new generation was to assist, and to have
anticipated their consequences. As early as the year 1829 he
wrote, “ When at Rome I heard from a Chaldezan priest who
lives near the ruins of Nineveh, that colossi are there found
buried under huge masses of building rubbish. ~When he was
a child one of these statues was discovered by a mere acci-
dent, but the Turks at once broke it up. Nineveh is destined
to be a Pompeii for Western Asia. It will be an inexhaustible
mine for those that come after us, perhaps even for our own
children. The Assyrian language will also have its Cham-
pollions. You who can do so should prepare the way by
the study of Zend for the decipherment of the cuneiform
inscriptions.” 2

Here Niebuhr showed himself a true prophet, but he was
denied the joy of seeing his prophecy fulfilled. He died in
1831, and it was not till the 2oth March, 1843, that the French
consul at Mossoul sent his first batch of labourers to Khorsa-
bad. The date better deserves to be remembered than that of
many a battle or royal accession. His first reports to the
Académie des Inscriptions were scientific events.? Funds were
placed at his disposal, and a clever draughtsman, M. Flandin,

1 MiLLIN, Monuments inedits, vol. i. plates 8 and 9.

2 Rhetnisches Museum, 1829, p. 41. This passage will be found in a note appended
by the illustrious historian to a paper by OTTFRIED MULLER, entitled Sandon und
Sardanapal. )

8 Traces of the excitement caused by these discoveries may be found in an article
written by M. de Longperier in 1845, in which, before having seen the monuments,
he points out the interest and importance of the discoveries with rare sagacity. The
paper in question is entitled Ninive et Kkorsabad. It has lately been reprinted in
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was sent out to help in measuring plans and copying bas-reliefs.
In June, 1845, the first Assyrian sculptures of any size that
had ever left their native place for Europe were set afloat
upon the® Tigris, and in December, 1846, they arrived in
France. In 1847 de Longperier was the first to read upon
the Khorsabad remains that name of Sargon which is mentioned
by none of the classic authors and only once by the Bible.!
This discovery was of the greatest importance; it at once
gave a date to remains whose age had been previously a mere
matter of guess. The most divergent hypotheses had been
started—some believed the sculptures to have belonged to the
remote times of Ninus and Semiramis, others thought them no
more ancient than the Sassanids;2 it was a great point gained
to make sure that their true date was the eighth century
before our era.

These first discoveries excited so much attention that they were
sure to attract many to the task begun with such unhoped-for
success by Botta. England especially, by whom all that has the
slightest bearing on Jewish history is so passionately followed up,
was sure to take her part. In November, 1845, Mr. Layard began
to excavate at Nimroud; he carried on his work there and at
Kouyundjik, until the year 1847. The adjoining map (Fig. 1)
will give an idea of the relative position of the sites we shall so
often have to mention. The beauty and variety of the monuments
sent home by Mr. Layard, decided the authorities of the British
Museum to intrust him with a new mission, and from 1849 to
the first volume (page 34) of his collected works (A. DE LONGPERIER, Eupres,
5 vols. 8vo. Leroux). This first volume bears for sub-title: Archéologie orientale -
Monuments arabes.

Y Lettre @ M. Isidore de Lowenstern sur les Inscriptions cunéiformes de I’ Assyrie
(Euvres, vol. i. p. 109). M. de Lowenstern had already by a kind of happy
intuition hit upon the name, but without being able to give a reason for his
transliteration.

2 This latter hypothesis was sustained, with more erudition, perhaps, than tact or
taste, by Dr. Heefer. A skilful historian of chemistry, he was by no means an
archzologist. He had no feeling for the differences between one style and another.
See the Memoires sur les Ruines de Ninive, addressés & 1’ Académie des Inscriptions,
ar FERD. HEFER [20th February and 24th May, 1850] ; see especially the second
paper: De I’ Age et du Caractive des Monuments découverts & Khorsabad, & Nimroud,
@ Kouioundjik, & Karamles et & Kaleh-Shergat, Paris, Didot, 1850, His assertions

were refuted by de Longperier in the first part of his paper entitled : Anafiguités
assyriénnes, published in 1850, in the Revwe archéologigue, (Eutres, vol. i.

P 139).
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1851 he was again busy at Nimroud ; he cleared some more rooms
in the great palace on the Kouyundjik mound, and he undertook
some explorations on the sites of several Chaldzan cities. The

ENN.
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F1G. 1.—Map of Nineveh and its neighbourhood ; from Oppert.

objects he collected form the true foundation of the Assyrian
collection in the British Museum, which is, at present, by far the
richest in existence.
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In 1851, France decided to resume the excavations at Khorsa-,
bad, which had been abandoned on the departure of Botta. M.
Place, his successor at Mossoul, continued and completed the
excavations, which had been little more than begun. His labours
lasted till 1855, but unhappily most of the sculptures recovered by
him are now at the bottom of the Tigris. The great work in
which he was helped by the skill of Felix Thomas is the most
precious result of his enterprise.

The era of heroic explorations seems to have closed with Layard
and Place, but during the last thirty years there has always been

"some English agent sounding the flanks of the Assyrian mounds.
Under the surveillance of Sir Henry, then Colonel, Rawlinson, the
East India Company’s resident at Bagdad, many discoveries were
made by Mr. Hormuzd Rassam, Sir Henry Layard'’s collaborator,
and by the late William Kennett Loftus. Finally, we must
mention George Smith, who died at Aleppo in 1876, on the eve
of his third journey into Assyria. He had visited that country
for the first time in 1873, at the expense of the Daily Telegraph,
which had placed a sum of one thousand guineas at his disposal,
and had afterwards presented all the objects he had sent home to
the British Museum.

We have enumerated all these dates with some dryness, and
without any attempt to write a taking narrative, because we
wished to impress upon our readers how recent these discoveries
are, how they have followed closely one upon another, and well
within the lifetime of a single man. The difficulty of our task
will thus be evident. We are making a first attempt to bring the
results of all these explorations into a connected form, and to
present them systematically to the reader. There is one thing
that stands out very strongly in the whole inquiry. The monu-
ments, by which the art of a great vanished civilization is
represented in our museums, come mainly from the ruins of royal
dwellings. The chief idea suggested by the words Khorsabad,
Nimroud and Kouyundjik, is the excavation of the magnificent
palaces raised by the Assyrian monarchs within a period of some-
thing more than three centuries. Following a custom still in
vogue with the native rulers of Egypt and India, of Persia and
Turkey, each prince signalized his accession by the commencement
of a palace which should be entirely his own.! To establish

1 Art in Ancient Egypt, vol. i. chapter xi. § 2.
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himself in the dwelling which had seen the death of his predecessor
would have seemed an invitation to misfortune, and his pride
would have been wounded at seeing the walls of his house given
up to celebrating the exploits of any one but himself. Finally,
each king hoped to surpass all those who had gone before in the
extent and luxury of the edifice to which his name would be
thenceforward attached. Sometimes he took dressed masonry
from abandoned seraglios; sometimes he raised at his doors
winged bulls which had already done duty elsewhere, changing,
of course, their inscriptions; sometimes he lined his chambers
with alabaster slabs bearing reliefs in which the conquests of his
fathers were narrated; in that case he turned the sculptured
side to the wall, and caused his own prowess to be celebrated
upon the new surface thus cheaply won.! Whether old materials
were used or new, the palace was always personal to the king who
built it. Thus it is that the remains of some ten palaces have
been found in the mounds already attacked, although that of
Khorsabad is the only one that has been completely explored.

We cannot attempt to describe the ruins of so many palaces.
No one of them is an exact copy of any other ; their dimensions,
and many of their arrangements have much variety, but neverthe-
less, we may say.that they all follow the same general plan. The
only way to avoid continual repetition is to take, as a type of all,
the example that has been most completely studied. Our choice of
such a type is soon made. The palace of Sargon, at Khorsabad,
may be neither the largest of the Assyrian palaces nor that in
which the best sculptors were employed upon the decorations, but
it is certainly that in which the excavations have been most
systematically carried on. Except at a few points the explorers
have only held their hands when the flat summit of the mound
was reached. The whole has been cleared except the centres of
some of the quadrangles and a few unimportant outbuildings.
Nowhere else can the general arrangement be so clearly followed,
or the guiding spirit of an Assyrian plan so easily grasped.

1 Prack, Ninive, vol. i. p. 38. Esarhaddon was the chiet offender in this respect.
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§ 2.—The Palace of Sargon.

THE mound in which the re-
mains of Sargon’s palace had lain
concealed for so many centuries
bore on its summit, before the
excavations began, a small village
called Khorsabad (Fig. 2). It
rises about nine miles north-
north-east of Mossoul on the
eastern bank of the Khausser,
an affluent of the Tigris, and in
the neighbourhood of the moun-
tains which begin to draw in
towards the left bank of that
river not far above the site of
Nineveh. Botta was induced to
begin his excavations at this
point on account of the numerous
fragments of cuneiform inscrip-
tions which were found there by
the peasants of the village. He
sent a number of workmen to
Khorsabad under the superinten-
dence of his confidential servant,
Charles Michel, who, twenty
years afterwards, was my drago-
man in Asia Minor.! How often
during our long marches through
forests and across barren steppes
he entertained me with the story
of how he discovered Nineveh,
as, like his master Botta, he
always called it, my readers
may guess. “We arrived at
Khorsabad towards evening, and

F16. 2.—~The mound and village of Khorsabad before the commencement of the excavations; from Botta.

! See G. PERROT, Souvenirs d’un Voyage
en Asia Mineure, p. s50.

VOL. II. C
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after exploring the village I was rather puzzled as to what I should
find for my men to do—we had already been so often deceived.
At Kouyundjik we had raised no end of dust and found hardly
anything. While turning over this question in my mind I had
my supper before the door of one of the houses, and after the
meal was over, I was idly scratching the ground by the side of the
mat on which [ was lying, with my knife. Suddenly I felt the
blade strike against something very hard; I withdrew it, and
thrusting my finger into the hole, I felt a stone. Working away
with the knife I soon enlarged the hole, and then saw that the
stone was worked and chiselled with great care. Next morning I
brought my workmen to the spot, and watched them closely to
see that they advanced with sufficient precaution. A few strokes
of the pick-axe brought to light the head of one of the bulls. Off
I went at full gallop to Mossoul, and came back next day with
M. Botta.”

Whether this be a truthful narrative or not I cannot say.
.Michel was born in the Levant, of French parents, and I always
forgot to ask whether, by any chance, his father was a Gascon.
In any case, it was to Botta’s honour that he understood the
value and significance of a discovery due, in the first place, to the
idle scratchings of a subaltern, and that he pushed on his explora-
tions in the face of Turkish ill-will and pecuniary difficulties, and
that before he had received any encouragement from Paris.

Botta soon recognized the true character of the building,
even although he clung to the erroneous notion that he had
disinterred the historical capital of Assyria, the Nineveh of classic
writers and Hebrew prophets.! The excavations of his successor
and the decipherment of the cuneiform texts have clearly proved
his mistake. The monument found and partly excavated by
Botta, was never included in Nineveh, vast though that city may
have been. It was part of what may be called a caprice of Sargon’s
put into execution between the years 722 and 705 B.c. That
prince was not content with founding a new dynasty ; he determined
to pass the intervals between his campaigns in a palace and city
which should be entirely his own creation, and should bear his

1 This preconceived notion explains the erroneous title he gave to his great
work : Monument de Ninive, découvert et decrit par P. E. BOTTA, mesuré et dessiné
par E. FLANDIN, published at the expense of the state at the Jmprimerie nationale,
Paris, 1849, 5 vols. folio (1 volume of text, 4 of plates).
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name. That town and palace, with its situation a few miles from
the great political and commercial capital, was the Versailles of
an Assyrian grand monarque. )

The connection between town and palace was very close. The
fortified walls of the former inclosed a large rectangular parallelo-
gram (Vol. I. Fig. 144), while the lofty platform on which the
structures composing the king’s dwelling were reared, was placed,
as it were, astride of the wall on its north-western face. Its pave-
ment was on a level with the summit of the wall.! Thus attached
to the enceinte the palace esplanade shared the protection of its
parapet and flanking towers, while it stood boldly out, like an enor-
mous bastion, from the stretch of wall of which it formed a part.
From three of its faces it commanded a view of the plain, the river,
and the neighbouring mountains, so that the requirements of health
and pleasure were remembered at the same time as those of
safety. As for placing the king’s dwelling, as it might have been
placed by a modern architect, at some distance from the town,
and upon the summit of some gentle height, such a notion was
quite outside Assyrian ideas. A country site would have been
too easily accessible to the numerous enemies of the Assyrian
kings—those eastern Attilas, who could only feel themselves safe
when sheltered by the impenetrable walls of dwellings perched
upon an artificial hill, from which the whole surrounding country
could be watched.

We must refer those who wish to study the arrangements of
Sargon’s palace in detail to the plans and letter-press of Place.
Botta discovered fourteen apartments; Place cleared one hundred
and eighty-six. A few more were suggested by him on his restored
plan at points where symmetry seemed to demand their existence.
His plan, therefore, includes in all, two hundred and nine apartments
of various sizes,2 The adjoining plan, which shows the actual state
of the ruins, is sufficient to show the general arrangement (Fig.
3).2  The longitudinal section (Fig. 4) is taken through the
central axis of the building, the position of the staged-tower
showing that it is the western half of the palace that has been

1 The palace platform was not quite in the centre of the north-western face. ‘The
Assyrians were no fonder of a rigid symmetry than the Egyptians.

2 PLACE, Ninsve, vol. iii. plate 7.

# In this plan the darkest parts are those discovered by M. Botta ; the more lightly
shaded lines show the rooms and courts excavated by his successor.
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chosen for reproduction. A good idea of the general physiognomy
of the whole may be obtained from our Plate V. This is not a
mere reduction from Thomas's restoration ;! several details have
been sensibly modified. Thus, on the principal fagade, barrel
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Fic. 3.—Plan of Sargon’s palace in its present state ; from Place.

vaults have been substituted for domes as being on the whole
more probable ; battlements have been placed on the parapet of
the double ramp, and the perspective, which is very imperfect in

1 PLACE, NVinive, vol. iii. plate 18 Ais.
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Thomas’s plate, has been corrected. Our view is supposed to be
taken at some sixteen hundred feet above the ground and at a con-
siderable distance south-east of the platform.
We shall here confine ourselves ‘
to showing how the Assyrians
understood the plan and general
arrangement of a royal palace.
The buildings of which it was
composed were grouped upon
a platform shaped like a T.!
Each of the two parts of this
platform was a rectangle. The
larger of the two—that within
the town walls—had a super-
ficial measurement of about
68,5c0o square yards, the smaller ;
one of about 40,000 square
yards; so that the palace as

1 RaAwLINSON (The Five Great Mon-
archies, vol. i. p. 286), and LENORMANT
(Historie ancienne, vol. ii. p. 196) make
the two parts of the platform—the arms of
the T and its shank—different in height.
In doing so they have borrowed a mistake '
from Botta. The mistake is easily under-
stood in the case of Rawlinson, whose
fourth edition, although published in
1879, reproduces the plans compiled
by Fergusson after Botta. We are more
surprised at Lenormant falling into the
same error, as he gives an excellent
résumé of Place’s discoveries. Botta
seems to have thought the two parts of
the palace had different levels in con-
sequence of an inequality in the distribu-
tion of the fallen materials. In the
neighbourhood of the latter buildings,
such as the so-called Oéservatory, and
where the open spaces were fewer and less
ample, there was, of course, a thicker bed of rubbish than where the buildings were
lower and the walls farther apart. But wherever the original surface of the mound
was reached, Place ascertained that its level never varied. In none of his plans is
there the slightest trace of any slope or staircase leading from one level to the other,
so far as the summit of the platform is concerned.

F1G. 4.—Longitudinal section through the palace of Sargon ; compiled from Thomas.
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a whole covered between twenty-four and twenty-five acres of
ground, and the brick employed in building it may be put at about
1,750,642 cubic yards. The imagination is oppressed by such
figures, especially when we remember that all this mass of material
was carried to its place in baskets on men’s shoulders. This we
know from those reliefs in which the construction of a palace is
figured.!

At the first glance the labyrinth of chambers, corridors and
courts presented by the above plan seems to offer a hopeless task
to one anxious to grasp the principle of its arrangements and to
assign its right use to each apartment. Place and Thomas tell us
that such was their feeling when they first began to open up the
palace, but as the work advanced they grew to understand its com-
binations. In certain parts of the building objects were found
that cast a flood of light upon the original purposes of the rooms
in which they occurred; the character and richness of the
decoration varied greatly between one part of the palace
and another. The arrangement of the side entrances, the rarity
or multiplicity of passages, also had their significance. Thanks to
the observations made on all these points during the progress of
the work we can now understand the economy of the building
with some completeness.

Its general arrangements were suggested to the architect
by those conditions of life in the east which have changed so
little during so many centuries. From this point of view it was
soon perceived that the palace was divided into three distinct
groups of apartments, groups corresponding exactly to the three
great divisions into which every palatial residence of modern India,
Persia, or Turkey may be divided. There is the Seraglio, or
palace properly speaking, the rooms inhabited by the men, and the
sélamlik, in which visitors are received. Then comes the Harem
containing the private apartments of the prince with those of his
wives and children, who are guarded by eunuchs and waited on
by a crowd of female slaves and domestics. Finally there is the
Khan, a collection of service chambers that we should call offices.
The analogy is so absolute that in our ignorance of the Assyrian
names for the three divisions of the palace, we are tempted to
make use of those employed throughout the Levant, to designate

1 LAYARD, Monuments, 2nd series, plates 14 and 15.
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the different parts of such houses, as, thanks to the wealth of their
masters, are provided with all their organs.

It is possible that the palace had some direct outlet to the open
country, so that its inhabitants could escape, unknown to the
population of the city, in time of tumult, or could make a nocturnal
sortie upon an enemy encamped beneath the mound. If there
were any such arrangement it must have consisted of staircases
contrived in the mound itself.and closed, perhaps, at their inferior
extremities with heavy bronze doors. No traces of such passages
have been found. But even on the side towards the city, the side on
which lay the natural approach to- the palace, there is no sign of
any ramp or staircase by which the forty-six feet of difference
between the levels of the platform and the soil upon which the
city was built, could be overcome. The palace had two great
monumental facades, each pierced. with three large openings
flanked by winged bulls. One of these fagades (that in front of
the hall lettered I on the plan) formed one side of a spacious
rectangular court (H) and faced towards the north-east. Some
of the buildings surrounding this court have entirely disappeared
(see plan), but it is certain that it communicated with the platform
of the city walls and that of the palace itself by one opening or
more. On the north-eastern side Thomas has placed a wide and
easy inclined-plane by which horses and other beasts of burden
could mount to the platform, so that the king’s chariot could
deposit him at the very door of his apartments, and the heavily
laden mules and bullocks could deliver their loads in the store
rooms which occupied the whole eastern angle of the mound.!

The other facade occupies the middle of the south-eastern face
and is turned towards the town. It forms a majestic propyleum
(Fig. 5) through which the largest of the courts is reached (A
on the plan). In the more stately of the city gates foot prints
may be traced, while in those that are less ornamental there are
marks of wheels, suggesting that some entrances were reserved
for pedestrians and others for carriages. It is likely enough that
a similar arrangement obtained in the palace, and that in front of
this south-eastern gateway there was a flight of steps instead of a
continuous ramp. We find such an arrangement at Persepolis

1 Thomas placed this ramp at the south-east rather than at the south-west because

it seemed better to make it lead direct to H, the forecourt of the sélamlik, than to
break in upon the privacy of the harem at the opposite corner.
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where both steps and balustrade, being cut in the rock, are still in
good preservation; at Khorsabad, however, there is now no
vestige of such a staircase. If the steps have not been carried
away they must lie entombed at the very bottom of the débris. We
cannot say then that our restoration is, in this particular, beyond
contention, but it is both probable in itself and entirely in the spirit
of Assyrian architecture. These steps must have been the shortest
way from the town to the palace. Horsemen, chariots, convoys of
provisions had to make a détour and reach both the palace plat-
form and that of the city walls by the south-eastern ramp.

Let us, too, make use of that approach, and, when we have
gained the summit of the incline, turn to our left and pass through
the first doorway. This must have been carefully fortified and
guarded, for it led directly to the heart of the royal dwelling. It
has now entirely disappeared with the northern corner of the
mound on which it stood, but we need not hesitate to restore it,
with a whole suite of buildings inclosing what must have been the
chief court of the palace, so far, at least, as dignity was concerned
(I on the plan).! West and south-west of this quadrangle there
is a group of chambers excavated by Botta, to which we have
given the name of the seraglio.

The seraglio contained ten courts and no less than sixty rooms
or passages, intimately connected by the doors pierced through
their walls. M. Place divides this great collection of chambers
into two distinct parts, which, he thinks, had different duties to
fulfil.

He calls the first part, that in which the courts marked I, ], K,
L occur, the sculptural part.?2 It contained the sélamlik proper,
consisting of the largest and most splendidly decorated halls. The
narrow gallery separating court I from court J is 150 feet long and
19 feet wide. The other rooms opening out of court ] are 106
feet long by 261 feet wide. This court | is the real centre of the
sélamlik ; it is almost exactly square, with a supérﬁcial measure-
ment of about 11,236 square feet. The eight doors that open
upon it give access to every part of the palace. Four of these
doorways are supported by bulls ; they were all vaulted, and their
arches decorated with bands of enamelled brick. As for the walls

1 This court was about 206 feet wide, by 366 feet long.
2 The letters on our plan signify courts, or rooms—like some of those in the
harem—that were only partially roofed in.
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themselves, their lower parts were cased with bas-reliefs coloured
in sober tints. It is quite possible that this court was used for
ceremonial purposes, as it could be easily protected from the sun
by stretching between the summits of its walls, those rich stuffs
the Babylonians knew so well how to weave. By covering the
ground with carpets a saloon would be formed in which large
numbers of people could be brought together, and one whose
noble decorations would be in complete harmony with the
stateliest pageants.

We cannot attempt to describe the seven great chambers that
surrounded the courtyard. They were all decorated with sculp-
tured slabs and enamelled brick ; the doors that led from one te
the other were flanked by colossi. At one point (looking towards-
the court marked L) the spectator could look down a vista of no
less than eight of these arched and decorated doorways.

All these large rooms opening from a single court made up a
combination in which everything was calculated for show. Their -
size alone made such rooms uninhabitable, and, as life has every-
where much the same requirements, M. Place found to the south
of these state apartments a collection of smaller and less richly
ornamented chambers in which the king -could sleep, eat, and
receive in private audience, and in which the officers of his
chancellery and his personal attendants could be lodged within
easy call. These are the rooms about the courts marked M, M’,
N, O, P in our plan. They contain a few sculptures. The walls
as a rule are coated with a coloured stucco, and sometimes
decorated with fresco paintings. There are in all forty-nine of
these rooms, covering, with their courts, about 6,000 square
yards.

A short study of the plan is enough to make its presiding idea
clear to us. “ Each court, taken by itself and with the chambers
radiating from it, forms a distinct group of apartments com-
municating with other groups only on one side and often only
by a single door.”! Each of these groups must have afforded
lodgings for the personnel of one department of the king’s
household. Ctesias says that fifteen thousand officers and
domestics found board and lodging in the palace of the King of
Persia, and although he may be here guilty, as in so many other
instances, of some exaggeration, we are willing to accept this

1 PLACE, Ninsve, vol. 1. p. 57.
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figure as being comparatively near the truth. Travellers who
visited Constantinople in the days of the Solimans and Amurats,
tell us that the walls of the old seraglio gave shelter to thousands
of individuals who were fed from the kitchens of the sultan.

Before quitting this part of the palace we must point out
several other buildings that belong to it both by position and
character. In the first place, our readers will see that the
northern angle is occupied by a group of chambers abutting on
one corner of the seraglio but not communicating directly with it.
This group opens on the state quadrangle and upon the external
platform. “ This building was decorated in the most splendid
fashion. It contained eight vast halls and a few smaller chambers.
. It was like a second seraglio attached to the first and rivalling it
in magnificence. What could have been its destination? We
can hardly answer that question with certainty, but we may
hazard the suggestion that, in the lifetime of Sargon, his son
Sennacherib was already a great personage and must have had
his own particular palace, or suite of apartments, in the house of
the king, his father.” !

In the western angle of the platform stands the isolated and
irretrievably ruinous building taken by Botta for a temple, and
restored by Thomas as a throne room.?2 In either case it played
its part in the official and public life of the king. We may say
the same of the building near the centre of the south-western face
of the mound, in which we have recognized a temple, although we
have not scrupled to make use of the title given to it by M. Place.
The chief sanctuary of the town that lay so far below its summit,
it must have been the scene after each campaign, of the royal
homage to Assur ; the observatory of the astrologers, it must have
had constant and intimate relations with the palace, where the
bulletins issued from it must have been awaited with anxiety
whenever the propitious moment for any great enterprise was
sought.

At the southern angle of the seraglio and to the south-east
of the Observatory, there is an almost completely separate building.
Its isolation, the few points of access and the way they are
arranged, the style of its decorations, their richness, and the
disposition of its chambers, all combine to suggest that this part

1 LENORMANT, Manue! &’ Histoire ancienne, vol. ii. P- 197.
2 See Vol. 1. page 392.
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F1G. 6.—Plan of the harem in Sargon’s palace ; from Place,
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of the palace was the royal harem. An inscription upon the
threshold of one of the rooms confirms this conjecture ; it prays
for the blessing of fertility upon the royal alliances.! In our
Fig. 6 we give a large scale plan on which its arrangements may
be more easily followed. The total area of the harem was about
10,912 square yards.

In the walls inclosing all this space there were but two
openings ; one in the south-western fagade, facing the city, the
other leading into the great court of the palace. The first open-
ing was a narrow passage leading to a small square chamber,
which must have been a eunuch’s guard-room. The passage from
it into the main court of the harem is at right angles with the
first named passage, so that no glimpse of the inside could be
caught from the external platform, or vie-versd. The second
entrance also leads to this same court (Q on plan) which thus
acts as a kind of vestibule to the rest of the harem. This
entrance leads from the southern angle of the large court (A on
first plan) into a rectangular guard-room like that already
mentioned. This guard-room has four doors. One leading
through a small square vestibule into the large court, two sides of
which were taken up with stables, workshops, and store-rooms ;
a second leading, as we have seen, into the harem court; a third
into the first of several rectangular chambers that surround this
court on the south-east; and the fourth into a kind of corridor
that runs between the harem wall (U) and that of the great
quadrangle, ending finally on the platform round the Observatory.
By this last named entrance the king could reach his wives’
apartments by a route which, though longer, was far more private
than that through the great quadrangle. The passage may,
perhaps, have been covered by a wooden gallery, allowing it to be
used in all states of the weather.

The harem had three courts, around which were distributed
a number of small rooms and several large halls, destined, no
doubt, for use on festive occasions. There were no bas-reliefs on
the walls, which were decorated merely with a coat of white stucco
crossed at the foot by a black dado thirty-two inches high. Unlike
the floors of beaten earth in the seraglio, most of those in the
harem were paved with bricks or stone slabs.

The heart of the harem was the court marked U in our plan.

Y OpPERT, Expédition scientifigue, vol. ii. p. 242.
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Its decorations were rich in the extreme. On at least one side the
foot of the wall was decorated with a sort of mosaic of enamelled
brick surmounted by groups of semi-columns (Fig. 101 and Plate
XV.). The doors were flanked by statues and by tall timber
shafts cased in metal, carrying on their summits tufts of palm
leaves in gilded bronze, giving a free rendering of the tall stem
and graceful head of the date-tree. We have restored one part of
this court in perspective (Fig. 7) introducing nothing conjectural
but the upper parts of the wall.!

In this woodcut an arrangement may be noticed (it is still more
clearly shown in the plan) which is encountered nowhere else.
The area of the brick-paved court was intersected by two
lines of stone slabs crossing each other in the centre and
standing slightly above the general level of the pavement. These
paths lead to three bedrooms in three corners of the quadrangle
and to a small unimportant-looking room in the fourth corner.
The three bedrooms were exactly similar to each other and unlike
anything to be found in the rest of the palace. They were large
oblong rooms ; about a third of their area was occupied by a kind
of dais twenty-four inches above the rest of the floor, and
approached by five brick steps. In the centre of the end wall
there was a kind of alcove, the floor of which was again four feet
three inches above that of the dais. This alcove was decorated
with grooves and surmounted by an arch of enamelled brick
(Fig. 9o, Vol. 1.). Its dimensions were nine feet wide by three
feet four inches deep, or just a convenient space for a bed, which
might be reached by movable steps. Thomas has not hesitated
to introduce one into his restoration. The bas-reliefs furnished
him with a model.2

Observe that the courts of the harem give access to three main
groups of chambers, and that those groups have no direct com-
munication with each other. Each of the three has its own
separate entrance. Observe also that the three bed chambers we
have mentioned have no entrances but those from the inner
court ; that they are all richly decorated, and that nothing in their

-

1 The doorway beside which these artificial palms are raised is that which leads
from the court U to the hall marked Y on the plan. As to the elements made use
of in our restoration, see PLACE, vol. i. pp. 114-127, and vol. ii. p. 35. We have
already noticed the discovery of the metal-sheathed poles (p. 202, and fig. 7).

2 PLACE, NVinive, vol. iii. plate 25, fig. 4.
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shape or arrangement admits of the idea that they were for the
use of attendants or others in an inferior station—oriental custom
having at all times caused such persons to sleep on carpets, mats,
or mattresses, spread on the paved floors at night and put away
in cupboards during the day—and you will allow that the
conclusion to which those who have studied the plan of Sargon’s
harem have arrived, is, at least, a very probable one. Sargon had
three queens, who inhabited the three suites of apartments; each
had assigned to her use one of the state bedrooms we have
described, but only occupied it when called upon to receive her
royal spouse.! On other nights she slept in her own apartments
among her eunuchs and female domestics. These apartments
comprised a kind of large saloon open to the sky, but sheltered
at one end by a semj-dome (T, X, and especially Z, where the
interior is in a better state of preservation). Stretched upon the
cushions with which the dais at this end of the room was strewn,
the sultana, if we may use such a term, like those of modern
Turkey, could enjoy the performances of musicians, singers, and
dancers, she could receive visits and kill her time in the dreamy
fashion so dear to Orientals. We have already given (Vol. I.
Fig. 55,) a restoration in perspective of the semi-dome which,
according to Thomas, covered the further ends of these
reception halls.?

Suppose this part of the palace restored to its original condition ;
it would be quite ready to receive the harem of any Persian or
Turkish prince. The same precautions against escape or intrusion,
the same careful isolation of rival claimants for the master's favours,
would still be taken. With its indolent and passionate inmates a
jealousy that hesitates at no crime by which a rival can be removed,
is common enough, and among the numerous slaves a willing in-
strument for the execution of any vengeful project is easily found.
The moral, like the physical conditions, have changed but little,
and the oriental architect has still to adopt the precautions found
necessary thirty centuries ago.

We find another example of this pre-existence of modern
arrangements in the vast extent of the palace offices. These

1 See the Book of Esther.

2 This room corresponds to the apartment in the richer houses of Mossoul and
Bagdad, that goes by the name of szan or pichkaneh. 1t is a kind of summer hall,
open on one side (OPPERT, Eapédition scientifique, vol. i. p. 9o).
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consist of a series of chambers to the south-west of the court
marked A, and of a whole quarter, larger than the harem, which
lies in the south-eastern corner of the mound, and includes several
wide quadrangles (B, C,C, D, D/, F, G, &c.).! We could not
describe this part of the plan in detail without giving it more
space than we can spare. We must be content with telling our
readers that by careful study of their dispositions and of the
objects found in them during the excavations, M. Place has
succeeded in determining, sometimes with absolute certainty,
sometimes with very great probability, the destination of nearly
every group of chambers in this part of the palace. The south-
west side of the great court was occupied by stores; the rooms
were filled with jars, with enamelled bricks, with things made of
iron and copper, with provisions and variqus utensils for the use
of the palace, and with the plunder taken from conquered
countries ; it was, in fact, what would now be called the Z/Zaznet
or treasury. The warehouses did not communicate with each
other; they had but one door, that leading into thé great court.
But opening out of each there was a small inner room, which
served perhaps as the residence of a store-keeper.

At the opposite side of the court lay what Place calls the
active section of the offices (la partie active des dépendances), the
rooms where all those domestic labours were carried on without
which the luxurious life of the royal dwelling would have come
to a standstill. Kitchens and bakehouses were easily recognized
by the contents of the clay vases found in them; bronze rings
let into the wall betrayed the stables—in the East of our own day,
horses and camels are picketed to similar rings. Close to the
stables a long gallery, in which a large number of chariots and
sets of harness could be conveniently arranged, has been recog-
nized as a coach-house. There are but few rooms in which some
glimpse of their probable destination has not been caught. In
two small chambers between courts A and B, the flooring stones
are pierced with round holes leading to square sewers, which, in
their turn, join a large brick-vaulted drain. The use of such a
contrivance is obvious.?

We may fairly suppose that the rooms in which no special

1 A minute description of all these offices will be found in Prack (Ninire, vol.

iil. pp. 76-105).
2 PLACE, Ninive, vol. i. pp. 99 and 274.
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indication of their purpose was found, were mostly servants’
ledgings. They are, as a rule, of very small size.

On the other hand, courts were ample and passages wide.
Plenty of space was required for the circulation of the domestics
who supplied the tables of the seraglio and harem, for exercising
horses, and for washing chariots. If, after the explorations of
Place, any doubts could remain as to the purpose of this quarter
of the palace, they would be removed by the Assyrian texts.
Upon the terra-cotta prism on which Sennacherib, after narrating
his campaigns, describes the restoration of his palace, he says,
“the kings, my predecessofs, constructed the office court for

" baggage, for exercising horses, for the storing of utensils.”
Esarhaddon speaks, in another inscription, of “the part built by
the kings, his predecessors, for holding baggage, for lodging
horses, camels, dromedaries and chariots.” 1

We have now made the tour of the palace, and we find
ourselves again before the propyleum whence we set out. This
propyleum must have been one of the finest creations of Assyrian
architecture. It had no fewer than ten winged bulls of different
sizes, some parallel, others perpendicular, to the direction of the
wall. There were six in the central doorway, which was, in all
probability, reserved for the king and his suite. A pair of
smaller colossi flanked each of the two side doors, through which
passed, no doubt between files of guards, the ceaseless crowd of
visitors, soldiers, and domestics. The conception of this facade,
with its high substructure, and the ascending lines of a double
flight of steps connecting it with the town below, is really grand,
and the size of the court into which it led, not much less than
two acres and a half, was worthy of such an approach.

The huge dimensions of this court are to be explained, not
only by the desire for imposing size, but also by the important
part it played in the economy of the palace. By its means the
three main divisions, the seraglio, the harem, and the khan,
were put into communication with each other. When there were
no particular reasons for making a détour, it was crossed by
any one desiring to go from one part to another. It was a kind of
general rendezvous and common passage, and its great size was
no more than necessary for the convenient circulation of servants
with provisions for the royal tables, of military detachments, of

1 OPPERT, Les Inscriptions des Sargonides, p. §2.
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workmen going to their work, of the harem ladies taking the air
in palanquins escorted by eunuchs, and of royal processions, in
which the king himself took part.

As to whether or no any part of the platform was laid out in
gardens, or the courts planted with trees and flowers, we do not
know. Of course the excavations would tell us nothing on that
point, but evidence is not wanting that the masters for whom all
this architectural splendour was created were not without a love
for shady groves, and that they were fond of having trees in the
neighbourhood of their dwellings. The hanging gardens of
Babylon have been famous for more "than twenty centuries. The
bas-reliefs tell us that the Assyrians had an incliration towards the |
same kind of luxury. On a sculptured fragment from Kouyundjik

we find a range of trees crowning a terrace
supported by a row of pointed arches (Vol. I.,
Fig. 42); another slab, from the same palace
of Sennacherib, shows us trees upheld by a
colonnade (Fig. 8). If Sargon established in
any part of his palace a garden like that hinted
at in the sculptured scene in which Assurbanipal
is shown at table with his wife (Vol. 1., Fig. 27),
it must have been in the north-western angle
of the platform, near the temple and staged
tower. In this corner of the mound there is
. plenty of open space, and being farther from the
Fi16. 8.—A hanging . o - .
garden ; from Layard.  principal entrances of the palace, it is more quiet
and retired than any other part of the royal
dwelling. Here then, if anywhere, we may imagine terraces
covered with vegetable earth, in which the vine, the fig, the
pomegranate and the tall pyramid of the cypress, could flourish
and cast their grateful shadows. The existence of such gardens
is, however, so uncertain, that we have given them no place in our
attempts at restoration.

For the service of such a building a liberal supply of water was
necessary. Whence did it come ? and how was it stored? I
have been amazed to find that most of those who have studied
the Assyrian palaces have never asked themselves these questions.!
One might have expected to find the building provided, as.is

1 So far as I know, PLaCE alone has given this problem a moment’s attention
(Nintre, vol. i, p. 279), but nothing could be more improbable than the hypothesis
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usual in hot countries, with spacious cisterns that could be easily
filled during the rainy season; but neither at Khorsabad,
Kouyundjik, nor Nimroud, have the slightest traces of any such
tanks been found. With the materials at their disposal it would,
perhaps, have been too difficult for the Assyrian builders to make
them water-tight. Neither have any wells been discovered.
Their depth must have been too great for common use. We
must remember that the height of the mound has to be added to
the distance below the ordinary surface of the country at which
watery strata would be tapped. It is, on the whole, probable
that the supply for the palace inmates was carried up in earthen-
ware jars, and that the service occupied a string of women, horses,
and donkeys, passing and repassing between the river, or rather
the canal, that carried the waters of the Khausser to the very
foot of the mound, and the palace, from morning until night.!

We have now concluded our study of the arrangements of an
Assyrian palace, and we may safely affirm that those arrangements
were not invented, all standing, by the architect of Sargon. They
were suggested partly by the nature of the materials used, partly
by the necessities to be met. The plan of an Assyrian palace
must have grown in scale and consistence with the power of the
Assyrian kings. As their resources became greater, and their
engineers more skilled, increased convenience and a richer decora-
tion was demanded from their architects. We have dwelt at
length upon Khorsabad, because it affords the completest and
best preserved example of a type often repeated in the course of
ten or twelve centuries. In some respects, in its constructive
processes and the taste of its decorations, for instance, the
Assyrian palace resembled the other buildings of the country; its

by which he attempts to solve it. He suggests that one of the drains of which we
have already spoken may have been a conduit or siphon in communication with
some subterranean reservoir and provided with pumping apparatus at its summit.
We have no evidence whatever that the principle of the suction-pump was known
to the Assyrians. .

1 STRABO (xvi. i. 5) pretends that the hanging gardens of Babylon were watered
by means of the screw of Archimedes (xoxMias or xéxhos). If it be true that this
invention was known to the Chaldzans, it may also have been used to raise water
to the platforms of the Assyrian palaces. The discovery, however, is usually attributed
to the Sicilian mathematician, and STRABO’s evidence is too isolated and too recent
to allow us to accept it without question.
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chigf originality consisted in the number of its rooms and the
principles on which they were distributed.

The method followed in the combination of these countless
apartments is, as M. Place has said, “almost naive in its
simplicity.”? The plan is divided into as many separate
parallelograms as there were departments to be accommodated ;
these rectangles are so arranged that they touch each other
either at an angle or by the length of a side, but they never
penetrate one into the other, and they never command one another.
They are contiguous, or nearly so, but always independent. Thus
the palace contains three main divisions, the seraglio, the harem,
and the khan. Each of these is a rectangle, and each lies upon
one side of the great common square marked A on our plan.
The same principle holds good in the minor subdivisions. These
consist of smaller rectangles, also opening upon uncovered courts,
and without any lateral communication with each other. Examine
the plan and you will see the system carried out as rigidly in the
seraglio as in the harem. Thus the various sections of the
palace are at once isolated and close together, so that their
occupants could live their lives and perform their duties in the
most perfect independence.

The methodical spirit by which these combinations were
governed was all the more necessary in a building where no
superposition of one story upon another was possible. The
whole palace was one vast ground floor. To arrange on one
level more than thirty courtyards and more than two hundred
halls and chambers, to provide convenient means of access from
one to the other, to keep accessory parts in due subordination, te
give each room its most fitting place in the whole—such was the
problem put before the Assyrian constructor. Profiting by a
long experience he solved it with the utmost judgment, and
proved himself to be wanting neither in forethought, skill, nor
inventive power.

§ 3. Other Palaces of Mesopotamia.

TuE type of palace we have studied at Khorsabad, is, like the
staged towers, a development from Chaldaan structures whose
leading lines were established many centuries before the princes of

1 PLacE, Ninive, vol, ii. p. 197.
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Calah and Nineveh began to raise their sumptuous houses. The
sites of the ancient cities of Lower Chaldza inclose buildings
that seem to date from a very remote epoch, buildings in which
we may recognize the first sketch, as it were, for the magnificent
dwellings of Sargon and Sennacherib.

The most important of these buildings, and the most interesting,
is the ruin at Warka, which Loftus calls Wuswas (Fig. 172, Vol. 1.,
letter B on the plan).! Unfortunately his explorations were
very partial and his description is very summary, while his plan
of the ruin only gives a small part of it (Fig. 9). There is, how-
ever, enough to show the general character of the structure. The
latter stood upon a rectangular mound about 660 feet long and
500 wide. In spite of the enormous accumulation of rubbish,
Loftus succeeded in making out an open door in the outer wall,
and several chambers of different sizes com-
municating with a large court. There was the
same thickness of wall and the same absence
of symmetry as at Khorsabad; the openings
were not in the middle of the rooms. In the
long wall, decorated with panels and grooves,
which still stands among the ruins to a height
of about twenty-four feet and a length of about .
172 feet, the posterior fa.u;.ade, through which Iirtc‘-’\;);;:’:mﬁ;i a palace
there was no means of ingress and egress,
. may be recognized. We have already copied Loftus’s repro-
duction of this facade for the sake of its decoration (Fig. 100,
Vol. L.). .

The building at Sirtella (7e/o) in which M. de Sarzec dis-
covered such curious statues, was less extensive; it was only
about 175 feet long by 102 wide. The faces of the parallelo-
gram were slightly convex, giving to the building something
of the general form of a terra-cotta tub (Fig. 150, Vol I.). Here
the excavations were pushed far enough to give us a better idea
of the general arrangement than we can get at Warka. A great
central court, about which numerous square and oblong apart-
ments are arranged, has been cleared; there is a separate
quarter, which may be the harem ; at one angle of the court the
massive stages of a zigguralt may be recognized. The walls are
entirely of burnt brick. They are decorated only on the principal

1 Lorrus, Travels and Researches, chapter xvi. and especially page 179.
VOL. II. F
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facade, where the ornaments belong to the same class as those
of Wuswas—semi-columns mixed with grooves in which the
elevation of a stepped battlement is reproduced horizontally.

In none of the ruins of habitations found in this district by the
English explorers, were the chambers other than rectangular.
Taylor cleared a few halls in two buildings at Mugheir (TFig. 10)
and Abou-Sharein (Figs. 11 and 12) respectively. Both of these
stood on artificial mounds, and it is difficult to believe that they
were private dwellings. The walls of several rooms at Mugheir
seemed to have been decorated with glazed bricks; at Abou-
Sharein there was nothing but roughly painted stucco. In one
chamber the figure of a man with a bird on his fist might yet
be distinguished.

F16. 10.—Plan of chambers FIG. 11.—Plan of chambers at F1G. 12.—Plan of chambers at
at Mugheir ; from Taylor. ~ Abou-Sharein; from Taylor. Abou-Sharein ; from Taylor.

It is in Babylon that we ought. to have found the masterpieces
of this architecture, in that capital of Nebuchadnezzar where the
Chaldzan genius, just before it finally lost its autonomy, made
the supreme effort that resulted in the buildings attributed by the
travelled Greeks to their famous Semiramis. We have no reason
to disbelieve Ctesias when he says that there were two palaces in
Babylon, one on the leff and another on the right bank of the
Euphrates. “Semiramis,” says Diodorus, following his usual
guide, “built a double residence for herself, close to the river and
on both sides of the bridge, whence she might at one and the
same time enjoy the view over the whole city, and, so to speak,
keep the keys of the most important parts of the capital in
her own power. As the Euphrates runs southward through
Babylon, one of these palaces faced the rising, the other the




OTHER PALACES OF MESOPOTAMIA, 35

setting, sun. Round the palace that faced westwards, she built a :
wall sixty stades in circumference, &c.”!

The larger and more richly decorated of the two palaces was
that on the left bank.2 Its opposite neighbour has vanished and
left no trace. The Euphrates has been gradually encroaching
on its right bank ever since the days of antiquity, and has long
ago disunited and carried away the last stones and bricks of the
western palace. The eastern palace is on the other hand still
represented by one of the great mounds that dominate the plain ;
this mound is called the Kasr, or castle (Fig. 183, vol. i.). Its
circumference is now not far short of a mile3 Its form is that of
an oblong parallelogram, with its longest side next the river and
parallel to it. The flanks of the mound have, however, been
so deeply seamed by searchers for treasure and building
materials that no vestige of its arrangements is now to be
traced. The bricks employed in the building all bore the name
of Nebuchadnezzar.

South of the Kasr there is another mound, rising about one
hundred feet above the plain and very irregular in shape. This
is ZTel-Amran-ibn-Ali, or Tell-Amran, (Fig. 183, vol. i.). It is
agreed that this contains all that remains of the hanging gardens,
a conjecture that is confirmed by the numerous tombs dating from
the Seleucid, the Parthian, and the Sassanid periods, which have
been found in its flanks whenever any excavation has been
attempted.* Tell-:Amram seems to have been a far more popular
depository for corpses than either Babil, the Kasr, or the Birs-
Nimroud, a preference which is easily explained. Whether we
believe, with Diodorus, that the gardens were suppdrted by great
stone architraves, or with Strabo, that they stood upon several
stories of ‘vaults, we may understand that in either case their
substructure offered long galleries which, when the gardens were
no longer kept up and the whole building was abandoned to
itself, were readily turned into burial places.® The palace and

1 DIODORUS, ii. viii. 3-4. 2 DIODORUS, ii. viii. 7.

8 OPPERT, Expédition scientifiqgue de Mésopotamie, vol. i. p. 150. See also LAVARD,
Discoveries, p. 508, upon the tradition of the Arabs relating to the tall tamarisk, the
only tree that grows on the summit of the mound.

4 J. MENANT, Babylon ¢t la Chaldée (1 vol. 8vo. 1875), p. 181.

5 Di1oporus (ii. 10), speaks of Aifwar 8oxol, or stone beams, to which he attributes
a length of sixteen fect, and a width of four; STRABO (xvii. i. §) makes use of the



36 A History oF ART 1IN CHALD.EA AND ASSYRIA.

temple mounds did not offer the same facilities. They were
solid, and -graves would have had to be cut in them before a
corpse could be buried in their substance. The Kasr was a
ready-made catacomb into which any number of coffins could
be thrust with the smallest expenditure of trouble.

Excavations in the Kasr and at Tell-Amran might bring many
precious objects to light, but we can hardly think that any room
or other part of a building in such good preservation as many
of those in the Assyrian palaces would be recovered. To the
latter, then, we shall have again to turn to complete our study of
the civil architecture of Mesopotamia.

If we have placed the edifices from which the English explorers
have drawn so many precious monuments in the second line, it is
not only because their exploration is incomplete, but also because
they do not lend themselves to our purpose quite so readily as
that cleared by MM. Botta and Place. At Khorsabad there have
never been any buildings but those of Sargon ; city and palace
were built at a single operation, and those who undertake their
study do not run any risk of confusion between the work of
different generations. The plan we have discussed so minutely is
really that elaborated by the Assyrian architect to whom Sargon
committed the direction of the work. We can hardly say the
same of the ruins explored by Mr. Layard and his successors.
The mounds of Nimroud and Kouyundjik saw one royal dwelling
succeed another, and the architects who were employed upon
them hardly had their hands free. They had, to a certain extent,
to reckon with buildings already in existence. These may some-
times have prevented them from extending their works as far as
they wished in one direction or another, or even compelled them
now and then to vary the levels of their floors; so that it is not
always easy for a modern explorer to know exactly how he stands

expression, yalddpuara xapapwrd, which means rawlted arcades. Both writers agree
that there were several terraces one above another. Diodorus says that the whole -
—as seen from the Euphrates no doubt—looked like a theatre. Both give the same
measurements to these hanging gardens; they tell us they made a square of from
three to four plethra each way (410 feet). The mound of Tell-Amran is much
larger than this, and if it really be on the site of the famous gardens, it must
include the ruins of other buildings besides, pleasure houses, chapels and kiosks,
like those figured in the reliefs, to which we have already had frequent occasion to
allude. ’
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among the ruins of their creations, or to clearly distinguish the
work of one date from that of another.!

It was at Nimroud that this perplexity was chiefly felt, until
the decipherment of the inscriptions came to enable different
periods and princes to be easily distinguished. This name of
Nimroud, handed down by the ancient traditions collected in
Genesis, has been given to a mound which rises about six leagues
to the south of Mossoul, on the left bank of the Tigris, and both
by its form and elevation attracts the attention of every traveller
that descends the stream. The river is now at some distance
from the ruins, but as our map shows (Fig. 1), itis easy to trace its
ancient bed, which was close to the foot of the mound. The
latter is an elongated parallelogram, about 1,300 yards in one
direction, and 7350 in the other (see Vol. I., Fig. 145). Above its
weather-beaten sides, and the flat expanse at their summit, stood,
before the excavations began, the apex of the conical mound in
which Layard found the lower stories of a staged tower (Fig. 13).
Calah seems to have been the first capital of the Assyrian Empire
and even to have preserved some considerable importance after
the Sargonids had transported the seat of government to
Nineveh, and built their most sumptuous buildings in the latter
city. Nearly every king of any importance, down to the very
last years of the monarchy, left the mark of his hand upon
Nimroud.?

1 Lavarp believes himself to have ascertained that the buildings on one part ot
the Nimroud mound were ruined and covered with earth, when those upon another
part of the platform were founded. The paved floor of the north-western palace is
on a level with the upper part of the walls of the north-eastern and central palaces
(Ninevek, vol. iii. p. 202).

2 George SMITH, Assyrtan Discoveries, (pp. 71-13), gives the following résumé of
the monumental history of Calah, from the inscriptions found at Nimroud. “A
city was built on this spot by Shalmaneser I., King of Assyria, B.C. 1300, but this
afterwards fell into decay, and was destroyed during the subsequent troubles which
came on the Assyrian Empire. Assur-nazir-pal, who ascended the Assyrian throne
B.C. 885, resolved to rebuild the city ; and bringing numbers of captives taken during
his wars, he set them to work to rebuild Calah, and then settled there to inhabit
it. The north-west palace and the temples near the tower were the work of this
king, and from these came most of the fine Nimroud sculptures in the British Museum.
Shalmaneser II., King of Assyria, succeeded his father Assur-nazit-pal, B.c. 860.
He built the centre palace, and the base at least of the south-eastern palace.
Vulnirari IIL, his grandson, B.c. 812, built the upper chambers and the temple of
Nebo ; and Tiglath-pileser II., B.c. 745, rebuilt the centre palace. Sargon, King
of Assyria, B.C. 722, restored the north-west palace, and his grandson, Esar-haddon,
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Of all the royal buildings at Calah that which has been most
methodically and thoroughly cleared is the oldest of all, the north-
western palace, or palace of Assurnazirpal (885—860). It has
not been entirely laid open, but the most richly decorated parts,
corresponding to the seraglio at Khorsabad, have been cleared.
The adjoining plan (Fig." 14) shows arrangements quite similar to
those of Sargon’s palace. A large court is surrounded on three
sides by as many rectangular groups of apartments, each group
forming a separate suite, with its own entrances to the court.

The chief entrance faces the north. Two great doorways
flanked by winged and human-headed lions, give access to a long

F16. 13.—General view of Nimroud ; from Layard.

gallery (4 on plan). At the western end of this gallery there is a
small platform or dais raised several steps above the rest of the
floor. Upon this, no doubt, the king’s throne was placed on those
reception days when subjects and vassals crowded to his feet.
Some idea of what such a reception must have been may be gained
from an Indian Durbar, or from the Sultan of Turkey's annual
review of all his great functionaries of state at the feast of
Courban-Bairam. 1 witnessed the latter ceremony in the Old

B.C. 681, built the south-west palace. Lastly the grandson of Esar-haddon, Assur-
ebil-ili, the last King of Assyria, rebuilt the temple of Nebo just before the destruction
of the Assyrian Empire.” A general description of the platform and the buildings
upon it will be found in Lavarn, Discoveries, pp. 653-656.
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Seraglio in 1857, and when those great officers, like the mollahs
and sheiks of the dervishes, who had preserved the turban and
floating robes of the East, bent to the feet of Abd-al-Medjid, I
was irresistibly reminded of the pompous ceremonials sculptured
on the walls of Nineveh and Persepolis.

The walls of this saloon were entirely lined in their lower parts -
with reliefs representing the king surrounded by his chief officers,
offering prayers to the god of his people and doing homage for
the destruction of his enemies and for successful hunts (Fig. 15).
The figures in these reliefs are larger than life. A doorway
flanked by two bulls leads into another saloon (2 on plan) rather
shorter and narrower than the first. In this the ornamentation is
less varied. The limestone slabs are carved with eagle-headed

F1G. 14.—Plan of the north-western palace at Nimroud ; from Layard.

genii in pairs, separated by the sacred tree (Vol. 1., Fig. 8). The
inner wall of this saloon is pierced with a fine doorway leading
into the central court (1), while in one corner there is a narrower
opening into a third long hall (6), which runs along the eastern
side of the court. It was in this latter room that the finest
sculptures, those that may perhaps be considered the master-
pieces of the Assyrian artists, were found. Behind this saloon
there was another, rather- longer, but not quite so wide (7) ; then
five chambers, completing the palace on this side. To the south
of the great court there were two large halls (3 and 5) similar in
arrangement to those already mentioned but less richly decorated,
and several smaller rooms opening some into the halls, others into
the passages on the west of the court. As to whether the latter
was inclosed or not on the west by buildings like those on the
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other three sides we cannot now be certain, as on that side the
mound has been much broken away by the floods of the Tigris,
which once bathed its foot. There is nothing to forbid the hypo-
thesis of a grand staircase on this side leading up from the
river bank.!

In the central and south-western palaces, built by Shalmaneser 11.
and his grandson Vulnirari III. the excavations have not been
carried far enough to allow the plans to be restored. The ex-
plorers have been content to carry off inscriptions and fragments
of sculpture in stone, ivory, and metal.?

The south-western palace, or palace of Esarhaddon, has been
the scene of explorations sufficiently prolonged to give us some
idea of its general arrangements (Fig. 16). A curious circumstance
was noticed by the English explorers. While the works of
Assurbanipal bore the strongest marks of care and skill, those of
Esarhaddon showed signs of having been carried out with a haste
that amounted to precipitation, and his palace was never finished.
Nearly all the alabaster slabs were taken from older buildings.?
Most of these were fixed with their original carved surfaces against
the wall, but a few were turned the proper way. Doubtless, had
time served, these would have been smoothed down and re-worked.
Nothing was finished, however, but the bulls and sphinxes at the
doors (Vol. I. Fig. 85) and a few reliefs in their immediate
neighbourhood.* Esarhaddon died, no doubt, before the comple-
tion of the work, which was never continued.

And yet his architect was by no means lacking in ambition.
Upon the southern face of the building he intended to build the
largest hall, which, so far as we know, was ever attempted in an

1 This idea is favoured by LAYARD (Discoveries, p. 654).

2 The central palace was partly destroyed even in the days of the Assyrians, by a
king who wished to make use of its materials. LAYARD (Nineveh,ii. p. 19) found
more than a hundred sculptured slabs stacked against each other, as if in
a warehouse. The architect of Esarhaddon, the author of this spoliation, had
not finished his work when it was suddenly interrupted. For a full account of the
discoveries in the south-eastern palace, see LAYARD; Nineveh, ii. pp. 38-40.

3 Especially from the central palace (LAYARD, Discoveries, p. 656). The small
rectangles shown on our plan at each side of the wall dividing the rooms marked
2 and 3 from each other, represent slabs lying on the ground at the foot of the wall
for whose decoration they were intended. They were never put in place. The
bases of circular pedestals, standing very slightly above the ground, are also marked.
Sir H. Layard could not divine their use.

4 LAYARD, Nineveh, vol. ii. pp. 25, 26, and 29.
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Assyrian palace. This saloon would have been about 170 feet
long by 63 feet wide. As soon as the walls were raised he saw
that he could not roof it in. Neither barrel vault nor timber
ceiling could have so great a span. He determined to get over
the difficulty by erecting a central wall down the major axis of the
room, upon which either timber beams or the springers of a
double vault could rest. This wall was pierced by several openings,
and was stopped some distance short of the two end walls. It
divided the saloon into four different rooms (marked 1, 2, 3, 4 on
our plan) each of which was by no means small. Even with this
modification the magnificence of the original plan did not entirely
disappear. The two colossal lions opposite the door were very
wide apart, and all the openings between the various subdivisions

e~ Lt e
F16. 16,—Plan of the south-western palace at Nimroud ; from Layard.

were large enough to allow the eye to range freely over the whole
saloon, and to grasp the first thought of the architect in its
entirety.

As to the buildings on the other sides of the court and the
total extent of the palace, we know very little ; towards the west
the walls of several saloons have been recognized, but they have
been left half cleared. On the east, landslips have carried away
part of the buildings.!

Between the palace of Assurnazirpal and that of Esarhaddon
Layard found what seemed to him the remains of the second
story of some building, or at least of a new building erected over
one of earlier date (Fig. 17). Impelled, no doubt, by the rarity

! For an account of the excavations see LAYARD, Nineveh, vol. i. pp. 34, 39, 46,
59-62, 347-350 ; vol. ii. pp. 25-36.
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of the circumstance, he gives a plan of these remains, and goes so
far as to express his belief that the arrangements shown in the
plan were repeated on the three other faces of a tower of which
he encountered the summit, still partly preserved.!

Although Calah was never abandoned, it fell, after the accession
of the Sargonids, from the first place among Assyrian cities ; on
the other hand Sargon’s attempt to fix the seat of government in
his own town of Dour-Saryoukin does not seem to have met with
permanent success. From the eighth century to the end of the
seventh the Assyrian kings appear to have made Nineveh their
favourite place of residence.

The site of this famous city has been much discussed,? but at
last the question appears to be settled. Nineveh was built on the
left bank of the Tigris, opposite to the site occupied by modern
Mossoul. Two great mounds rising some five-and-thirty feet
above the level of the plain, represent the substructures upon
which the royal homes of the last Assyrian
dynasty were raised ; they are now famous
as Kouyundyik and Nebbi-YVounas. Like the
mound of Khorsabad these two artificial
hills were in juxta-position with the city
Fi6. 17.—Upper chambers Walls, which may still be traced in almost

Y ear, imrouds  their whole extent by the ridge of earth

formed of their materials (Fig. 18).

The mound of ' Nebbi-Younas has so far remained almost
unexplored. It is fortified against the curiosity of Europeans by
the little building on its summit and the cemetery covering most
of its surface. The inhabitants of the country, Mussulman as
well as Christian, believe that Jonah lies under the chapel dome,
and they themselves hope to rest as near his body as possible.
Some slight excavations, little more than a few strokes of the
pickaxe, have been made in the scanty spots where no graves
occur, but enough evidence has been found to justify us in

1 LAYARD, Nineveh, vol. ii. pp. 14-16.

® All the passages by ancient writers bearing on the subject will be found
collected in the first of those articles of H®EFER, of which we have already had
occasion to speak. Its title is : Zextes anciens sur I’ Histoire et la Posttion de Ninive.
It is certain that even in the Romadn period its site was not positively known.
Lucian, who was born at Samosata, less than a hundred leagues from Nineveh,
says : “ Nineveh has perished ; no trace of it remains, and we cannot say where it
stood "’ (Charon, c. xxiii).
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assuming that Nebbi-Younas also hides its palaces. They too
will have their turn. Thanks to the prestige of the prophet they
are reserved for excavations to be conducted perhaps in a more
systematic fashion than those hitherto undertaken on the site of
Nineveh.

At Kouyundjik, on the other hand, no serious obstacle was
encountered. The village transported itself to the plain; it was

\| Reaad to Arbela.

F16. 18.—Map of the site of Nineveh ; from Oppert.

not necessary to persuade the inhabitants to quit it, as it had been
at Khorsabad. When Botta, who had begun certain inquisitions
at this spot, abandoned his attempts, the English explorers were
left free to sound the flanks of the artificial hill at their leisure,
and to choose their point of attack. If they had gone to work in
the same fashion as Botta and Place, they might have laid bare
palaces excelling that of Sargon in the scale and variety of their

.
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arrangements. Of this we may judge from Mr. Rassam’s plan
(Fig. 19). But after the departure of Mr. Layard the excavations,

—
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frequently interrupted and then recommenced after long intervals,
aimed only at discovering such objects as might figure in a

F1G. 19.—Plan of the mound of Kouyundjik ; from Rassam’s Zramsactions.

museum. A trench was opened here and another there, on the
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inspiration of the moment. The explorers often neglected to
measure the buildings in which they were at work, so that we have
only partial plans of the two principal buildings of Nineveh,
those palaces of Sennacherib and Assurbanipal from which so
many beautiful monuments have been taken to enrich the
British Museum.

The mound of Kouyundjik in its present state is an irregular
pentagon. Its circumference is rather more than a mile and a
half. The palace of Sennacherib occupies the south-western
corner, and forms a rectangle about 600 feet long by 330 wide.
The two chief entrances were turned one towards the river, or
south-west, the other towards the town, or north-east. The latter
entrance was flanked by ten winged bulls. The four central ones

F1G. 20.—Part plan of the palace of Sennacherib ; from Layard.

stood out beyond the line of the fagade, and were separated from
each other by colossal genii.! About sixteen halls and chambers
have been counted round the three courtyards. As at Khorsabad,
some of these are long galleries, others rooms almost square.
The fragmentary plan shown in our Fig. 20 brings out the
resemblance very strongly. It represents a part of the building
explored in Layard’s first campaign. In the rooms marked 2, 3,
and 4, small niches cut in the thickness of the walls may be
noticed. They are not unlike the spaces left for cupboards in
the modern Turkish houses of Asia Minor. The hall marked 1
in the plan is about 124 feet long and 30 wide. In another
part of the palace a saloon larger than any of those at Khorsabad
has been cleared. It measures 176 feet long by 40 wide. The
1 LAYARD, Discoveries, p. 137.
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average size of the rooms here is about one-third more than in
the palace of Sargon, suggesting that the art of building vaults
and timber ceilings made sensible progress during the reign of
that king. As in the case of the Khorsabad palace, the explorers
believed they could distinguish between the seraglio and the
harem ; but the plan given by Layard has too many blanks and
leaves too many points uncertain for the various quarters to be
distinguished with such ease and certainty as at Khorsabad.
The walls were everywhere covered with rich series of reliefs,
from which we have already taken some of our illustrations (Vol. I.,
Figs. 151 and 152), and shall have to take more. The military
promenade figured upon page 49 will give a good idea of their
general character (Fig. 2r1).

Assurbanipal, the grandson of Sennacherib, built his palace
towards the north of the mound. The excavations of Mr. Rassam
have been the means of recovering many precious bas-reliefs from
it, but we may see from the plan (Fig. 19) that a very small
part of the building has been cleared. Much more must remain
of a palace so richly decorated and with rooms so large as some
of those explored in the quarter we have called the sélamlik.
One of these saloons is 145 feet long and 29 wide. The
plan of its walls suggests a very large building, with spacxous
courts and a great number of rooms.?

In many other mounds of Assyria, such as those of Ar»vz/® of

1 The plan in which LAYARD shows the results of his two digging campaigns will
be found in the Discoveries, facing page 67. For the excavations at Kouyundjik see
also his Nineveh, vol. ii. chapter xiv, and Discovertes, pp. 67-76, 102-120, 135-1671,
228-233, 337-347, 438-463, 582-588, and 645-652. Layard attempts to give a
general idea of the palace and of its decorations. There is also much detailed
information regarding this building in RAWLINSON's Fire Great Monarchies, vol. ii.
pp. 178-183.

2 The only details that have been given, so far as we know, of the discovery and
exhumation of Assurbanipal’s palace, are to be found in an article by Mr. Rassam
entitled : Excavations and Discoveries tn Assyria (Transactions of the Sociely of
Biblical Archaology, vol. vii. pp. 37-58). This paper contains a plan of the northern
palace (p. 40).

8 «Frvil is the site of the Assyrian city of Arbela, and in the plains outside it
was fought the great battle between Alexander and Darius. I had no time to examine
the place, but I saw in passing that there were mounds rivalling in size those of the
Assyrian capital. Over the principal mound a Turkish fortress is built, which would
make it difficult to excavate here; but as Arbela was a great city, much may be
expected here whenever it is explored.” GEORGE SMITH, Assyrian Discoveries,

p- 67.
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Balawat} of Kaleh-Shergat? of Karamles? and in the valley of
the Kkabour,* the explorers have encountered the remains of
buildings and of ornamental figures that must have formed parts
of royal palaces, or at least of the dwellings of great nobles.
We shall not stop to notice all these discoveries. None of the
mounds in question have been explored with sufficient care and
completeness to add anything of importance to what we have
learnt by our study of Khorsabad. The chief thing to be
gathered from these widely scattered excavations is that during
the great years -of Assyria there was no town of any importance
in which the king did not possess a habitation, arranged and
decorated in the same spirit as the great palaces at Calah and
Nineveh, and differing from these chiefly in the size of their
courts and chambers.

No doubt the pavilions sprinkled about the park, or paradise,
- as the Greek writers called it, in which the king sought amuse-
ment by exercising his skill as an archer upon the beasts that
roamed among its trees, were ornamented in the same fashion,
although in all probability, wood and metal played a more
important part in their construction. As for the dwellings of
the great officers of the crown and of vassal princes, they must
have reproduced on a smaller scale the plan and ornamentation of
the royal palace.

Of the house properly speaking, the dwelling of the artizan
or peasant, whether in "Assyria or Chaldza, we know very little.
We are unable to turn for its restoration to paintings such as
those in the Egyptian tombs, which portray the life of the poor
with the same detail as that of the rich or even of the monarch
himself. The Assyrian bas-reliefs, in which the sieges of towns
are often represented, always show them from the outside
(Fig. 22), nothing is to be seen but the ramparts and the towers
that flank them. The only bas-relief in which we can venture
to recognize one of the ordinary houses of the country belongs
to the series of pictures in which Sennacherib has caused the

1 See the article by Mr. Rassam quoted on the last page. The plan (p. 52) he

gives dozs not tell us much.

2 See LAYARD, Nineveh, vol. ii. pp. 45-63 ; and Discoveries, p. 581.

3 See PLACE, NVinive, vol. ii. p. 169.

4 It is in chapters xi. to xiv. of his second work (Discoveries, &c.) that LaAvARD
tells the story of his discoveries in that valley of the Chaboras from which the writings

of Ezekiel were dated.
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transport of the materials and colossal bulls for his own palace
to be figured. We there see two very different types of edifice,
one covered with hemispherical or elliptical domes, the other
with flat roofs supporting a kind of belvedere! (Vol. 1., Fig. 43).

This latter type may be found several times repeated in a
relief representing a city of Susiana (Vol. I,, Fig. 157). Here nearly
every house has a tower at one end of its flat roof. Was this a
defence, like the towers in the old Italian towns and in the Greek
villages of Crete and Magnesia? We do not think so. The
social conditions were very different from those of the turbulent
republics of Italy, where the populace was divided into hostile fac-
tions, or of those mountainous districts whose Greek inhabitants live
in constant fear of attack from the Turks who dwell in the plains.
The all-powerful despots of Assyria would allow no intestine
quarrels, and for the repulse of a foreign enemy, the cities relied
upon their high and solid lines of circumvallation. We think.
that the towers upon the roofs were true belvederes, contrivances
to get more air and a wider view; also, perhaps, to allow the
inhabitants to escape the mosquitoes by rising well above the
highest level reached by the flight of those tiny pests.

It was, then, between these two types, as Strabo tells us, that
the civil buildings of Mesopotamia were divided. They all had
thick terraced roofs but some were domical and others flat?
At Mugheir Mr. Taylor cleared the remains of a small house
planned on the lines of an irregular cross; it was built of burnt
brick and paved with the same material. In the interior the
faces of the bricks were covered with a thin and not very adhesive
glaze. Two of the doors were roundheaded ; the arches being
composed of bricks specially moulded in the shape of voussoirs ;
but the numerous fragments of carbonized palm-wood beams
which were found upon the floors of each room, showed that
the building had been covered with a flat timber roof and a
thick bed of earth. Strabo justly observes that the earth was
necessary to protect the inmates of the house against the heats
of summer. As a rule houses must have been very low. It

1 See page 145.

2 We have noticed at pages 176 and 177 of our first volume the two passages
in which Strabo discusses the houses of Susiana and Chaldea. As to the villages
in, the Euphrates valley, in which domes are still used, see OPPERT, Expédition
sctentifique, vol. i. p. 46.
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was only in large towns such as Babylon, that they had three
or four stories.!

We need say no more. We have studied the palace in detail,
and the palace was only an enlarged, a more richly illustrated
edition of the house. ‘It supplied the same wants, but on a wider
scale than was necessary in the dwelling of a private individual.
To complete our study of civil architecture it is only necessary
to give some idea of the fashion in which palaces and houses
were grouped into cities, and of the means chosen for securing
those cities against hostile assault.

§ 4. Towns and their Defences.

Of all barbarian cities, as the Greeks would say, Babylon has
been the most famous, both in the ancient and the modern
world ; her name has stirred the imaginations of mankind more
strongly than any other city of Asia. For the Greeks she was
the Asiatic city par excellence, the eternal capital of those great
oriental empires that were admired and feared by the Hellenic
population even after their political weakness had been proved
" more than once. In the centuries that have passed since the
fall of the Greek civilization the name and fame of Babylon
have been kept alive by the passionate words of those Hebrew
prophets who filled some of the most eloquent and poetic books
of the Old Testament with their hatred of the Mesopotamian
city, an ardent hate that has found an echo across the ages in
the religion which is the heir of Judaism.

There is, then, no city of the ancient world in which both
our Christian instincts and our classic education would lead us
to take a deeper interest, or to make more patient endeavours
towards the recovery of some knowledge of its passed magni-
ficence by the interrogation of its site and ruins, than this
town of Babylon. At the same time it happens, by a strange
series of chances, that of all the great cities of the past Babylon
is the least known and the most closely wrapped in mystery.
The descriptive passages of ancient writers are full of gaps and
exaggerations, while as for the monuments themselves, although

! HEeRrODOTUS, i 180,
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the size of their remains and the vast extent of ground they
cover allow us to guess at the power and energy of the people

\.

F1G. 22.—Town besieged by Sennacherib. Height 86 inches. British Museum.
Drawn by Saint-Elme Gautier.

to whom they owed their existence, there are no ruins in the
world from which so little of the real thoughts and ideas of
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their constructors is to be learnt. Not only has the orna-
mentation of palace and temple disappeared, the ruling lines
and arrangements of their plans are no longer to be traced.
It is this no doubt that has discouraged the explorers. While
the sites of Calah, Nineveh, and Dour-Saryoukin have been freed
of millions of cubic yards of earth, and their concealed buildings
explored and laid bare in every direction, no serious excavations
have ever been made at Babylon. At long intervals of time
a few shafts have been sunk in the flanks of the Kasr, of Babil
and the Birs-Nimroud, but they have never been pushed to any
great depth; a few trenches have been run from them, but on
no connected system, and only to be soon abandoned, The
plain is broken by many virgin mounds into which no pick-
axe has been driven, and yet they each represent a structure
dating from some period of Babylonian greatness. It would
be a noble undertaking to thoroughly explore the three or four
great ruins that rise on the site itself, and to examine carefully
all the region about them. Such an exploration would require no
slight expenditure of time and money, but it could not fail to add
considerably to our present knowledge of ancient Chaldea ; it
would do honour to any government that should support it, and
still more to the archazologist who should conduct the inquiry
to completion, laying down on his plan the smallest vestige
remaining of any ancient detail, and allowing himself to be
discouraged by none of the numerous disappointments and
deceptions that he would be sure to encounter.

Meanwhile it would be profitless to carry our readers into
any discussion upon the topography of Babylon. In the absence
of ascertained facts nothing could be more arbitrary and con-
jectural than the various theories that have been put forward
as to the direction of the city walls and their extent. According
to George Smith the only line of wall that can now be followed
would give a town about eight English miles round. Now
Diodorus says that what he calls the Roya/ City was sixty
stades, or within a few yards of seven miles, in circumference.}
The difference between the two figures is very slight. “In
shape the city appears to have been a square with one corner
cut off, and the corners of the walls of the city may be said
roughly to front the cardinal points. At the north of the city

1 Dioporus, ii. viii. 4, §. .
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stood the temple of Belus, now represented by the mound of
Babil ; about the middle of the temple stood the royal palace and
hanging gardens.”!

The Royal City was the city properly speaking, the old city
whose buildings were set closely about the great temple and the
palace, the latter forming, like the O/d Seraglio at Constantinople,
a fortified town in itself with a wall some twenty stades (4043
yards) in circumference. A second wall, measuring forty stades
in total length, turned the palace and the part of the city in its
immediate neighbourhood into a-sort of acropolis. Perhaps the
nobles and priests may have inhabited this part of the town, the
common people being relegated to the third circle. In the towns
of Asia Minor at the present day the Turks alone live in the
fortified inclosures, which are called £ale4, or citadels, the rest
of the town being occupied by the »ayais of every kind, whether
Greek or Armenian.

There is, then, nothing in the description of Diodorus at which
we need feel surprise. Our difficulty begins when we have to
form a judgment upon the assertion of Herodotus, who speaks
of an inclosure 120 stades (13 miles 1385 yards) square.? Accord-
. ing to this the circumference of Babylon must have been nearly
554 English miles, which would make it considerably larger
than what is called Greater London, and more than three times
the size of Paris. Here, strangely enough, Ctesias gives a more
moderate figure than Herodotus, as we find Diodorus estimating
the circumference of the great enceinte at 360 stades (41 miles
600 yards).3 .

1 G. SmITH, Assyrian Discovertes, pp. 55, 56. M. OPPERT also admits that this
is the only city that has left traces that cannot easily be mistaken. (Expédition
scientifigue, vol. i. pp. 194, 195.) 2 HERODOTUS, i. 178.

8 DIODORUS, ii. vil. 3. The following passage has been quoted from ARISTOTLE'S
Politics (iii. 1), as supporting the assertion of Diodorus: * It is obvious that a town
is not made by a wall ; one might, if that were so, make the Peloponnesus into a
town. Babylon, perhaps, and some other towns belong to this class, their enceinte
inclosing towns rather than cities.” The text of Aristotle seems to me to prove
nothing more than that the philosopher was acquainted with the descriptions of
Diodorus and Ctesias. He says nothing as to their exactness ; he merely borrows
an illustration from them, by which he attempts to make his thought more clear, and
to explain the difference between a real city with an organic life of its own, and a
mere space surrounded by walls, in which men might live in close neighbourhood
with each other, but with nothing that could be called civic life. All the texts

relating to the ancient boundaries of Babylon will be found united in M. QPPERT'S
examination of this question.
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We can hardly read of such measurements without some
astonishment. It seems difficult, however, to doubt the formal
statement of such a careful eye-witness as Herodotus. Although
the Greek historian was quite ready to repeat the fantastic tales
he heard in the distant countries to which his travels led him—a
habit we are far from wishing to blame-—modern criticism has
never succeeded in convicting him of falsehood or exaggeration
in matters of which he could judge with his own eyes. Our
surprise at his figures is diminished when we remember with
what prodigious rapidity buildings of sun-dried bricks could be
erected. The material was at hand in any possible quantity :
the erection of such a length of wall was only a question of
hands. Now if we suppose, with M. Oppert, that the work
was undertaken by Nebuchadnezzar after the fall of Nineveh,
that prince may very well have employed whole nations upon
it, driving them into the workshops as the captive Jews were
driven. In such a fashion the great wall that united into one
city towns which had been previously separated—such as the
original Babylon, Cutha, and Borsippa—might have been raised
without any great difficulty. It is certain that the population
of such a vast extent of country cannot have been equally dense
at all points. A large part must have been occupied by royal
parks, by gardens, vineyards, and even cultivated fields. Babylon
must, in fact, have been rather a vast intrenched camp than a
city in the true sense of the word.

At the time when Herodotus and Ctesias visited Babylon, this
wall—which was dismantled by the Persians in order to render
revolt more difficult—must have been almost everywhere in a
state of ruin, but enough of it remained to attract curious
travellers, just as the picturesque fortifications of the Greek
emperors are one of the sights of modern Constantinople. The
more intelligent among them, such as Herodotus, took note of
the measurements given to them as representing the original
state of the great work whose ruins lay before their eyes and
confirmed the statements of their guides.! Tle quarter then
still inhabited was the Royal City, the true Babylon, whose
great public works have left such formidable traces even to
the present day. Naturally no vestige of the tunnel under the

1 Even now the wall of the Royal City stands up more than thirty feet above the
level of the plain.
VOL. 1L, 1
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Euphrates has been found; we may even be tempted to doubt
that it ever existed.! But we cannot doubt that the two sections
of the town were put in communication one with another by a
stone bridge ; the evidence on that point is too clear to admit of
question.? The descriptions of the structure give us a high idea
.of the engineering skill of the Chaldzans. To build such a bridge
and insure its stability was no small undertaking. The river at
this point is about 600 feet wide, and from twelve to sixteen deep
at its deepest part.® We need hardly say that for many centuries
there has been no bridge over the Euphrates either in the neigh-
bourhood of Babylon or at any other point in Mesopotamia.
As for the quays, Fresnel found some parts in very good
preservation in 1853.%# At the point where this discovery was
made the quay was built of very hard and very red bricks,
completely covered with bitumen so as to resist the action of
the water for as long as possible. The bricks bore the name
of Nabounid, who must have continued the work begun by
Nebuchadnezzar.

The description given by Herodotus of the way in which
Babylon was built and the circulation of its inhabitants provided
for must also be taken as applying to the Royal City. ¢ The
houses are mostly three and four stories high ; the streets all run
in straight lines, not only those parallel to the river, but also
the cross-streets which lead to the waterside. At the river end
of these cross-streets are low gates in the fence that skirts the
stream, which are, like the great gates in the outer wall, of brass
and open on the water.”?

We may perhaps form some idea of Babylon from the appear-
ance of certain parts of Cairo. Herodotus seems to have been

1 HeroDOTUS says nothing of the tunnel; Dioporus alone mentions it (ii. ix. 2).
See OPPERT on this subject. He believes in its existence (Expédition scientifique,
vol. i. p. 193).

2 HERODOTUS, i. 186 ; DIODORUS, ii. viii. 2. Diodorus, following Ctesias, greatly
exaggerates the length of the bridge when he puts it at fifty-five stades (3,032 feet).
Even if we admit that the Euphrates, which in ancient times lost less of its waters
in the adjoining marshes than it does now, was then considerably wider than at
present, we can hardly account for such a difference. On the subject of this bridge
see OPPERT, Expédition &c., vol. i. pp. 191-193.

3 Lavarbp, Discoveries, p. 489.

4 See OPPERT, Expédition &c., vol. i. pp. 184, 185. HERODOTUS mentions these
quays (ii. 180, 186). D1oporus (ii. viii. 3), gives them a length of 160 stades (nearly
184 miles), which seems a great exaggeration. 5 HEeroDOTUS, i. 180.
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struck by the regularity of the plan, the length of the streets,
and the height of the houses. In these particulars it was very
different from the low and irregularly built Greek cities of the
fifth century B.c. The height of the houses is to be explained
partly by the necessity for accommodating a very dense population,
partly by the desire for as much shade as possible.}

The decadence of Babylon had begun when Herodotus visited
it towards the middle of the fifth century before our era;% but
the town was still standing, and some of the colossal works of
its later kings were still intact. The last dynasty had come to
an end less than a century before. We are ready, therefore, to
believe the simple and straightforward description he has left us,
even in those particulars which are so well calculated to cause
surprise. The evidence of Ctesias, who saw Babylon some half
century later, seems here and there to be tainted with exaggeration,
but on the whole it agrees with that of Herodotus. Supposing
that he does expand his figures a little, Ctesias is yet de-
scribing buildings whose ruins, at least, he saw with his own
eyes, and sometimes his statements are borne out by those of
Alexander’s historians.3

The case of Nineveh is very different. Of that city Herodotus
hardly knew more than the name ; he contents himself with mere
passing allusions to it.* Ctesias is trammelled by fewer scruples.
When he wrote his history Nineveh had ceased to exist for more
than two centuries ; the statements of Xenophon3 prove that at
the time of the famous retreat its site was practically deserted and
its name almost forgotten in the very district in which its ruins
stood. But the undaunted Ctesias gives us a description of the
Assyrian capital as circumstantial as if he had lived there in the
days of Sennacherib or Assurbanipal. According to his account
it formed an elongated rectangle, the long sides being 150 stades
(17 miles 380 yards), and the shorter go stades (10 miles 595

1 And this makes us think that the streets were narrow, a conjecture confirmed by
the words of Herodotus. In speaking of the doors above mentioned by which the
river was reached, he does not use the word mAai, but mvAiBes, its diminutive. 1f
these doors were so small, the streets must have been lanes.

? This we gather from more than one phrase of the historian (ii. 183 and
196). 3 DIODORUS, ii. viii. 3.

4 All that he says is that it was on the Tigris (i. 193), that it had a king called
Sardanapalus (ii. 150), and that it was taken by the Medes (i. 103, 106).

8 Anabasis, iii. 4.
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yards), in length, so that the total circumference was 480 stades
(s5 miles 240 yards).! The whole of this space was inclosed
by a wall 100 Greek feet (103 feet English) high, and with towers
of twice that height.

It is hardly necessary to show that all this is pure invention.
To find room for sych a Nineveh we should have to take all
the space between the ruins opposite Mossoul and those of
Nimroud. But all the Assyrian texts that refer to Nineveh
and Calah speak of them as two distinct cities, each with an
‘independent life and period of supremacy of its own, while
between the two sites there are no traces of a great urban
population. The 1,500 towers on the walls were the offspring
of the same brain that imagined the tower of Ninus nine stades

F1G. 23.—Siege of a city; from Layard.

(5458 feet) high. We can scent an arbitrary assertion in the
proportion of two to one given to the heights of the towers over
that of the wall. In the fortiied walls of the bas-reliefs the
curtain is never greatly excelled in height by its flanking towers
(see Vol. I. Figs, 51, 60, 76, and 158, and above, Fig. 23).
Ctesias has simply provided in his Nineveh a good pendant
to Babylon. Being quite free to exercise his imagination, he
has laid down even a greater circumference than ‘that of the
city on the Euphrates. The superiority thus ascribed to the
northern city is enough by itself to arouse our suspicions. We
cannot point to any particular text, but contemporary history as
a whole suggests that Babylon was more populous than Nineveh,
just as Bagdad is now more populous than Mossoul. Nineveh,
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and Calah before it, were the capitals of a soldier nation, they
were cities born, like Dour-Saryoukin, of the will of man.
Political events called them into life, and other politicai events
caused them to vanish off the face of the earth. Babylon, on
the other hand, was born of natural conditions; she was one of
the eternal cities of the world. The Turks do their best to
make Hither Asia a desert, but so long as they do not entirely
succeed, so long as some light of culture and commerce still .
flickers in the country, it will burn in that part of Mesopotamia
which is now called £/-Jezirek (the island), where the two streams
are close together, and canals cut from one to the other can
bring all the intermediate tract into cultivation.

Sennacherib speaks thus of his capital : “ Nineveh, the supreme
city, the city beloved of Istar, in which the temples of the gods
and goddesses are to be found.”! With its kings and their
military guards and courts, with the priests that served the
sanctuaries of the gods, with the countless workmen who built the
great buildings, Nineveh must have been a fine and flourishing city
in the days of the Sargonids; but even then its population cannot
have equalled that of Babylon under Nebuchadnezzar. The latter
was something more than a seat of royalty and a military post ;
it was the great entrepét for all the commerce of Western Asia.?

1 Line 35 of the Cylinder of Bellino, after Pongnon (!'Inscription de Bavian,
p- 25, in the Bibliothique de I’ Ecole des Hautes-Etudes).

2 M. OrpPERT also considers the evidence of Ctesias as worthless (Expédition
scientifique, vol. i. p. 292). Sir HENRY LavarD on the other hand believes in the
great Nineveh of that writer (Ninereh, vol. ii. p. 243). He is chiefly influenced by
the often quoted verses of the Book of Jonah, in which it is declared : ¢ Now Nineveh
was an exceeding great city of thrce days’ journey,” and that there were in it * more
than six-score thousand persons that cannot discern between,their right hand and
their left hand,” which, with the ordinary proportion of children to adults, would give
a total population of about 800,000. We shall not waste time in explaining that all
these expressions are but poetic ways of saying that Nineveh was a great city. It is
a singular idea to look for topographical and statistical information in a book which
makes a prophet sail from Joppa for Spain and, immediately afterwards, without any
preparation, speaks of him as preaching in the streets of Nineveh. Add to this that,
according to the most recent criticism, the Book of Jonah is not older than the sixth
century before our era, so that it must have been written long after the fall of
Nineveh, and when its power was no more than a memory (see NELDEKE, Histoire
littéraive de I’ Ancien Testament, p. 116). [In Sir H. Layard’s latest published
remarks on the extent of Nineveh, he rejects the statements of Diodorus for much
the same reasons as those given by M. Perrot (article on MNVimereh in Smith’s
Dictionary of the Bible, 1863 edition).—ED.]
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All the travellers who have visited the neighbourhood of
Mossoul are agreed that, on the left bank of the Tigris, there is
no trace of any wall but that which forms a rather irregular
parallelogram and embraces the two mounds of Nebbi-Yonnas
and Kouyundjik (Fig. 18).} According to M. Oppert this wall
was about ten thousand metres (nearly 61 miles) in circumference,
which would make it cover about one-eleventh of the ground
covered by modern Paris. There is nothing here that is not in
accord with our ideas as to the character and importance of
Nineveh. If we add to the town inclosed within such a wall
suburbs stretching along the right bank of the river on the site of
modern Mossoul, we shall have a city capable of holding perhaps
two or three hundred thousand peogle.

In the northern part of the inclosure, not far from the north-
western angle, Sir Henry Layard made some excavations that
brought one of the principal gates of ancient Nineveh to light.2
The passage was probably vaulted, but its upper part had dis-
appeared. The gateway, which was built by Sennacherib, had a
pair of winged bulls looking towards the city and another pair
looking towards the country outside. The limestone pavement in
the entrance still bears the mark of wheels. Two great chambers
are hollowed out of the thickness of the walls and open into the
entrance passage. The walls must be here about 116 feet thick,
judging from the proportion, in Layard’s plan,3 between them and
one of the two chambers, which has a diameter, as we are told by
its finder, of 23 feet. We need say no more of this doorway.
The town attached to the palace of Khorsabad will give us a better
opportunity for the study of a city gate.

The “town of Sargon,” Dour-Saryoukin or Hisr-Sargon,
according as we follow one or the other method of transcribing
the Assyrian name, was far smaller than Babylon, was smaller
even than Nineveh. It formed a parallelogram two sides of which
were about 1,950 yards, the other two about 1,870 yards long,
which would give a surface of considerably more than a square mile.
This city is interesting not for the part it played in history, for of

1 BoTTA, Monument de Ninive, vol. v. p. 21. OPPERT, Expédition, vol. i. p. 292.
LAYARD, vol. ii. p. 243. The English explorers have found traces of some external
works and of a ditch which is now filled with the waters of the Khausser. RAWLINSON,
The Five Great Monarchies, vol. i. pp. 259-261.

2 LaYARD, Discoveries, pp. 120-122. $ It has no scale.
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that we know nothing, and it is quite possible that after the death
of Sargon it may have been practically abandoned, but because, of

all the cities of Assyria, it is that whose line of circumvallation
" has been best preserved and most carefully studied (Vol. I
Fig. 144).

Like all inhabited places of any importance Dour-Saryoukin
was carefully fortified. Over the whole of Mesopotamia the words
town and fortress seem to have been almost convertible terms.
The nature of the soil does not lend itself to any such distinctions
as those of upper and lower city, as it does in Italy and Greece ;
there was no acrgpolis, to which the inhabitants could fly when the
outer defences were broken down. In case of great need the
royal palace with its massive gates and cincture of commanding
towers might be looked upon as a citadel ; while in Babylon and
some other towns several concentric lines of fostification made an
attack more arduous and prolonged the defence. But, neverthe-
less, the chief care of the Mesopotamian engineers was given to
the strengthening of the external wall, the enceinte, properly
speaking.

At Khorsabad this stood on a plinth three feet eight inches
high, above which began the sun-dried brick. The whole is even
now nowhere less than forty-five feet high, while in parts it
reaches a height of sixty feet. I we remember how greatly walls
built of the materials here used must have suffered from the
weather, we shall no longer be astonished at the height ascribed by
Herodotus to the walls of Babylon: “These were, he says, 200
royal cubits (348 feet) high! ! This height was measured, no
doubt, from the summit of the tallest towers into the deepest part
of the ditch, which he adds, “ was wide and deep.” It is possible
that the interpreters who did the honours of Babylon to the Greek
historian exaggerated the figures a little, just as those of Memphis
added something to the height of the pyramids. That the
exaggeration was not very great is suggested by what he says as
to the thickness of the wall; he puts it at fifty royal cubits, or
eighty-six feet six inches. Now those of Khorsabad are only
between six and seven feet thinner than this, and it is certain that
the walls of Babylon, admired by all antiquity as the masterpieces
of the Chaldzan engineers, must have surpassed those of the city
improvised by Sargon both in height and thickness.

1 HERODOTUS, 1. 178
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Far from abusing our credulity, Herodotus is within the mark
when he says that on the summit of the wall “enough room was
left between -the towers to turn a four-horse chariot.”! As for
Ctesias, he speaks of a width “greater than what is necessary to
allow two chariots to pass each other.”2 Such thicknesses were
so far beyond the ideas of Greek builders that their historians
seem to have been afraid that if they told the truth they would
not be believed, so they attenuated rather than exaggerated the
real dimensions. M we give a chariot a clear space of ten feet,
which is liberal indeed, it will be seen that not two, but six or
seven, could proceed abreast on such walls.

The nature of the materials did not allow walls to be thin, and
in making them very thick there were several great advantages.
The Assyrians understood the use of the battering-ram. We see
it employed in several of the bas-reliefs for opening a breach in
the ramparts of a beleaguered town (Vol. I. Fig. 60 and above,
Fig. 23). They also dug mines, as soon as they had pierced the
revetment of stone or burnt brick.2 To prevent or to neutralize the
employment of such methods of attack they found no contrivance
more effectual than giving enormrous solidity to their walls. Against
such masses the battering-ram would be almost powerless, and
mines would take so much time that they would not be very much
better. Finally, the platform at the summit of a wall built on such
principles would afford room for a number of defenders that would
amount to a large army.

Throughout the circumference of the enceinfe the curtain was
strengthened by rectangular flanking towers having a front of forty-
five, and a salience of rather more than thirteen feet.* These
were separated from each other by intervals of ninety feet, or double
the front of a tower. Only the lower parts of the towers are
now in existence, and we have to turn to the representations

1 Heropo1us, i. 179. Herodotus says that the Chald®ans constructed buildings
of a single chamber along each parapet of the wall, leaving room betiween them for a
four-horse chariot to turn. His words are : érdvw 8¢ Tob Telxeos mapa ta &oxara,
oixjpata povvikwla ESepuav, Terpapuéva és dAAgha’ 7O péoov 8¢ Tdv olpudTwy Arov
refpirmy wepiéAagw.—ED.

2 DIODORUS, ii. vii. 4.

3 In many carved pictures of sieges we see soldiers who appear to be digging
mines (LAYARD, Monuments, series i. plates 19, 20, 66. RAWLINSON, The Five
Great Monarchies, vol. i. p. 473).

4 Pracr, Ninive, vol. i. p. 165; vol. ii. p. 11.
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of fortresses in the reliefs before we can restore their super-
structures with any certainty. In these sculptures what we may
call the head of the tower equals on an average from a fourth
to a fifth of the height of the curtain. By adopting an elevation
half way between these two proportions, M. Place has given
to his towers a total height of 105 feet to the top of their
crenellations, a height which is near enough to the 100 Grecian
feet attributed by Diodorus to the Nineveh walls, The descrip-
tion- borrowed by that writer from Ctesias, is, as we have
shown, in most respects quite imaginary, but it may have contained
this one exact statement, especially as a height of about 100 feet
seems to have been usually chosen for cities of this importance.

The parapets of the towers were corbelled out from their walls
and pierced with loopholes, as we know from the reliefs. Each
doorway was flanked by a pair of towers, the wall between them
being only wide enough for the entrance. QOur Plate V. will
give a very exact idea of the general appearance of the whole
encetnte. Including those of the palace mound, it has been
calculated that the city of Sargon had one hundred and sixty-
seven towers. Was there a ditch about the wall like that at
Babylon? We are tempted to say yes to this, especially when
we remember the statement of Herodotus that the earth taken
from the ditch sérved to afford materials for the wall. Moreover
such a ditch could have been easily kept full of water by means
of the two mountain streams that flow past the mound. But
the explorers tell us they could find no trace of such a ditch.!
If it ever existed it has now been so completely filled up that
no vestige remains.

Upon each of its south-eastern, south-western and north-eastern
faces the city wall was pierced with two gates. One of these,
decorated with sculptures and glazed bricks, is called by Place
the porte ornée, or state entrance, the other, upon which no such
ornament appears, he calls the gorte simple. On the north-western
face there is only a porte simple, the palace mound taking the
place of the state gateway. The plinth and the lower courses
of "burnt brick are continued up to the arches of these gates;
the latter are also raised upon a kind of mound which lifts
them about eight and a half feet above the level of the plain.

In size and general arrangement these gateways were repeti-

1 Pracrk, Ninive, vol. i. pp. 197-198.
VOL. IL K
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tions of each other. Our Figs. 50 in the first volume, 24 and
25 in this, show severally the present condition, the plan and
the restored elevation of a porte simple.

The entrance was covered by an advanced work, standing
out some eighty-three feet into the plain. Each angle of this
sort of barbican was protected by a low tower, about forty feet
wide. Through the centre of the curtain uniting these towers
there is a first vaulted passage, leading to a large courtyard
(A in Fig. 24), beyond which are the space (B) between: the
great flanking towers of the gate proper and the long vaulted
passage (C—G) which gives access to the town. This passage
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F1G. 24.—Plan of one of the ordinary gates at Khorsabad ; from Place.

is not a uniform tunnel. The mass through which it runs is
290 feet thick, and in two places it is crossed at right angles
by transepts wider than itself (D and F). The tunnel ends in
a kind of open vestibule interposed between the inner face of
the wall and the commencement of the street. All these courts,
passages and transepts are paved with large limestone slabs
except the small chamber that opens from one end of the outer
transept (I). This small apartment was not a thoroughfare, but
it has been thought that signs of a staircase leading either to
upper rooms or to the battlements could be traced in it. We
have seen that the Egyptian pylons had such staircases and
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upper chambers.! It would be curious to find the arrangement
repeated here, but we cannot certainly say that it was so. On
the other hand the situation of the doors by which the entrance
into the city was barred is very clearly marked. At the point
where the passage C opens into the transept D the sockets in
which the metal feet of the door pivots were set, are still in
place.?

The state doorways are distinguished from their more humble
companions, in the first place by a flight of eleven brick-built steps

F16. 25.—Restoration in perspective of one of the ordinary gates of Khorsabad ; from Place®

which have to be mounted before the court A can be reached
from the outside ; in the ordinary gateways a gentle inclination of
the whole pavement of the court makes such steps unnecessary.
A second difference is of more importance. At the entrance
to the passage marked C on our plan the state doorways have
a pair of winged bulls whose foreparts stand out a little from
the wall while their backs support the arch. The latter is
decorated with the semicircle of enamelled bricks of which we

v Art in Ancient Egypt, Vol. 1. p. 342. 2 See Vol. I. Page 242, and Fig. 97.
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have already spoken at length in our chapter upon decoration
(Vol. 1., Figs. 123 and 124, and below, Fig. 26). .Behind the bulls
there are two winged genii facing each other across the passage
and about thirteen feet high (Fig. 27).

That these monumental doorways with their rich decorations

b= & |} 3 kM

F1u. 26.—Slate gateway at Khorsabad. Elevation ; from Place.

were reserved for pedestrians, is proved by the flight of steps.
[t was not thought desirable to subject their sculptures to the
Jdangers of vehicular traffic. In the porfes simples the marks
of wheels can be distinctly traced on the pavements.!

Each of these gateways, whether for carriages or foot passengers,
was a complicated edifice, and the arrangement of their 10,000

1 All these details are taken from PLACE, Ninive, vol. i. pp. 169-182,
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square yards of passage and chamber could scarcely have been
explained without the use of plans. Military necessities are in-
sufficient to explain such elaborate contrivances. The existence
of barbican and flanking towers is justified by them, but hardly
the size of the court and the two great transepts. We cease
to be surprised at these, however, when we remember the part

| L | 4 !
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FiG. 27.—Longitudinal section through the archway 'of one of the city gates, Khorsabad ;
. from Place.

played by the city gates in the lives of the urban populations of
the Levant..

In the East the town gate is and always has been what the
agora was to the cities of Greece and the forum to those of
Italy. Doubtless it was ill-adapted to be used as a theatre of
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political or judicial debate, like the public places of the Graco-
Roman world. But in the East the municipal life of the West
has never obtained a footing. The monarchy and patriarchal
régime have been her two forms of government; she had no
need of wide spaces for crowds of voters or for popular tribunals.
Nothing more was required than a place for gossip and the
retailing of news, a place where the old men could find themselves
surrounded by a circle of fellow townsmen crouched upon their
heels, and, after hearing plaintiffs, defendants and their witnesses,
could give those awards that were the first form of justice.
Nothing could afford a better »endezvous for such purposes than
the gate of a fortified city or village. Hollowed in the thickness
of a wall of prodigious solidity it gave a shelter against the north
wind in winter, while in summer its cool galleries must have been
the greatest of luxuries. Husbandmen going to their fields,
soldiers setting out on expeditions, merchants with their cara-
vans, all passed through these resounding archways and had
a moment in which to hear and tell the news. Those whom
age or easy circumstances relieved from toil or war passed much
of their time in the gates talking with all comers or sunk
in the sleepy reverie in which orientals pass so much of their
lives. ,

All this is painted for us with the most simple fidelity in the
Bible. ¢ And there came two angels to Sodom at even ; and Lot
seeing them, rose up to meet them.”! When Abraham buys
a burying place in Hebron he addresses himself to Ephron, the
owner of the ground, “and Ephron the Hittite answered Abraham
in the audience of the children of Heth, even of all that went
in at the gate of hiscity.”2 So too Boaz, when he wishes to
marry Ruth and to get all those who had rights over the young
Moabitess to resign them in his favour, “ went up to the gate,
and sat him down there . . . . and he took ten men of the elders
of the city, and said, sit ye down here. And they sat down.”3
And these old men were called upon to witness the acts of
resignation performed by Ruth's nearest relatives.*

So too, in later ages, when the progress of political life led
kings to inhabit great separate buildings of their own, the palace
gates became for the courtiers what the city gates were for the

1 Genesis xix. 1. 2 Genests xxiii, 10.
3 Ruthiv. 1 and 2, 4 See also 2 Kings vii. 1.—Eb.
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population at large. At Khorsabad they were constructed on
exactly the same plan as those of the town; they are even more
richly decorated and the chambers they inclose are no less spacious.
In them servants, guards, military officers, foreign ambassadors
and wire-pullers of every kind could meet, lounge about, and
await their audiences. Read the book of Esther carefully
and you will find continual allusions to this custom. ‘In those
days, while Mordecai sat in the king’s gate, two of the king's
chamberlains, Bigthan and Teresh, of those which kept the door,
were wroth, and sought to lay hands on the king Ahasuerus.”?
The gates of the palace must have been open to all comers for a
man of despised race and a butt for the insults of Haman, like
Mordecai, to have been enabled to overhear the secret
whispers of the king's chamberlains. In the sequel we find
Mordecai hardly ever moving from this spot.

Assis le plus souvent aux portes du palais,

as Racine says, he thence addresses to Esther the advice by
which she is governed. He did not stand up, as he must have
done in a mere passage, for Haman complains that he did not rise
and do him reverence.?

This use of gates has not been abandoned in the East. At
Mossoul, for instance, the entrances to the city are buildings
with several rooms in them, and in the gate opening upon the
Tigris M. Place often saw the governor of the province seated
among his officers in an upper chamber and dispensing justice.
In the same town the doorways of a few great private houses are
frequented in the same fashion by the inhabitants of the quarter.
This was the case with the French Consulate, which was estab-
lished in a large house that had been the ancestral home of
a family of independent beys, now extinct. At the entrance
there was a chamber covered with a depressed cupola and
surrounded by stone benches. Right and left were four lodges
for porters, and on one side a staircase leading to four upper
rooms built over the vault. One of these served as a divan.

1 Esther ii. 21. 2 Esther iil. 2, 3, iv. 2, 6.

3 At Semil, to the north of Mossoul, Layard saw the Yezidi chief, ‘“ Abde Agha,
seated in the gate, a vaulted entrance with deep recesses on both sides, used as
places of assembly for business during the day, and as places of rest for guests during
the night.” —Discoveries, p. §7.
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All this was separated by a large courtyard from the dwelling
place proper, and even after the building had become a part of
France, the neighbours kept up their habit of coming to
sit and gossip under its dome.!

The word porfe has thus acquired a significance in every
European language that could hardly be understood but for the
light thrown upon it by such customs as those illustrated by the
remains of Assyrian architecture, and alluded to so often in the
sacred writings. Every one who has visited Stamboul, has seen
in the first court of the Old Seraglio, that arched doorway (Zaé-
i-Houmaioun) in whose niches the heads of great criminals and
rebellious vassals used once to be placed ; it formerly led to the
saloons in which the Ottoman sultans presided at the great
council, listened to the reports of their officers, and received
foreign ambassadors. The doorway through which the august
presence was reached ended by representing in the imagination
of those who passed through it; first, the whole of the building
to which it belonged, and secondly, the sovereign enthroned be-
hind it. The décrees in which the successors of Mohammed I1.
made known their will ended with these words: “ Given at our
Sublime Gate, at our Gale of Happiness.” In later years the
Old Seraglio was abandoned. The different public departments
were removed into a huge edifice more like a barracks than an
eastern palace, but the established formula was retained. In the
Constantinople of to-day “ to go to the Porte ” means to go to the
government offices, and even the government itself, the sultan,
that is, and his ministers, are known in all the chancelleries of
Europe as the Porte, the Sublime Porte, the Ottoman Porte.

It was, no doubt, by a metonomy of the same kind that the
capital of ancient Chaldza, the town into which the principal
sanctuaries of the national gods were gathered, was called
Bab-ilou, the Gate of God, which was turned by the Greeks into
BaBurwy, or Babylon.

After our careful description of the remains left by the city of
Sargon we need enter into few details as to the other fortified
enceintes that have been explored in Mesopotamia. The same
rectangular plan, the same thick walls and carefully arranged
gateways are to be found in them all. With the Assyrians as
with their neighbours, every town was fortified. The square

1 PLACE, NVinive, vol. i. p. 186.
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form seems to have been universally employed for the flanking
towers. It is quite by exception that we find in one of the
pictures of a siege on the Balawat gates, tall and slender towers
that appear to be round on plan and to be much higher than the
curtain they defend (Fig. 28). Besides these town walls there
were, no doubt, at the mouths of the valleys opening into the
basin of the Tigris, strong forts and isolated towers, perched upon
some abrupt rock or ridge : the siege of such a fortress seems to
be going on in the relief figured on the next page (Fig. 29).
The platform at the top of the tower seems to be raised and
strengthened by a structure of wood, which stands out beyond
the crenellations and is protected by a row of shields, like the
bulwarks of a Roman galley. This contrivance resembles those

Fi1G. 28.—Fortified wall ; from the Balawat gates. British Museum.

ourdeys of which the military engineers of the middle ages made
such constant use. The garrison still show a bold front from
behind their defences, but the women and old men, foreseeing the
fall of their stronghold, are decamping while there is yet time.
The military successes of the Assyrians are partly to be
explained by their engineering skill. In all that concerned
the attack and defence of places they seem to have left the
Egyptians far behind. In addition to mines and battering rams
they employed movable towers which they pushed forward against
such walls as they wished to attack point blank, and thought either
too high or too well lined with defenders to be open to escalade
(Vol. 1., Fig. 26). In the relief partly reproduced on page 75,
the defenders have not ceased their resistance, but in the lower
section, in what we may call the predella of the picture, we
VOL. IL L
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see a long band of prisoners of both sexes being led off by
soldiers. These we may suppose to be captives taken in the
suburbs of the beleaguered city, or in battles already won.?

The Assyrians not only understood how to defend their own
cities, and to destroy those of their foes, they were fully alive to
the necessity for good carriage roads, if their armies and military
machines were to be transported rapidly from place to place.
How far these roads extended we do not know, but Place ascer-
tained the existence of paved causeways debouching from the

F1G. 29.—Siege of a fort ; from Layard.

gates of Dour-Saryoukin,’ and unless they stretched at least to
the frontiers, it is difficult to see how the Assyrians could have
made such great use as they did of war chariots. Not one of

1 It is even believed that the Assyrians used a machine for launching great stones,
like the Roman catapult. The representations in the bas-reliefs are not, however,
very clear. RAWLINSON, Zhke Five Great Monarchies, vol. i. p. 472.

* PLACE, Nindve,vol. i. p. 196. Causeways of this kind may be noticed stretching
away from the tower in our Fig. 29. See also LAYARD, Monuments, 2nd series,
plates 18 and z1.
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their series of military pictures can be named in which they do
not appear, and they are by no means the heavy and clumsy cars
now used in some parts both of European and Asiatic Turkey.
Their wheels are far from being those solid disks of timber
that are alone capable of resisting the inequalities of a roadless
country. They have not the lightness of a modern carriage with its

F1G. 30.—An attack by escalade ; from Layard.

tires of beaten steel, but the felloes of their wheels are light and
graceful enough to prove that the roads of those times were
better than anything the Mesopotamia of to-day can show.
The spokes, which seem to have been fitted with great care and
nicety, are, as a rule, eight in number (Figs. 21 and 31).

In the interior of the town—we are still speaking of the town
of Sargon—these same causeways formed the principal streets.
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They were about forty feet wide. Their construction was, of
course, far inferior to that of a Roman road. There were no
footpaths, either within or without the cities; the stones were
small, irregular in shape, and not of a very durable kind. They
were placed in a single layer, and the pavement when finished
looked like a mere bed of broken stones. All Mesopotamia,
however, cannot now show a road that can be compared to these
ancient ways. Wherever the traveller goes, his beasts of burden
and the wheels of his carts sink either into a bed of dust or into

F16. 31.—Chariot for three combatants; from the “palace of Assurbanipal. Louvre.
Height 16 inches. Drawn by Bourgoin.

deep and clinging mud, according to the season. It is no better
in the towns. Whoever has had the ill luck to be out, in the
rainy season, in the sloughs and sewers that the Turks call streets,
will be ready to acknowledge that the civilization of Assyria in
the time of Sargon was better furnished than that of Turkey
in the days of Abdul-Hamid.

At Khorsabad, where the main streets must, like those of
Babylon, have intersected each other at right angles, how were
the buildings, public and private, arranged ? We might have had
an answer to this interesting question had M. Place been in
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command of enough time and means to clear the whole interior of
the enceinte. Even as it was he found enough to justify him in
asserting that the great inclosure of some eight hundred acres was
not, as we might be tempted to imagine at first sight, a royal park
attached to the palace, but a city. He sunk trenches at three
points where low mounds suggested the presence of ruins, and all
his doubts soon disappeared. Several yards below the present
level of the ground he found the original surface, with the pave-
ments of streets, courtyards and rooms; doorways with their
thresholds and jambs; walls covered with stucco, cut stone and
even alabaster slabs; potsherds, fragments of brick and utensils
of various kinds—decisive evidence, in fact, that one of those
agglomerations of civilized human beings that we call towns, had
formerly occupied the site.



CHAPTER II.

SCULPTURE.

§ 1.—The principal themes of Chaldwo-Assyrian Sculpture.

Tue Egyptian notions as to a future life had much to do
with the rapidity with which the art of sculpture was developed
during the early years of their history. There was a close
relation between their religion and the rites it implied, on the
one hand, and the peculiar characteristics of the most ancient
Memphite sculptures on the other. We cannot say the same of
Chaldza. - So far as our present knowledge extends, we have
no reason to suppose that the first efforts of the Mesopotamian
sculptor were directed to providing the umbra, the immaterial
inhabitant of the tomb, with a material support which should
resemble as closely as possible the body of flesh and bones that,
in spite of every precaution, would sooner or later end in dust
and nothingness. No monument has come down to s in which
we can recognize a portrait image executed for a sepulchre.!

And yet the basis of the Chaldzan religion was similar to that
of Egypt. Taken as a whole, the beliefs as to a posthumous
life were the same in both countries. Why then had they such
different effects upon the arts? For this we may give several
reasons. The first is the comparatively small importance forced
upon the Chaldean tomb by the nature of the soil. In mere
coffins of terra-cotta, and even in those narrow brick vaults that
are met with at certain points, at Mugheir and Warka for
instance, there is no room for a single statue, still less for the
crowds of images held by a Gizeh or Sakkarah mastaba. Add

1 A few terra-cotta statuettes have certainly been found, but these seem to be idols
rather than images of the defunct.
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to this that stone was rare and dear, that it had to be brought
from a great distance, and we shall comprehend why funerary
rites and the worship of the dead exercised no appreciable
influence over Chaldzan sculpture. .

Here the beginnings of art are more obscure than in Egypt.
In the first place we cannot trace them back nearly so far, in
the second both statues and bas-reliefs are much less numerous.
In spite of recent discoveries, to which we owe much, Egypt
still remains unrivalled both by the prodigious antiquity into
whose depths she allows us to catch a glimpse, and by the
ever-increasing multitude of monuments and tombs that are
found in her soil. The night that hides the birth of civilization
is darker in Mesopotamia than in the Nile valley; it does not
allow us to perceive how the plastic faculty was first awakened,
and why it took one direction more than another; we cannot
tell why the modeller of Lower Chaldza set himself to bandle
clay, or carve wood and stone into the shape of some real or
fantastic creature. On the other hand, when we study Chaldzan
sculpture in the oldest of those works that have come down to
us, we are struck by the fact that, even in the remote centuries
to which those carvings belong, Chaldzan art interested itself
in all the aspects of nature and in every variety of living form.
It had nevertheless its favourite themes, namely, the represen-
tations of royal and divine personages.

When first called upon to suggest the ideas of divine power
and perfection, art had no other resource but to borrow features
and characteristics from those mortal forms that must always,
in one point or another, seem incomplete and unfinished. Of
all undertakings that could be proposed to it, this was at once
the most noble and the most difficult. To find a real solution
of the problem we must turn to the Greeks. Of all ancient
peoples they were the first to perceive the unrivalled nobility
of the human form; they were the first to decide that the
notion of divine superiority, of a divine principle, could be
best suggested in all its infinite varieties, through that form.
We shall see them obtain the results at which they aimed by
giving to man’s body and features a charm, a grandeur, a purity
of line—in a word, a perfection, to which no single living
member of the race can attain. The Chaldzans had no suffi-
ciently clear idea of such a system, and, more especially, they
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never acquired enough familiarity with the nude, to rival the
grace and dignity given by the Greeks to their divine types ;
but their art was more frankly anthropomorphic than that of
Egypt, and, as we shall have occasion to show, it cre
types that were transmitted to the Mediterranean n.
soon adopted by them. These types were perfectec
invented, by the Greeks.

We have already given more than one example of
Chaldzan intellect set about the manifestation of its
to gods and demons, how it expressed their character
heterogeneous forms borrowed from various real animai
powers of evil were first embodied in this fashion
Figs. 6, 7, 161, 162). The sculptor went far afield to f
elements of ugliness that he wished to combine in a
being; this is nowhere to be better seen than in a
statuette belonging to the Louvre (Fig. 32). Here too v
better informed than usual. An inscription engraved o.
back tells us that this is the demon of the south-west
the most scorching and generally unpleasant of the winds
visit Mesopotamia. The ring in the head served to har
up in front of the window or doorway of a house. Thanks
to such a precaution, the inhabitants of that dwelling would be
protected against the ill effects of the parching breath of the
desert. The sculptor has wished to make this tyrant of
the atmosphere as hideous and repulsive as possible, and
he has only succeeded too well. One can hardly imagine
anything more frightful than his grinning, quasi-human counte-
nance, resembling a death’s head in some of its lines; the
great round eyes and goat's horns with which it is surrounded
add to its deformity. Its meagre body has some hints at hair
on its right side. The hands are Jarge and flat, the fingers
short and blunt, while the feet are a curious combination ‘of
human extremities with the talons of a bird of prey.

On the other hand this mixture of forms is by no means
repulsive in the case of certain personages who appear to belong
either to the class of beneficent genii or to that of the great
deities of the Chaldee pantheon. The combination is especially
well managed in the winged bulls. The head is that of a man,
but about the tiara with which it is crowned several pairs of
horns are bent. These horns are among the attributes of the
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beast by whose nature this complex being is dominated. They
are part of the offensive armament of the one animal which
enjoys in popular esteem an equal reputation for strength with

F1G. 32.—The demon of the South-West Wind. Louvre. Actual size.
Drawn by Saint-Elme Gaatier.

the lion. The body and limbs, too, are those of a bull, while

the curly main recalls that of the king of beasts. The whole

is completed by a pair of large wings borrowed from the eagle.
VOL. 1L M
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Nothing could be clearer than the governing idea of this
conception. The artist has wished to unite in a single being
the highest powers of life and nature—the bull, the lion, the
eagle: these are types of physical force differently applied.
Patient and tenacious in the bull, who drags the plough and
transports the heaviest burdens; violent and impetuous in the
lion, while in the king of birds the formidable strength of beak
and talons add to the fear inspired by his lightning flight.
Finally, the head and countenance are those of a man, the
impersonation of intelligent force, of will governed by reflection,
before which every living thing has to bow.

The root of this conception is the same as that by which the
Egyptian sphinx was suggested. The chief differences lie
in the greater complexity of the winged bull and in its less
quiescent attitude. The sphinx combines but two elements,
the man and the lion; its pose is easier and perhaps more
natural than that of the Assyrian animal. It is extended on
the ground, its paws stretched idly before it, an attitude that
could be preserved without fatigue for an indefinite time, and
therefore in complete accordance with its governing idea, and
with the function it had to fill at the gates of a palace or
temple. That idea, for the bull as well as the sphinx, was
force in repose. But the bull stands upright, and, when looked at
from one side, seems to walk. We feel that if he did complete
his stride he would bring the structure that stands on his loins
down about our ears,

Here, as in most cases where comparison is possible, the advan-
tage remains with Egypt. But yet the Assyrian type is by no
means without a certain nobility and beauty of its own. In spite
of their colossal dimensions, in spite of the supernatural vigour of
their limbs and the exaggerated energy and salience of their
muscles, there is a kind of robust grace in the leading lines and
proportions of these figures to which we cannot be indifferent,
and their effect is increased by the wings that lie along their backs
and furnish so happily the upper part of the huge alabaster slabs,
above which nothing rises but the horned tiara. Finally, the face
with its strongly marked features, with its frame of closely curled
hair and beard arranged in the strictest symmetry, is still more
remarkable than all the rest (Fig. 33). The expression is grave
and proud, and sometimes almost smiling. It is in fine harmony



F16. 33.—Head of a winged bull of Assurbanipal. British Museum. Height 38 inches.
Drawn by Saint-Elme Gautier.






TueMEs oF CHALDZO-ASSYRIAN SCULPTURE. 85

with the general idea that led the Chaldzans to create these
mysterious but kindly beings, and to endow them with their
mighty frames of stone.!

These bulls have only been actually found in Assyria, but
numerous and precise texts have been deciphered by which their
existence at the gateways of Chaldean temples and palaces has
been proved.? They are not now to be met with in the country
of their origin, because their material was too rare in the lower
part of the great basin to escape the attacks of spoilers. Soft or
hard, volcanic or calcareous, stone was there precious and difficult -
to find. Sooner or later such objects as these would be dragged
from their ancient sites and broken up to be used anew. If
chance had not so willed that the Assyrian palaces were preserved
for us by entombment in their own ruins, we should now have
known nothing of a type that played a great part in the decoration
of Mesopotamian buildings, and, by its originality, made a great
impression upon neighbouring peoples; or at least we should

F16. 34.—Cone of chalcedony. In the National Library at Paris. Actual size.

only know it by reproductions on a very small scale, like those we
meet with on the cylinders, or by imitations vastly inferior to the
originals, like those of the palaces at Persepolis.

Instead of a human head on the body of a beast, we sometimes
find the process reversed, but always with an amount of taste and
reserve to which we are compelled to render due praise. We
may, of course, quote instances in which the head of an eagle is
put upen a human body (Vol. I. Fig. 8), or the shoulders of a man
concealed under a fish’s scales (Vol. 1. Fig. 9, and above, Fig. 34);

1 The ordinary and principal office of the human-headed bull, was to guard the
doors of temples and palaces, but in his »é/ of protecting genius, other functions
were included. Thus, in a bas-relief representing Sargon’s campaigns in Pheenicia,
we find a bull that seems to be walking on the sea. With Anon, Oannes, or Dagon,
the fish-god, he presides over the journeys of the ships that bring cargoes of wood
from Lebanon (BoTTa, Monument de Ninive, plate 32).

2 M. LeNoRMANT has collected these texts in his Origines de I’ Histoire, vol. i.
p. 115.
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but even then the sculptor has succeeded in giving to the
characteristic lines and attitudes of the human figure the pre-
dominance that belongs to them, and, as it were, has made them
cast an air of nobility over the whole composition.

It is thus with a curious type to which our reader’s attention
should be drawn ; we mean that of the personage called Izdubar
by some Assyriologists, and Hea-bani by others. Whichever
name we may choose, the person in question was ‘‘a mighty
hunter,” like the Nimrod of Genesis, a hero distinguished for
- his valour and for the difficulties he overcame. So that he
might be free in his movements and ready for every work of

-

F16. 35.—Izdubar and lion. Double the actual size. From a cylinder in the British Museum.

activity and vigour, he is naked. Even under the dry method of
the Chaldzan gem engraver we can appreciate the amplitude of
his form and the power of his muscles. He is also distinguished
by the size of his face, which is always fully seen, and seems
to be the result of a compromise between the features of a
man and those of a lion. This deliberately exaggerated head is
enframed in long shaggy hair. Upon some cylinders we see
Izdubar in a state of repose, behind the throne of a god to
whom he acts as acolyte or guard of honour (Vol. 1., Fig. 17),
elsewhere he is seen in the exercise of his functions, if we may



F1G. 36.—Winged genius. Louvre, Height 10 feet. Drawn by Saint-Elme Gautier.
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call them so, accomplishing some such task as those that made the
fame of the Greek Hercules, whose ancestor he may perhaps
have been. We find him on a cylinder in the British Museum
carrying off a slain lion on his shoulders (Fig. 35).

We again find the human form predominant in those great
winged genii for which Chaldean art had so strong a predilection
(Figs. 4 and 29). The two pairs of wings are very happily allied
to the body, and both Greek and modern art has had recourse
to the type thus created, the former for the figures of certain
minor divinities, especially for that of Victory, and Christian art
for its angels. In both these instances, however, we find but a
single pair of wings. The artists of Assyria, especially in their
rare attempts to treat the figure from a front view, have used the
two pairs of wings with great felicity to furnish the background,
against which the human form stands out in all the vigour of its
robust muscularity. Our readers may judge of this from our
reproduction of one of the reliefs brought to the Louvre from
Khorsabad (Fig. 36).

These winged men serve as a kind of transition between the
complex beings noticed above, and the sculptures in which the
human form is treated without any supernatural additions. So
far as we can guess in our present uncertainty as to the ranks of
the celestial hierarchy of Chalda, it would appear that the forms
and features of men and women were alone thought worthy to
represent the greatest of their divinities. Take the statue of
Nebo, figured on page 81 of our last volume, take the gods
introduced into the ceremonies we have already figured (Vol. I,
Figs. 13 and 14), after reliefs from Nimroud and Kouyundjik
(Fig. 37).! In this last-named work the god, Raman or Marduk,
holds a flower. At Nimroud there is a god with horned forehead
who grasps an axe in one hand and a thunderbolt in the
other. In the female figure, twice repeated with slightly different
attributes, that precedes the god, Istar has been recognized. See
also the statue of Istar in Vol. 1., Fig. 16, and the image of that
Chaldzan Venus so often repeated on the cylinders (Figs. 38
and 39). In form Istar is but a woman, and the artist would

1 This must represent one of the favourite rites of the Chaldeo-Assyrian religion, .
allusion to it is made in the passage given as a letter of Jeremiah (BARUCH vi. 25) :
“Now shall ye see in Babylon gods of silver, and of gold, and of wood, borne
upon shoulders, which cause the nations to fear.”

VOL. 1I. N
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have made her beautiful if he had known how. She is shown
naked, against the general custom of an art that everywhere else
hid the human body under ample draperies. This nudity must
have been intended to suggest those feminine charms by which
desire is awakened and life preserved on the world.

Fia. 37.—Carrying the gods.  From the palace of Sennacherib; from Layard.

The supreme gods, the Bels or Lords, were treated in the same
way when all the majesty of their station had to be suggested.
Each of these had his domicile in one of the principal sanctuaries
of Chaldea and Syria. At Sippara it was Samas, or the sun
personified (Vol. I., Fig. 71); upon the seal of Ourkam (Vol. I.,
Fig. 3), upon another cylinder on which there are many curious

Fi1G. 38.—Istar and the sacrificing priest. F1G. 39.—Istar between two personages.
Hague Museum.

and inexplicable details (Fig. 17), and upon a last monument of
the same kind which dates from the early centuries of Chaldzan
civilization (Fig. 40), it is a Bel whose name escapes us ;! but in

1 CHABOVILLET (Calalogue général des Camées de la Bibliothéque nationale, No.
754) proposes to recognize in the scene here represented the offering of his nightly
spouse to Bel in his temple at Babylon (Heroporus, i. 181). M. LENORMANT
agrees with this interpretation (Essai de commentaire des Fragments de Bérose, p.
374). MENANT, on the other hand, thinks it as little justified as that which finds
the early scenes of Genesis—the temptation of Eve, and the eating of the forbidden
fruit—reproduced upon the cylinders (Remarques sur un cylindre du Musée
Britannigue, in the Comptes rendus de I’ Académie des Inscriptions, 1879, pp. 270-
286).
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all the theme is the same, and the type almost exactly similar.
We can hardly be mistaken in recognizing a god in the personage
seated on a richly decorated throne, towards whom two or three
figures, sometimes of smaller size than himself, advance in an
attitude of respectful homage. He is crowned with a lofty tiara,
a long beard flows over his breast, a robe of fine plaited stuff
enwraps his whole body and falls to his feet. He is a man
in the prime of life; his air and costume must have been taken
from those of the king. May we not look upon him as the first
sketch for the Greek Zeus, the Zeus of Homer and Phidias ?
This type is never disfigured by any of those attempts, of
which the Chaldzans were so fond, to add to the significance of
the human figure by endowing it with features borrowed from
various lower animals. It should be noticed, however, that on
one of the cylinders we have figured (Vol. 1., Fig. 17) there is a

F1G. 40.—Lapis-lazuli cylinder. In the French National Library.

personage with two faces, like the Roman Janus. But this is not
the seated god. It is not the great deity before whom the other
actors in the scene stand erect, it is one of the secondary per-
sonages, one of the inferior divinities who bring offerings or
receive instructions, in short, one of those genii whose
numerous and complex attributes first suggested these fantastic
combinations.

We find then that when the Chald®ans set themselves to
search for the most suitable way of figuring their gods, they
ended by thoroughly appreciating the excellence of the human
form ; with a few exceptions, they abandoned the idea of correcting
and perfecting it; they were content to copy it sincerely and
unaffectedly, to render the characteristic features of the maid and
the mother, the youth and the man of mature age to whom- years
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have lent dignity without taking away vitality. These forms
they covered as a rule with ample drapery, but for certain types,
those, for instance, of the goddess of love and fecundity, and the
demi-god whom we have compared to the Greek Hercules, they
had recourse to all the frankness of nudity. How was it that
under such conditions they never succeeded in endowing their
goddesses with grace, or their gods with nobility of form? Can
it be denied that the few nude figures they have left us are
far inferior, not only to those the Greeks were afterwards to
design with so sure a hand, but even to the hundreds and
thousands of human forms with which the Egyptians had already
peopled their bas-reliefs and funerary pictures ?

F1Gs. 41, 42.—Fragments of an ivory statuette. British Musenm. Actual size.

Their first fault lay in an exaggerated striving after fidelity.
They insisted blindly on certain details which are elsewhere
suppressed or dissimulated, in obedience to a compromise which
has been so generally accepted that it must surely be founded on
reason. We may judge of this by two ivory fragments chosen
from among those that were found in such numbers at Nimroud.
They are, in all probability, statuettes of Istar (Figs. 41 and 42).
The sculptor had noticed that the female pelvis was larger than
the male, but he exaggerates its size and that of the bosom. The
deep folds of the abdomen indicate an exhausted vitality, that of
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a woman who has been many times a mother, and other details of
this region are rendered with a clumsy insistance.!

There is no evidence in Chaldean art of the feeling for
proportion which distinguishes Egyptian sculpture. Its render-
ings of the human figure are nearly always too short and thick-
set; even those works which by their” general facility and
justness of movement most .strongly attract our admiration, are
not free from this fault. Its effects may be estimated very
clearly from the stele representing Marduk-idin-akhi, a king of
Babylon (Fig. 43), whose date is placed in about the twelfth
century B.c. It is true that the defect in question is more
conspicuous in this relief than, perhaps, in any other work of the
school to which we can point; but in all it is more or less
perceptible. In Assyria, under the later Sargonids, sculptors
made an effort to correct it, but even their comparatively slender
figures have a certain heaviness. Assyrian sculpture has many
good points, but it is never elegant. The Assyrian and Chaldzan
sculptors were discouraged from acquiring a complete knowledge
of the human form by the fact that it was not demanded by their
patrons. The public who judged their works did not perceive
their shortcomings in that respect. There was nothing in their
daily life, or in the requirements they laboured to fulfil, which
either assisted them to make good their deficiencies, or compelled
them to do it for themselves. They seldom beheld the nude
form, still more seldom did they have to introduce it into their
works. The Greek writers speak of it as a peculiarity of “the
barbarians,” whether Syrians or Chaldzans, Lydians or Persians,
that they were ashamed to be seen naked, the men as much as
the women. Such a scruple, especially in the male, would seem
hardly comprehensible to the Greek accustomed to the nudity of
the gymnasium.?

1 In the great stone torso of which we shall speak presently (p. 98), these details
seem to have been omitted ; at least no trace of them is to be found on the stone ;
but they may have been added in paint. In figures of men the Assyrians very
rarely indicated the male organs. One of the personages sculptured on the Balawat
gates affords an exception to this general practice, but he is a prisoner about to
be put to death, and the detail in question is a kind of indignity meant by the
sculptor to show that the man in question was a savage who fought in puris
naturalibus.

2 Among the Lydians, says Herodotus, in his account of the adventure of Gyges
(i. 10), ““ As among nearly all barbarous nations, it was a great indignity, even for
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The origin of such a notion is to be sought, perhaps, so far as
Mesopotamia is concerned, in a wise hygiene and in the rapid
changes of an uncertain climate. The difference between the
extremes of summer and winter temperature is far greater than in
Egypt or on the Ionian coasts, and precautions had to be taken
at one time against a scorching sun, at another against the cold
of the nights. However this may have been, it is certain that
these people, although they lived in a hot country, went about in
a costume that covered their bodies as completely as that of modern
Europe. It consisted of a long tunic, a funica talaria (?) as the
Romans would call it, and a mantle. The tunic left nothing
exposed but the head and neck, the forearms, and the feet and
ankles. It must have been of linen or hempen cloth;® when
worn by a rich man it was embroidered and decorated about the
foot with a sort of gimp fringe. The tunics of the poor were
short and plain, often coming hardly lower than the knee. They
were also looser and better fitted to work in; but they are never
wanting altogether, even to the men of the corvée, the slaves and
prisoners of war whom we see employed in the construction of the
royal buildings (Vol. I. Figs. 151 and 152). Women were dressed
in chemises coming down to their feet (Vol. I. Fig. 30), resembling
the long robe of coarse blue cotton which still forms the only
garment of the peasant women of Egypt and Syria. Sometimes
we find a sort of cape thrown over the tunic (Vol. I. Fig. 31, and
below, Fig. 44). '

As for the mantle, it was a fringed shawl, and, like the Greek
peplos or the Roman Zoga, could be arranged in many different
ways. In the painting at Beni-Hassan which shows us the arrival
in Egypt of a band of Asiatic emigrants,® it leaves one shoulder
and both arms uncovered, and forms a kind of frock round the
body, which it entirely conceals. In the old Chaldzan statues
from Sirtella the arrangement is more graceful (see Plate VI.);
the piece of cloth is folded double and carried obliquely round the
body so as to cover the left arm and shoulder and leave the right

a man, to be seen naked.” Conf. PLATO, Republic, 452, c ; THUCYDIDES, i. 6;
XENOPHON, Hellenica, iil. iv. 19.

1 HERODOTUS, i. 195; “As for their dress they wore a linen tunic coming down
to their feet, and, over that, a woollen tunic. Finally they wrapped themselves in
a short white cloak.”

2 Art in Ancient Egypt, vol. i. fig. 98.



F1G. 43.—Merodach- or Marduk-idin-akhi. From a basalt stele in the British Museum. Height
24 inches. Drawn by Saint-Elme Gautier.
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bare. Thé end is simply passed under the first fold, by which it
is tightly held.! There is no trace of a tunic. In Assyria the
mantle was variously arranged. It always left one shoulder free,
which was covered, however, by the tunic. As a rule it reached
to the feet (Vol. I. Fig. 22), but sometimes it was so contrived as
to leave one leg exposed from the knee downwards. The robes
of Sargon praying before the sacred tree are thus arranged
(Fig: 45).

As for the women’s dress, it was still more impenetrable than
that of the men. In the Assyrian bas-reliefs there are very few
figures of women on any considerable scale. We can hardly point
to an instance, except in the slab where Assurbanipal and his queen
are shown feasting in a garden (Vol. I. Fig. 28). In this carved

F1G. 44.—Captives on the march. From the palace of Sennacherib,

picture the queen is robed in a tunic and mantle, over which the
embroiderer’s needle has thrown a profusion of those rosettes that
are so popular in Mesopotamian art. We are allowed to glean no
hint of the personal charms of the favoured sultana, who must
have been young and beautiful. They are entirely masked by the
envelope in which she is wrapped.

In all this we are far enough from the semi-nudity of the Egyptian
sculptures, to say nothing of the frank display of the Greeks. On
the banks of the Nile, where the climate had no violent changes
and the air was deliciously dry and limpid, both poor and rich,
both the king and his subjects, were contented with the white
drawers, which were carefully plaited and knotted about the hips.

v Hevzry, Les fouilles de Chaldée, p. 13.
VOL. II. )
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.On great occasions, when, as we should say, they wished to dress
themselves, they put on long, bright-coloured, and elegantly
embroidered robes ; but those robes were of a fine linen tissue,
every contour of the body could be easily followed through
them, the age and character of every form could be distinctly
‘appreciated.

The artist, even when he had to represent the wives and
daughters of Pharaoh or the most august of the female deities,
showed under their draperies the contours of their breasts, their
hips, and the insertions of their limbs.! Still more transparent
were the robes in which the dancing and singing women who
occur so often in the tomb pictures were draped.? The calculated
indiscretions of this sort of coa vestzs invited the painter and
sculptor to do justice to the elegance of the female form.

How different and how much less favourable were the conditions
under which the Assyrian sculptor exercised his art! For him
the contours of the body and the attachments of the limbs
were hidden behind heavy tunics covered with embroidery, and
shawls often folded double. If by chance he caught a passing
glimpse of the forms beneath, to what use could he put it? Two
or three at the most of the divine types upon which his skill
was most frequently employed involved a very partial nudity ;
most of the gods, and nearly all the men, were draped. In a few
very rare instances we find an Assyrian stripped of his clothes
and crossing a river by means of an inflated skin.* But these
figures, though fairly well drawn, are very small in scale, and
occupy but a subordinate place in the bas-relief where they
occur.*

Corpses stripped naked by the victor on the battle-field are of
more frequent occurrence ; but these, being the bodies of despised
and hated enemies, are treated in very summary fashion.® We
may say the same of the prisoners whom they behead and flay
alive.® The mutilated statue of a nude female, rather less than

1 Sce Art in Ancient Egypt, vol. i. fig. 255 ; vol. ii. figs. 247, 259, &c.

2 Jbid. vol. ii. plate facing p. 334, and figs. 268, 269.

8 See LAYARD, Monuments, 1st series, plates 15 and 16.

4 In one relief the figures of these swimmers are no more than fourteen inches
long (British Museum, Assyrian Basement room, No, 56).

5 LAYARD, Monuments, 1st series, plate 57; 2nd series, plates 25 and 28.

S Jbid. (1st series), plate 63 ; Discoveries, p. 457.



F1G. 45.—Sargon before the sacred tree.

Louvre,

Drawn by Saint-Elme Gautier.
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life, which bears a votive inscription of Assurbilkala, the son of
Tiglath-Pileser, and is now in the British Museum, is a great
rarity. It is believed to represent Istar. The execution is careful,
but the forms are clumsy and the proportions bad ; the bust is a
great deal too short.!

By his failure to appreciate living form for its own sake, for its
beauty of line and harmony of proportion, the Mesopotamian
sculptor put a voluntary limit to his ambition. He renounced, in
advance, the only means within his reach of borrowing from
the human figure .the elements for a representation of the deity
which should preserve a character of indefinite existence, of
natural and sovereign excellence. But this abstention, or, if you
like, this impotence, did not prevent Assyrian artists from fulfilling,
in the most brilliant fashion, the other part of the task to which
they were called by the habits and requirements of the society for
which they laboured. The sculptors were mainly employed by
the king ; their chief business was to multiply his images ; they were
charged to commemorate the sovereign in every act of his life, in
every one of the many parts involved by his indefatigable activity
as builder, chief-justice, hunter, commander-in-chief, and supreme
pontiff. From the king himself to the last of his soldiers or
prisoners, every one who had his own marked place in a picture
was draped; the sculptor could reproduce every episode of the
royal life in the truest and most animated fashion, without ever
having learnt to draw the nude. In fact, he was not called upon,
like the Greek artist, to procure for the asthetic sense the pure
joys that are given by the sight of noble forms or movements well
rendered ; his duty was to commemorate by a series of clear and
lively images those events that were celebrated in words in the
text inscribed upon the very alabaster slabs beneath his hand.

Assyrian sculpture had this documentary character in the very
highest degree ; its creations, in the intention of those by whom
they were commissioned, were less works of art than records.?

1 We have refrained from giving a reproduction of this fragment on account of
its bad condition, Its surface is rough ; it lacks the head, the fore-arms and the
fore-parts of the feet. The material is a coarse limestone. The height of the
fragment is thirty-eight inches.

2 No people that have ever lived have been more solicitous than the Assyrians to
transmit the remembrance of their exploits to posterity. We thus find that many
of their sculptured slabs had their posterior faces, those that were turned to the
wall, also covered with inscriptions.
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The long inscriptions and the endless series of pictures with
which the palace walls were covered were no more than an
illustrated book.

And in what class of literature should that book be placed ? It
has been called an epic illustrated by sculptors—a description
that seems hardly just. For in every epic worthy of the name
the marvellous occupies an important place, while in these reliefs
it scarcely has a place at all. With few exceptions the belief in a
superior and divine world makes itself felt in Assyrian art only in
those effigies of gods and demons we have already described.
And such images have their places rigidly fixed by tradition ; they
stand at the palace gates, but are scarcely ever found within its
saloons, and are entirely absent from the marches, battles, and
sieges. Here and there among such pictures, but at long intervals,
we find some feature that reminds us of the aid that Assur and

F1G. 46.—Assyrian standard ; from Layard.

the other national gods afforded their worshippers; now it is an
eagle floating over the king’s chariot ;! now the god himself, sur-
rounded by a winged circle, draws his bow and launches his
formidable shafts against the enemies of his people.? He is
thus represented mounted on a galloping bull in the ring by
which the standards of the Assyrian legions were surmounted.

All these details were small in scale and unobtrusive. The
rble played by the architect was similar to that of the draughts-
men and photographers who sometimes accompany princes and
generals on a modern campaign. The programme placed before
him was as narrow as it could well be; he was required to
be faithful and precise, not to give proof of inventive power.

The sculptor was, in a way, the editor of the military bulletins ;

1 LAYARD, Nineveh, vol. ii. p. 437. 2 T,AYARD, Nineveh, vol. ii. p. 448.
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his work was the newspaper of the day, explaining the political
events of his time to those who could understand no other writing.
There is complete coherence between his figures and the inscribed
texts they accompany. Look, for instance, at the series of slabs
from the Palace of Sennacherib, in which his Jewish campaign
is retraced.’ The final scene is thus described in words within a
cartouche above the heads of the figures: * Sennacherib, king of
Assyria, seated upon his throne of state, causes the prisoners
taken in the town of Lachish to pass before him.”? In order
to show the details of the magnificent chair upon which the king
is seated we have reproduced only the two principal actors, in the
sovereign and his grand vizier (Fig. 47). If we had been able to
place the whole composition before our readers they would have
seen how thoroughly the inscription describes it. Behind the
general who is presenting the vanquished to the king, appear
the prisoners, some prostrate, others kneeling or standing up-
right, but all turned towards their conqueror with gestures of
supplication.

The spaces to be covered were vast, but the warlike kings of
Assyria cut out enough work for their sculptors to keep them
always busy. Every campaign, and every battle, every siege
or passage of a river, seemed to them worthy of commemoration
by the chisel. Those to whom the work was given were forced
therefore to multiply figures ; the task was complicated and yet
had to be finished with extreme rapidity. The sovereign was in
a hurry to enjoy the spectacle he had promised himself, he wished
to inhabit for as many years as possible the dwelling whose walls,
like so many magic mirrors, would reflect his own prowess and
glory. And so the sculptor had to produce much and produce
fast; we can therefore understand how it was that his creations
never lost a certain look of improvisation. They had the good
qualities of such a mode of work; namely, force, vitality, and
abandon, but combined with all its defects, inequality, incoherence,
and frequent repetition. .

In order to cover the surface abandoned to the sculptor as
quickly as possible, the work had to be divided ; every one who

1 British Museum. The whole series is illustrated in LAYARD, Monuments, 2nd
series, plates 20-24.

2 Sir H. LAVARD's translation is different” (Discoveries, p. 152). That quoted in
the text has been kindly furnished to us by M. Oppert.
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was thought to be capable of wielding a chisel had to be pressed
into the service. Sculptors of established fame who had already
helped to decorate more than one palace, mediocre artists with
more age and experience than talent, young apprentices entering
the workshops for the first time, all were enlisted, and each
received his share of the common task. Under such conditions,
and especially when the utmost expedition was required, the
collective work could not help showing signs of the many and
variously skilled hands that had been employed upon it. Even
with the Greeks, and even, which is still more to the point, with
the Athenians of the age of Pericles, something of the same kind
is to be noticed. The frieze of that temple of Pallas, which is,
perhaps, the most carefully wrought creation of human hands, is
not all equally fine in execution. Some parts show the work
merely of a skilful carver, while before others we feel that
here has been the hand of the great master himself, that the
play of the chisel has been governed by the brain that traced
the original sketch and thought out the whole marvellous
conception.

And these differences are still more obvious in the great com-
positions turned out so rapidly by Assyrian sculptors. Examine
at your leisure the long series of pictures from a single palace that
hang on the walls of the British Museum—the only place where
such a comparison is possible—and you will be astonished at the
inequality of their execution. Among those taken from a single
room some are far better than others. Here and there we find
figures that seem to have been touched upon and corrected by an
experienced artist, while their immediate neighbours are treated
in a soft and hesitating fashion. Curiously enough the figures
representing enemies are, as a rule, very roughly modelled;
sometimes they are hardly more than blocked out. It seems as
if they wished, from the beginning, to have no mistake as to
relative dignity between the soldiers of Assur and those men
of inferior race whom. they condescended to slay.’

A hurried artist repeats himself deliberately. Repetition spares
him the fatigue of reflection and invention. The Assyrians loved

1 Sir H. Lavarp, who has seen more Assyrian sculptures in place than any one
else, seems to have been much struck by these incongruities. It is rare,” he says,
‘“to find an entire (Assyrian) bas-relief equally well executed in all its parts "’ (Vineve,

vol. ii. p. 78).



F1G. 47.~Sennacherib before Lachish, British Museum. From an unpublished drawing
by Félix Thomas.
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to represent processions. Sometimes these consist of the king’s
servants carrying the ensign of royalty behind him (Vol. I. Figs.
22, 23, and 24); sometimes of priests carrying the images of the
gods (Vol. I. Figs. 13 and 14); but more often of war chariots,
cavalry, and infantry (Fig. 15), or bands of prisoners conducted
by foot soldiers (Fig. 48). To groups and single individuals
progressing in long succession the sculptor gave a certain rhythm
that is not without its dignity, but yet his treatment of such
themes is deficient in variety. The same fault occurs in Egyptian
dealings with similar subjects; the figures seem all to reproduce
a single type, as if they had been stencilled. The designer

F1G. 48.—Procession of captives ; from Layard.

has made no real effort to avoid monotony; he has no suspicion
of those skilful combinations by which the Greek sculptor would
succeed in reconciling the unity of the whole with variety of
detail ; he makes no attempt to make those slight changes between
one group and another that please 'and amuse the eye without
hurting the general symmetry, or breaking those great leading
lines by which the general character and movement of the com-
position is determined.!

1 This impression is still more strongly felt on glancing through the plates in which

Sir H. LAYARD has reproduced in their entirety the series of sculptures which we
can only show in fragmentary fashion. Compare, for example, the Panathenaic
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The necessity for haste accounts for another defect of the same
art. It was because he had no time that the sculptor did not
choose and select, like the Greeks. The size of our page pre-
vents us from reproducing one of those pictures in which the
triumphs of Sennacherib are commemorated,’ but some idea of
that great military chronicle may be formed from the assault on
page 30 (Fig. 30). There is nothing like a central group in
which the episodes and incidents of the conflict could, as it were,
be gathered up and epitomized. The sculptor exhausts himself
in striving after the confused wealth of reality ; our eye loses
itself among the groups of combatants who seem to be sown
broadcast over the field of the relief. The historian may find in
it many curious details, but he who looks only for @sthetic enjoy-
ment is soon bored. The whole composition is as confused as a
real hand-to-hand fight.

In spite of all these defects, or perhaps owing to their existence,
the realistic sculpture of Assyria must have had a strong attrac-
tion, not only for the kings, to whom it was a sort of apotheosis,
but for their subjects, their officers, and for the soldiers who fought
in the campaigns and brought off their share of the glory and
spoil. We may well find these battle panoramas not a little
wearisome ; but if we put ourselves in the place of those who
were actors in the scenes they portray, of those who could
search among their countless, and, to us, often ambiguous inci-
dents, and find, or think they found, their own deeds and persons
introduced by the sculptor into his crowded pages, how great will
be the change. The fatigue we feel will be changed into the
interest that never palls of fighting one’s battles over again,
and into the natural pride aroused by the pages of a history that
chronicled no defeat, that spoke of nothing but the long sequence
of victories won by the legions of Assyria over every nation that
had the temerity to oppose her arms.

Such a spectacle had its ecloquence and could not fail to react
strongly upon those who gazed upon it, to incite them to new
triumphs and to the renewed spoliation of their neighbours. In

cortége with two processions taken from the palace of Sennacherib, the grooms leading
horses, and servants carrying fruits and other comestibles (Monuments, 2nd series,
plates 7-9), and the triumphal march of the Assyrian army with its chariots (s5.
plates 47-49).

1 LAYARD, Monuments, 2nd series, plates 45 and 46.
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spite of its shortcomings, such an art had, then, one great merit;
it was, in the highest degree, national ; it was frankly inspired by
the most universal passion of the people among whom it was
born, by the ideas it suggested it helped to keep that passion alive
and to add to its force, and so contributed not a little to develop
the habits and sentiments in which the power and originality of
a violent, fanatical, and warlike race consisted.

§ 2. Materials.

IF the national dress and social #égzme, as well as the natural
conditions of the country had their effect upon Mesopotamian
art, so too had the materials employed. In our study of Egyptian
sculpture we endeavoured to show how greatly the artist depended
on his material, and what a strongly modifying effect the latter
had upon the nature of the interpretation he could give to his
thought.

The monuments of Assyria especially invite the same remark.
The Chaldeans seem to have made use, as a rule, of very hard
rocks for their sculptures, rocks similar to those used by the later
Egyptians for their more important works. In Chaldza a stone
statue was a rare object. On the few occasions when a Chaldaan
prince, or even private individual, indulged in such a luxury, he
did not spare expense; once in a way the cost did not matter;
it was of far greater moment that the work should be durable, and
blocks were brought from any distance that might be necessary to
ensure that result. Thus it is that nearly all the monuments that
have been recovered in the lower valley of the Euphrates are’ of
basalt, diorite, or dolerite. The difference between the styles
of the Egyptian and Chaldzan sculptures was not caused, then,
by the materials employed, but by something far less easily
defined—by the peculiar genius of the two peoples. They neither
saw nature with the same eyes nor interpreted it in the same
spirit.

The situation was rather different in Assyria. There a plentiful
supply of easily-cut stone, alabaster, and several varieties of
limestone of more or less hardness was to be had. These

1 Art in Ancient Egypt, vol. ii. pp. 302-314.
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facilities had a double consequence : they led the Ninevite artist
to make lavish use of sculpture in the decoration of buildings, and
they had no little influence upon their habits of design and upon
the executive processes they adopted. The most peculiar, the
truly characteristic feature of their bas-reliefs so far as execution
is concerned, is the combination of incisiveness and looseness in
their handling. We.feel that the chisel, in spite of the haste with
which it worked, has been strongly driven. It is not so in the
case of other countries; as a rule ‘where work is rapid it is also
slight and superficial. This apparent anomaly is to be explained
by the qualities of the material. The alabaster used at Khorsabad
and Kouyundjik is so soft that we can scratch it with the finger-nail,
and even the limestone preferred by the artists of Assurbanipal is
not much harder.! How this tempts the hand! Whether one
tries to or not one writes boldly with a goose quill, and here the
docility of the material becomes a danger. The carver's tool,
when it meets with no real resistance, runs away with the hand,
and the sculptor is insensibly led on to over-accent his intentions,
and to exaggerate his effects.

Sometimes the Assyrians attacked the harder stones, which
they obtained from certain districts of Kurdistan and the neigh-
bourhood of the extinct volcanoes of the Sinjar, between the
valleys of the Tigris and the Khabour;? we shall be content
with quoting as examples a basalt statue found at Kaleh-Shergat
and the obelisk of Shalmaneser 1., in the British Museum, which is
cut from the same material (Vol. I. Fig. 111, and below, Fig. 49).®
It deals with the homage done and the tribute offered to the king
by five conquered nations. Among the offerings are several
strange animals.* The small building at Khorsabad which has

1 At Nimroud, in the palace of Esarhaddon, the lions and bulls of the gateways
are of a grey and rather coarse limestone, while the basreliefs are of alabaster
(LAvARD, Ninevek, vol. ii. pp. 26 and 163). The same mixture occurs in the palace

of Assurnazirpal. Several of the bulls in that building are of a fine yellow limestone
which must have been breught from the hills of Kurdistan (LAvaRD, Ninereh, vol.
ii. p. 315).

2 LAYARD, Nineveh, vol. ii. p. 316 ; Discoveries, pp. 307, 308, 309, &c.

3 Each side of the original has five reliefs. We have been compelled to suppress
one in order to give our figures sufficient scale.

* The obelisk reliefs should be studied in horizontal bands, and not by taking
the whole of a face at a time. A translation of the accompanying texts will be found
in OPPERT's Expédition, vol. i ; and reproductions of all the four faces in I.AYaRD’S
Monuments, 1st series, plates 53-56.
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F1G. 49.—One face of the obelisk of Shalmaneser I,  British Museum. Drawn by Bourgoin.
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been called sometimes a throne-room and sometimes a temple, was
decorated with reliefs in basalt,! but the use of these hard rocks
was always very rare in Assyria. The habits of the northern
artists were formed in cutting the softer stones, and their use of
such materials explains not only their prodigious fecundity but
certain qualities and defects of their style.

Both Chaldea and Assyria made too constant and skilful use of
plastic clay in their architecture for it to have been possible that
they should overlook its capabilities as a material for the sculptor,
especially in the production of small objects like sepulchral
statuettes. Both nations have transmitted to us a vast quantity
of such figures. In both cases they are solid ; those of Chaldza
are stamped in a mould in a single piece ; their reverse is flat and
roughly smoothed by the hand ; the clay is fine and close-grained,
and so hard and well fired that it cannot be scratched with a
metal point (Fig. 50).> The execution of the Assyrian figures is
more simple. "They are solidly modelled in clay, and without the
use of a mould, although we often find a series made after one
pattern and giving a high idea of the Assyrian modeller’s skill
(Fig. 51). The coarseness of the material however is surprising ;
it is a dark grey earth, unequal, knotty, without any mixture of
sand, but marked with cross hatchings left by the straw with which
it seems to have been mixed. The body is so friable that it
crumbles in the hand, but as it resists water it must have undgrgone
a gentle burning,® »

Examples are.also to be found of objects in earthenware or
terra-cotta coated with a vitreous glaze, like those that the
Egyptians manufactured in' such enormous quantities.* In these
cases the figure is cast in a mould, and the enamel is either blue
or green, as in Egypt (Fig. 52).°

Clay was used for other things besides these small statuettes ; it
seems to have been employed in the first sketches from which the
sculptor chiselled the alabaster slabs, at least when he attacked the
more important and complex groups. We can hardly refuse to

1 PLACE, Ninive, vol. i, p. 150, and vol. ii.. plate 48, fig. 3.

2 HEUZEY, Calalogue des figurines en fterre cuite du musée du Louvre, vol. i.
p- 26.

3 Heuzry, Catalogue, &c., p. 18. 4 Art in Ancient Egypt, vol. ii. pp. 375.

5 Both the British Museum and the Louvre possess examples of this kind of work
in which the handling shows the greatest freedom.

VOL. II. Q
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recognize such a purpose in a fine fragment brought from the
palace of Assurbanipal to the British Museum. It is all that is
left of a relief in terra-cotta. The grain is much finer and the
colour far redder than in statuettes from the same place. In its
present state this slab is about a foot high, and mutilated as it is,
its subject may be recognized as’an incident in the royal hunt, the
rest of which helps to fill the Assyrian basement room. The

. F1G. 50.—Statuetie of a priest. Fi1G. §1.—Dagon. British
Louvre ; from Heuzey. Museum. Actual size.

larger part of the principal figure is wanting, but enough of him
remains to leave no doubt as to the character of the scene; it
represents a king attacked on two sides by lions, and defending
himself with his lance. The firm and precise execution of the
lions’ paws and of the king’s body should be noticed. According
to the scale obtaining in the sculptures preserved this model was
carried out on a half scale. So little of the group is left that we
cannot make sure whether the reliefs now in London contain the
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episode of which this is the original sketch or not.! So far as we
can tell, however, the exact passage executed after this model is
not in the museum, but we must not forget that a large number
of the sculptures were left in the palacg where they were found ;
Mr. Rassam only removed the finest and those in the best
condition.

The small winged bull carved in the finest limestone, which
Mr. George Smith brought from Nimroud, was, no doubt, a model
of the same sort (see Vol. I. Figs. 83 and 84). Its execution is
of the most careful description, and yet"it can hardly have had
any other use. We may say the same of the square slab of
terra-cotta just mentioned ; its figures are too small for the

F1G. 52.—Head &f a lioness. Louvre. Actual size.

decoration of palace saloons, and the material is too common to
have formed a part of those rich schemes of ornament whose
existence is attested by the texts as well as by the remains. We
can suggest no more plausible explanation of these little monu-
ments, or one in more complete accord with the necessities of
rapid production. We have already shown that a vast number of
hands were required for the prompt execution of these great
sculptural works, and the provision of such models, whether in
stone or terra-cotta, would do much towards preventing the evil
consequences of employing so many different and variously gifted

1 The slab numbered 107 contains, perhaps, the nearest approach to a reproduction
of the group in question. '
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journeymen. The master produced the model, and nothing was
required from the carvers who copied it but skill in enlarging and
in the handling of their tools.

From the earliest times of ‘which any remains have come down
to us the Chaldeans understood how to make use of all the
different materials that offer facilities to the artist for the rendering
of living form. Until bronzes dating from the times of the
pyramid builders were found,' it was thought that they had
anticipated the Egyptidns in the art of making that precious
alloy and casting it in earthen moulds.? This conjecture was
suggested by the discovery, near Bagdad, of a metal statuette,
* which is now in the Louvre (Fig. 53). It is what the Greeks
called a canephoros. A young woman carries a basket on her
completely shaven head, keeping it in place with her hands.
From her waist upwards she is nude, but the lower part of her
figure is wrapped in a kind of narrow skirt, on which is engraved
a votive inscription containing the name of a king Kourdourma-
pouk, who is believed to have flourished in the sixteenth century
before our era. The casting is solid.

The bronzes inscribed with the name of Gudea (Vol. I. Figs.
146-148) are perhaps’ still more ancient. The motive of one is
identical with that of this canephoros. Metal working cannot
have begun with such objects as these ; it is pretty certain that
forging metals was everywhere an earlier process than casting
them. Before learning to prepare the mould and to force the
liquid copper into its farthest recesses, men must have com-
menced by beating it into plates upon the anvil. When they had
gathered sufficient skill to make these plates very thin and pliant,
the next thing they attempted was to ornament them, which they
first did by hammering one of their sides, and so producing reliefs
on the other which could be brought to sufficient perfection by
repeating the process with varying degrees of strength and
delicacy, and by chasing. This is what is called »¢pouss¢ work.

There is no doubt that these processes were invented in the
southern cities. The oldest of the Warka tombs show that
metals were abundant from a very ancient period, and that their

Y Art in Ancient Egypt, vol.ii. pp. 197-203, and figs. 179 and 180.
% This was the opinion of M. DE LONGPERIER (Musée Napoléon 111., description
of plate 1).
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use was well understood ; but we do not possess any important _
examples of repouss¢ work dating from the early days of Chaldaa.
It is otherwise with Assyria. The exploration of her palaces has
brought to light numerous fragments of ornamental sheathing in
bronze ; plaques and bands, sometimes curved, sometimes straight,

F1G6. §3.—Canephoros. Louvre. Height 10} inches.

according to the surface to which they were applied, were
covered in some cases with mere ornamental designs, in others
with numerous figures. Only within the last few years have
we learnt to how high a pitch the sculptors of Mesopotamia had
carried this art, and how well they understood that the rough form
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left by the hammer should be completed and defined with the
burin and chisel. The most important discovery of the kind was
made as recently as 1878, by Mr. Hormuzd Rassam, who found
the bronze gates to which we have already more than once alluded,
in the mound of Balawat.! Shalmaneser II., who built the
palace to which these gates belonged, caused his victorious cam-
paigns and his sacrifices to the gods to be represented upon them.
We have already reproduced many of these curious reliefs (Vol.
I., Figs. 51, 68, 73, 158 ; and above, Fig. 28) ; a last example will
help to show the facility of the Assyrian artist and the boldness
of his rendering of animals and men (Fig. 54). He played with

F1G. 54.—Man driving goats and sheep. From the Balawat gates. British Museum.
Drawn by Saint-Elme Gautier.

bronze as he did with alabaster; in both his handling was firm
and rapid and his modelling at once broad and strongly felt.?
This peculiar handling, at once free and a little hard, is to be
found in ,all the works of these people. It may be recognized
in a wooden lion, unfortunately much mutilated, which belongs
to the Louvre (Fig. 55), and in those carvings upon the shells
of pearl oysters that have been found in such numbers,
especially in Lower Chald®a.® The ivories alone are, some-
times at least, without this peculiar character. They display

1 See vol. i. page 242. 2 See also plate xii.
3 LavarD, Discoveries, p. 563.
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a certain harshness in which the distinguishing mark of Chal-
daan origin has been recognized. We may give as an instance
the small object thus described in the catalogue of the Louvre:
‘““Lion devouring a wild goat, of which ‘only the head and
neck are visible. This group ornaments one face of a small

Fi1G. §5.—Lion carved in wood. Louvre. Length 4 inches. Drawn by Saint-Elme Gautier.

object, rounded above and with a ‘flat base. There is an oblong
slit in the latter. The object is apparently a seal” (Fig. 56).!
On the other hand, although most of the ivory carvings that were '
used for the handles of walking-sticks and daggers and such
purposes, show the characteristics we have mentioned, it must be
acknowledged that the ivory tablets from Nimroud are free, for

Fic §6.—Ivory seal, Louvre. Actualsize. Drawn by Saint-Elme Gautier.

the most part, from the style we have attempted to define as that
proper to Chaldza and Assyria. The treatment is lighter and
more elegant, reminding us of Egypt. Must we believe that when
the Assyrians attacked this beautiful material they changed their

1 DE LONGPERIER, Nolice des antiguités assyriennes du Musée du Louvre, 3rd
edition, 1854.
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confirmed habits and gave a refinement to their touch it had
never known before ? Such an idea seems very improbable. We
know that their ornamentists borrowed certain motives from the
Egyptians, such as the winged globe; the lotus-garland, the
sphinx; but in doing so they stamped them with their own
personal and independent taste. It seems likely, therefore, that
the more carefully wrought of these ivories were imported from
abroad, either from Egypt itself, or from its imitator, Pheenicia.
In the fragments we have already figured (Vol. I. Figs. 129 and 130)
she features and head-dresses are easily recognized as Egyptian.
This character is still more marked in another tablet from Nimroud,
of which there are several repetitions in the British Museum
(Fig. 57). Two women are seated opposite to each other. They

F1G. 57.—Ivory tablet in the British Museum. Drawn by Saint-Elme Gautier.

are Egyptian in every detail. Their attitudes and symmetrical
arrangement ; their robes and head coverings ; the action of their
hands, one raised in adoration, the other holding the hare-headed
staff; the crux ansata under their chairs, all are continually
found in the monuments of the Nile valley. A still more
decisive feature is the oval surmounted by two ostrich plumes in
the centre of the plaque. This is not inscribed with hieroglyphs
taken at random, as in the small objects of Phcenician origin on
which those characters are used merely as decoration, but with a
royal name, Auben, or Auben-Ra.! It is true that no such name

1 We take this transcription from a note sent by Dr. BircH to the Athenzum
(14 July, 1877), when the ivory in question, together with many more objects, was
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has as yet been encountered on any other monument, but it may
very well have been that of one of those petty monarchs who
swarmed in the Delta towards the time of the Ethiopian conquest.
Most of them left very slight traces; not a few are known only
‘by a single text. This tablet may have been carved, then, either
in Egypt, or in Pheenicia after an Egyptian model. In any case,
it seems clear to us that it is not the work of an Assyrian or
Chaldzan. Other objects in the same material do not, like this,
bear an irrefutable mark of their origin, but they are so like it in
treatment that we are tempted to say they must have been pro-
duced under the same influence. Look at this fragment of a
winged sphinx (Fig. 58). Its general physiognomy, the head-

Fi1G. §8.—Ivory fragment in the British Museum. Actual size. Drawn by Saint-Elme Gautier.

dress, the peculiar rendering of the wing-feathers, are none of
them Chaldzan, but we often find them in Pheenicia and Cyprus.
We may say the same of the fine piece in which two fantastic
animals standing upon a peculiar and elaborate capital are sur-
rounded by gracefully designed flowers and leafage (Fig. 59).

" In-attempting to give a clear idea of Chaldzo-Assyrian sculpture
we must, therefore, put aside the more artistic among the
numerous ivory carvings found in the ruins at Nimroud, and
.stolen from the British Museum. It was offered by the thief, in the first place, to
M. de Longperier, who thought it a forgery, and afterwards to the keeper of the
Hague Museum, who, put on his guard by the publicity which by that time
had been “given to the theft, detained the piece and restored it te its legitimate
owners.

VOL. IL R
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especially in the palace of Assurbanipal. It would seem that
such things were imported from abroad when something better
than the ivory knobs and handles made in the country was
required. When we come to speak of metal cups we shall
have to repeat this remark. _

It may be said that we should have postponed our notice of
these objects, and, if they had all borne as incontestable a mark

-

F1G. 59.—Ivory tablet in the British Museum. Actual size, Drawn by Saint-Elme Gautier.

of their origin as the tablet with the royal oval, we should have
done so, we should have reserved both the carved ivories and
the engraved cups of metal until we reached those ‘pages of our
history in which the arts of Phcenicia will be treated. But,
unfortunately, when we come to details it is not always easy to
establish the distinction between objects of foreign manufacture



F1G6. 60.—Statue of Assurnazirpal. Height 41 inches. British Museum.
Drawn by Saint-Elme Gautier. ’
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and those productions of the same kind that were made at home;
in many cases it requires the tact and instinct of the archazologist
to know one from the other. Such faculties are always, in some
degree, liable to err, while in many cases it is very difficult to
give reasons for the conclusions arrived at by their exercise.
The simplest way out of the difficulty has seemed to us to
describe these remains at the same time as the main compositions
to which they were formerly attached. But while we do so we
keep their doubtful character in mind; in our definition of the
style of Chaldzo-Assyrian sculpture we shall only have recourse
to them under great reserve, especially as the style in question is
to be amply studied without their help.

§ 3. The Principal Conventions of Chaldeo-Assyrian
Sculpture.

THE art of Mesopotamia, like that of Egypt, had its con-
ventions, some of which were peculiar to itself, while others are
common to all nations that have arrived at sovereign power and
maturity of knowledge.

Like all those who attempt plastic figuration by the light of
nature, the artists of Mesopotamia began with profiles. In
speaking of Egyptian sculpture we had occasion to show how
this method of representation is always followed by first be-
ginners,! as it is the simplest and easiest of all. The Chaldzo-
Assyrian artists, unlike those of Egypt and Greece, were
unaccustomed to the nude, and were therefore without the
incentive it supplies to fight against nature and to make her
live in all her variety of aspect, a variety which work in the
round is alone able to grasp without the aid of convention.
One consequence of this is that almost exclusive love of the
bas-relief in which Mesopotamian art is unlike that of any other
people. In its very beginning it seems to have made a vigorous
and promising effort to rise to the production of statues in the
round, but discouragement appears to have rapidly followed, and
in later years but a very few attempts, and those attended with
no great success, were made. The salience of figures was in-
creased or diminished according to their place and the part they

Y Art in Ancient Egypt,, vol. ii. pp. 293-295.



126 A History oF ART IN CHALDZEA AND ASSYRIA.

played, but the idea of detaching them altogether from the
background and giving them an independent existence of their
own, was soon abandoned. Under the first Chaldean empire,
real statues, round which we can walk, were modelled (see
Plates VI. and VII.). In several of these, although the forms
are not so round as in nature, the back is as carefully treated as
the front. On the other hand, the few Assyrian statues that
have come down to us are all too thin from front to back, while
their backs are hardly more than roughly-dressed stone. You
feel at once that they were made to stand against a wall, and you
think of children and of those whose limbs are so infirm that they
cannot stand without support. Before such things, we are far
enough, not only from the grace, vitality, and freedom of the
Greeks, but even from the proud repose of the Egyptian colossi.
Although our figures show, of course, only the front view, this
impression is very striking in the statues of Nebo (Vol. I. Fig. 15)
and Assurnazirpal (Fig. 60), which have migrated from Nimroud
to the British Museum. The latter was found by Layard at the
entrance of one of the temples whose plans we have given
(Vol. 1. Fig. 189). It is cut from a very hard and close-grained
limestone, and stands upon a pedestal that is nothing but another
block of the same material. We have been compelled, in order
to keep our figure sufficiently large, to reduce this block to the
dimensions of a shallow plinth. In reality it is a cube thirty-one
inches high and twenty-one and three-quarter inches wide.!
The statues of Nebo and Assurnazirpal are standing figures,

but, at Kaleh-Shergat, Layard found a seated figure of
Shalmaneser II. (Fig. 61).* It is in black basalt and has no

1 LAYARD, Discovertes, p. 361. The same characteristics may be recognized in
the alabaster statues found by PLACE in one of the harem courts at Khorsabad
(Ninive, vol. i. pp. 122-125, and vol. iii. plate 31, 45s.). They are shown on a small
scale in our fig. 197 (vol. i.). We may see that they were set with their backs
against a wall, and that they carried a cushion on their heads, on which we have
placed a vase of flowers. These statues were drowned in the Tigris !

? We may also quote the following monuments as examples of Assyrian statues :
1. The fragment of a seated statue found at Kaleh-Shergat, which we figure on
page 127 (LAYARD, Ninevek, vol. ii. pp. 51-52). 2. The head of a statue of Istar,
discovered at Kouyundjik (SMITH, dssyrian Discoverics, pp. 248 and 430). This
head is about nine inches high. 3. Fragment of a colossal statue of shelly lime-
stone, found in the same place by the same explorer (:6:d. p. 430). It consists only
of a part of the left shoulder. There is an inscription on the back tracing the
descent of Assurbanipal from Sargon. 2 LavarDp, Ninereh, vol. ii. p. 52.
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head. It is of great interest because it recalls the very oldest
Chaldzan statues both in material and attitude. It has suffered
so much, however, and its workmanship seems to have been so
sketchy, that even in the original itself the details of modelling
and costume are hardly to be recognized. We give a slight
sketch of it merely to show its pose.

These statues, if they deserve such a name, show the work of
the Assyrians at its feeblest ; the plastic genius of the people
must not be judged from them, but from the genre in which they
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